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FOREWORD 

HAMILTON FIELD collected Japanese prints and other works of art 
because he loved them. He bought them not for the purpose of 
forming a collection, but because to be surrounded by beautiful 
things was a necessity of his being. He wanted them to live with for their 
aesthetic charm and spiritual uplift. An artist himself and a creator of 
beautiful things, he was not, as many artists are, narrow in his outlook and 
unable to appreciate the artistic qualities of works in fields other than the 
one he had chosen for his own activities. Instead he was unusually catholic 
in his taste, and always ready to perceive and acknowledge merit wherever 
it was to be found. 

This catholicity is clearly reflected in the collection of prints here offered 
for sale. Taken as a whole they are an important and representative lot. 
Considered separately each print has some distinctive quality that led to its 
selection. In some instances, it is true, the appeal was of the special sort 
that a bit of fascinating color, or a well-balanced composition, or the dex- 
terous solution of a problem in technique, or the clever rendition of essential 
character, or form by expressive brush strokes makes to the working artist 
by offering suggestions for his guidance; but in the main the prints were 
chosen for their larger significance. Buying solely for his own delight, Mr. 
Field was not carried away by the glamour of great names. While fully 
appreciating the qualities to which the great artists owe their eminence he 
always viewed their works with an open mind, and he was as sensitive to 
imperfections in the works of acknowledged masters as in those of stragglers 
who never achieved wide fame. It is not strange therefore that his collection 
of Japanese prints should contain many unusual items, and that some of the 
lesser Ukiyoe artists should be represented by works of surprising merit. The 
greater lights are also well represented; but the distinctive thing that puts 
the collection in a class by itself is the large number of rarities contained in 
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it that are important for one reason or another, aside from their rarity. 
Because of the interest that these rarities cannot fail to have for students 
and collectors, it has been thought best to confine the illustrations in this 
catalogue largely to them instead of reproducing many well-known popular 
favorites. Bearing this in mind, it should not be assumed that any particular 
print is undesirable because it has not been selected for illustration. 

Among the unusual items are several Chinese prints, one of which is a 
pictorial calendar for 1766, the 31st year of the K'ien-lung era. Besides this 
there are two other Chinese color-prints and several stone-prints in black 
and white. In Japanese primitives the collection is especially strong. Some 
of these are important works. Many of them, as well as prints by later 
artists were acquired by Mr. Field from the private collection of the pioneer 
Parisian connoisseur and dealer Monsieur S. Bing. Of first importance is the 
six-sheet composition (lot 21) by Torii Kiyonobu I, depicting the procession 
of the Korean Ambassador and his suite. Four other prints by the same 
artist, the group by Kiyomasu, which includes two large prints of much dis- 
tinction (lots 26 and 27); three choice prints by Moronobu; the large un- 
signed sumi-e (lot 13) by one of his pupils or followers; and the fine show- 
ing of prints by Okumura Masanobu, are all notable. The large print by 
Toshinobu (lot 53) is a great rarity: so, too, is the perspective print (lot 
54) by Jogetsudo. Kiyonobu II, Kiyoshige, Shigenaga, Toyonobu, Kiyo- 
mitsu, and Kiyohiro are all represented by desirable works, and the large 
Otsu-e and the two Buddhist prints should not be overlooked. 

As the collection comprises works by all of the distinguished artists of 
the Ukiyoe school it would be easy to run through the entire list and make 
similar comment. In most cases, however, the catalogue descriptions make 
specific mention in this foreword unnecessary. The reader will turn to the 
names of Harunobu, Koryusai, Kiyonaga, Utamaro, Sharaku, Choki, Hokusai, 
Hiroshige, and other renowned masters, without special direction. But 
attention may be called to the two remarkable prints by Koryusai (lots 264 
and 265) which were highly prized by Mr. Field; to the actor prints by 
Shunsho and his pupils; to the delightful print by Seiko (lot 97); and to the 
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rare lot, of prints by Toyoharu. By Toyohiro, lots 370, 371, and 372, and 
by Shunman, lots 574 and 575 are worthy of careful consideration. This 
may be said also of lots 171 and 172 by Hokusai, and lot 425 signed Taigaku. 
Besides these, lot 682 by Shinsai and the group of surimono by Hokkei should 
not be neglected. Mr. Field was especially fond of Kuniyoshi and admir- 
ers of that artist will find in the collection a large and choice lot of his 
prints, both well-known subjects and unusual ones. And it may be 
pointed out that among the prints by other nineteenth-century artists 
there are some, such as those by Keisai Eisen and the little group by 
Sadanobu that will appeal to discriminating buyers by their charming 
quality. The collection is one that will repay close study. It has been an 
especially interesting one to catalogue. And print lovers will find in it much 
to delight them. Frederick W. Gookin. 
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14, 28, 32, 42, 48, 52, 55, 65. 66, 69, 80, 104, 105, 106, 125, 131, 143, 171, 
172, 278, 284, 300, 306, 323, 324, 367, 369, 373, 382, 393, 398, 404, 405, 
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753, 754. 

In the following lots Mr. Laurent has a one-half interest: 61, 230, 232, 
233, 295, 450, 452, 454, 455, 456, 458, 459, 460, 470. 
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FIRST SESSION 



WEDNESDAY AFTERNOON, DECEMBER 6, 1922 
AT THE AMERICAN ART GALLERIES 

BEGINNING AT 2:00 O'CLOCK 

Catalogue numbers 1 to 250 



CHINESE COLOR-PRINTS 

The most ancient woodcuts known to exist in the world were made in China 
in the ninth and tenth centuries A.D. They were found by Sir Aurel Stein in 
1907 in Ch'ien-fo-tung, the Cave-temples of the Thousand Buddhas, near 
Tun-huang in Chinese Turkestan, and are "preserved in the British Museum. 
All of them are of Buddhist subjects. None of them is -printed in color, but 
some are colored by hand. At how early a date color-prints were first made in 
China has not been learned. The British Museum has a set of twenty-nine, 
"presumably a part of the collection brought from- Japan by Kaempfer in 
1692-3." Could we be sure that Kaempfer acquired these in Japan it would 
show that the Chinese product was not unknown there in Moronobu's lifetime. 
However that may be, as the Japanese did not begin to make color-prints until 
171+1, it is safe to assume that knowledge of the Chinese prints was not wide- 
spread, and that it had little influence, if any, upon the development of color- 
printing in Japan. 

1 Pictorial Calendar for 1766, the thirty-first year of the K'ien-lung era 
\{^ The calendar is placed at the top of the sheet. At the right are 
x inscriptions imparting more or less useful information. One of these 

states that as some of the Taoist deities reside upon the bodies of 
human beings, acapuncture may be injurious if performed during 
certain months of the year. The picture, which is printed in dull 
red, blue, pale ochre and black, is of a scene in the mythical island 
abode of the immortals. Seated upon the sands at the sea shore, 
the Emperor of China watches the descent and lodgment in a great 
jar, of a stream of sacred gems that a dragon in the clouds above is 
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First Afternoon 14 

sending out with his breath. At the right, near an eminence desig- 
nated as the "Gold Mountain." two Taoist sages and a tiger rap! ur- 
ously gaze upon the inspiring spectacle; and, at the left, near the 
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"Silver Mountain," is a group of Buddhist spectators, consisting of 
a Chinese general and his attendant, and a monk who holds a large 
lotus leaf and flower. Not signed. 
Size, 10 x ll l A inches. See illustration. 

2 Kingfisher, Cicada, and Willow Tree. This and the next lot are from 
a folding album of pictures, printed, probably, at some time in the 
nineteenth century. There are no calligraphic outlines and the 
colors are so lightly impressed that they have much the appearance 
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of having been applied by stencilling. Printed in brick-red, gray- 
green, dark blue, yellow, gray, and black. Not signed. 
Size, 10 x /% x 12% inches. In good condition. 

Bird on a Flowering Branch. In this, as in the preceding lot, the 
inscriptions, which are in poetic phrase, do not clearly designate the 
names of either bird or flower. Not signed. 
Size, 10y% x 12% inches. In good condition. 



CHINESE INK-PRINTS FROM INCISED STONE SLABS 

For these prints the designs were engraved chiefly in outline, though the 
faces of the figures and other surfaces that it was desired should appear in 
white, were also incised. In applying the ink care was taken to keep the in- 
cisions as free from it as possible. Then, when soft paper was laid upon the 
slab and gently pressed into the incisions with a brush, a black impression of 
the field was taken at the same time. In the resulting print the drawing showed 
up in white or in slightly yellowish lines and surfaces upon a black ground. 
Chinese-white was then commonly applied by hand, as in the case of the prints 
included in this sale, to increase the brilliance of the faces and to cover stains 
where ink had got into the incisions. 

4 The Arhat Gopaka (Chinese, (?) Shu-po-chia; Japanese, Shu-hak-ka). 

The Arhats (Chinese, Lohan; Japanese, Rakan) were Buddhists 
of such high sanctity that they were reputed almost to have attained 
the perfect stage of Buddhahood. Two groups are known; one of 
sixteen, the other comprising five hundred. Gopaka, the ninth on 
the list of the five hundred, was a sthavira of Pataliputra, the an- 
cient imperial capital of India under the Hindu rulers of the Maurya 
dynasty. 

5 The Arhat Panthaka. This Arhat, the tenth on the list of the five 
/ i hundred is commonly called Mahapanthaka, i.e., "follower of the 

y r • Mahayana or higher doctrine," to distinguish him from his younger 
brother, Cudapanthaka, the sixteenth Arhat. The usual Chinese 
writing of his name is Pan-t'o-chia; Japanese, Hantaka. 

6 Kwanyin. Standing figure of the fourth Dhyana-Bodhisattva, Avalo- 

kitesvara, called by the Chinese, Kwanyin, or Kwan-shi-yin, and 
/(/ , ky the Japanese, Kwannon. 
/ Size, 12% x 6% inches. The black ground slightly retouched by hand. 
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JAPANESE BUDDHIST PRINTS 

7 The Death of the Buddha. Gautama Sakya-muni attaining nirvana 
^5 at Bodh Gaya. Upon a platform in a grove of trees the body of the 
great teacher lies outstretched and is given the golden hue that 
designates his supreme enlightenment. Weeping disciples are 
gathered about and many birds and beasts join in the general lamen- 
tation. Unsigned urushi-e. Probable date about 1730. 
Size, 17 x 11 inches. In very fine condition. 

S Chikubu-shima Shutsugen Sonzo. "Presentment of the Holy Image 
at the Island of Chikubu." This island, in the northern part of 

v Lake Biwa, is renowned for its Buddhist temple and its Shinto 
shrine, both established early in the eighth century. In the temple, 
which was built in a.d. 738, an image of Shitenno was enshrined at 
first. Then in the year 753 an image of Senju Kwannon was in- 
stalled, and during the era of Enryaku (782-805) the celebrated 
image of Benzaiten was added. The Shinto shrine is dedicated to 
Asai-hime no Mikoto, revered by farmers as the goddess who planted 
the first seeds of trees and grass on the island. 

This print, which was made for presentation to visitors to the 
temple, was designed to demonstrate the material welfare resulting 
from the worship of Kwannon (Avalokitesvara) and of Asai-hime. 
The presentment of "the God of Mercy," known as Nyo-i-rin 
Kwannon is shown in the centre of the picture, surrounded by a 
circular line by which it is indicated that the God may be seen by 
those who fix their gaze upon the crystal ball or magic wishing gem, 
the cintamani, known in Japan as the tama. Kwannon is shown 
seated upon an asana formed of a. group of dragons: he wears an 
elaborate crown, and has eight arms, and as many hands in each 
one of which he holds a different symbol. Outside the circle devas 
and a dragon appear upon clouds above, and at the right and left, 
upon the shore of the island axe Japanese worshippers bringing 
gifts of rice and wine. In the foreground are waves of the sea and 
a boat laden with bales of rice. Unsigned sumi-e, probably dating 
from about the middle of the eighteenth century. 
Size, 21 Yi x 12)4, inches. 
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OTSU-E 

Otsu-e are rough paintings in so, or rapid style, made in the town of Otsu 
on Lake Biwa. They were bought for very small prices by travellers as souvenirs 
of the journey from Edo to Kyoto, and were known as the meibutsu or chief pro- 
duct of Otsu, the last post-station on the Tokaidb before the western capital was 
reached. They were produced in quantities, a few simple designs of familiar 
subjects being repeated with little variation except as to size. An artist named 
Matahei, commonly known as Otsu Matahei, to distinguish him from the 
famous Iwasa Matahei, originated them. After his death in the Kyoho period 
{1716-1735), the industry was continued by a succession of artists, none of 
whom is known by name, until the middle of the nineteenth century. Although 
the Otsu-e have been called the precursors of the color-prints their only relation 
to them is that, like them, they were made for the common people. 

9 An Oni Jinbutsu. An oni (demon) dressed as a pilgrim to Buddhist 
shrines. This is an unusually large Otsu-e, apparently of early date, 
possibly painted by Matahei himself. 

Size, Wy% x 8Y% inches. In good condition. 



HISHIKAWA MORONOBU 

The first of the print designers. Born about 1625; died 1695. Studied 
under his father Hishikawa Kichizaemon Michishige, a celebrated embroiderer 
who was also a skillful painter and designer. 

Hanami. "Flower-viewing." A cherry tree in full bloom and a pine 
stand at the right. In the middle distance a samurai who hurries 
along attended by a yakko, turns to look at a group at the left con- 
sisting of a man and three women dressed as wakashu (young men 
of fashion) and carrying swords. Fantastic costume was in Morono- 
bu's time and still is today not uncommon on flower-viewing excur- 
sions. One of a series of Kyoto views. Sumi-e. Not signed. 
Size, 11 x 16 5 /s inches. Fine impression, in fine condition. 

11 Lovers. A fat woman and her lover are shown seated in a parlor. He 
f—j holds a cup of sake, and she has her arm about his neck. A girl is. 
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seated beside them ready to serve refreshments when desired. 
Right-hand half of a sheet from an orihon (album). Sumi-e. Not 
signed. 

Size, 9}/2 x 7}4 inches. In fine condition. 
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Flirtation Under the Cherry Trees. Picture of a group at a cherry- 
flower-viewing picnic. At the right a man named Saemon is flirting 
with a girl named Haruchika. In the centre a boy who has crawled 
under the wind-curtain looks up at them. At the left Onoe-no-mae 
and another woman watch the performance ; Onoe with disapproval, 
the other with an amused expression. Unsigned sumi-e. 
Size, 9% x l/ h ]4 inches. See illustration. 

ARTISTS UNKNOWN 

13 Yoshitsune in Flight to the North. This is a very early print, probably 
designed by Kondo Kiyonobu, though in making the attribution 
the writer of this catalogue does not regard it as free from doubt. 
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The composition, which is arranged in three horizontal rows, 
depicts the famous Minamoto warrior and a small band of his de- 
voted followers en route to Mutsu, disguised as yamabushi, i.e., 
warrior monks from Hieizan who were adherents of Yoritomo. In 
the upper row the cortege is shown moving to the right. Yoshitsune 




is seen mounted upon a white horse. In the middle row the move- 
ment is to the left. The lady carried in a norimon is Yoshitsune' s 
wife, Go-no-kimi. The bottom row shows four retainers blowing 
upon conch shells, Benkei on horseback, and a rear guard of archers, 
all proceeding toward the right. Sumi-e, slightly colored with tan 
(red lead). Not signed. 

Size, x inches. See illustration. 

14 A Cherry-flower-viewing Picnic. Five women are shown strolling 
about at the right, admiring the blossoms ; and at the left two men 
and two women are seated upon felt rugs. Very large unsigned 
sumi-e, slightly colored by hand. Dated on the margin at the right, 
in an inscription in white characters on a black ground engraved in 
reverse and not easily readable without the aid of a mirror, "Shotoku 



21 



First Afternoon 



It- 



16 



ichi, ka-no-to u, go gatsu, ni-ju-ku nichi," i.e., the 29th day of the 
5th month of Shotoku I, that is July 14, 1711, according to our 
calendar. This print, which was formerly in the private collection 
of M. S. Bing, by whom it was greatly treasured, is illustrated in 
the V.-I. catalogue of "Primitives" and is there attributed to 
Moronobu, although it was not engraved until sixteen years after 
his death. Another impression, which lacks the date inscription, 
is owned by Mr. K. Kawaura of Tokyo and is reproduced in the 
large illustrated catalogue of his collection, where also, the attrib- 
ution is to Moronobu. Although the drawing closely resembles the 
style of that artist, the probability is that it was designed by one 
of his pupils or followers. Were it from his hand it is unlikely that 
even though he failed to sign it, his name would not have been 
placed upon the margin as in the case of other drawings engraved 
some years after his decease. But, whoever the artist may have 
been, the print must be regarded as an important one. 
Size, lf/sx 2S 3 /i inches. See illustration. 

Shin Pan Morokoshi Ni-ju-shi K6. "New Pictures of the Chinese 
Twenty-four Paragons of Filial Piety." Twelve of the legendary 
Chinese worthies are depicted in the acts for which they are famous, 
in as many small pictures arranged upon a broadsheet in four verti- 
cal rows of three each. Beginning at the top at the right, these 
are : Shun (Japanese, Tai Shun) ; Wen Ti (Kan no Buntei) ; Meng 
Tsung (Moso) ; Ting Lan (Teikan) ; Min Sun (Bin-shi-ken) ; 
Tseng Ts'an (Soshin); Wang Hsiang (Wosho); Lao Lai Tzu 
(Roraishi) ; Chiang Shih (Kyoshi) ; Ts'ui She (Tofushin) ; Yang 
Hsiang (Yokyo); Tung Yung (To-ei). Tan-ye. Not signed. 
Size, 12Y 2 x21\i inches. 

Shin Pan Morokoshi Ni-ju-shi K6. Companion sheet to the preceding 
lot with the remaining twelve worthies similarly depicted, i.e., 
Huang Hsiang (Wokyo) ; Wang Ngai (Wobo) ; Kuo Ku (Kwakkyo) ; 
Chu Shou-ch'ang (Shujusho); Yen Tzii (Senshi); Ts'ai Shun 
(Saishun) ; Yu Ch'ien-lou (Yukinro) ; Lu Su (Rikuseki) ; Chang 
Hsiao and Chang Li (Choko and Chorei) ; T'ien Chen, T'ien Kuang, 
and T'ien King (Denshun, Denkwo, and Denyei); Wu Meng 
(Komo); Huang T'ing-chien (Sankoku). 
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17 Matsukaze. This print and the next three lots are pictures of oiran, 
perhaps from "Edo Zukan," a book, or folding album by Ishikawa 
Izaemon Toshiyuki, whose go (studio name) was Ishikawa Ryusen, 
published in Genroku 2, i.e., 1689. All of them are unsigned sumi-e. 
While they may be by Ryusen, the writer of this catalogue hesitates 
to make a definite attribution as the only picture by that artist 
available for comparison is a print bearing his signature, which is 
illustrated on a small scale in the catalogue of the Kawaura collec- 
tion, and which, though much alike in style and probably from a 
similar series of smaller size, is drawn with a much thinner and 
quite different line. 

Size, 10 3 /i x 7}4 inches. See illustration. 
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18 Hanasaki. She is shown seated while a hairdresser arranges her coif- 
fure. As in the case of each of the prints in this group, the name 
of the woman is given, and her mon (personal badge) is depicted. 

1.9 ( Wakoku. She is seated near a screen. Her kimono has a striking 
pattern of large crows. 

20 1 Oiran and Kamuro. The name of the woman is given, but the print is 
trimmed at the right so that only the first character "Hana" can 
be read. 



20a Hana Shobu ni Oshidori. Siberian iris and mandarin duck and drake. 
Sumi-e reproduction of a drawing in Kano style for students to 
copy. Not signed. 

Size, HJ/g x 16}4 inches. In fine condition. 

TORII KIYONOBU I 



Son of Torii Kiyomoto. Personal name Torii Shobei. Born 1664; died 
August 22, 1729. 

21 The Arrival of the Korean Embassy in Edo. Complete composition in 
six sheets, showing the procession of the Ambassador and his suite 
accompanied by Japanese servants and a samurai escort. An un- 
usually important work by Kiyonobu, remarkable for its subject 

and for its exceptionally fine state of preservation. Sumi-e. Signed, 
Torii Kiyonobu fude. 

Size, each sheet 11Y% x 14% inches. See illustration, page 24. 

Seiro Bijin. "Green-house Beauties." Four prints from a series of 
pictures of courtesans. All unsigned sumi-e. Size 10 3 Axl4 1 A inches. The 
series was probably issued in a folding album, signed upon the end sheet only. 
All in fine condition. 

22 Suminoe. This is the name of a woman who holds a black-lined haori 

(coat) while a young man who is seated before her in a parlor beck- 
ons to her with his hands to have it placed about his shoulders. No . 
11 of the series. 



23 Nonosei seated in a parlor, talking with a young man who reclines 
upon the floor near an open doorway through which the veranda is 
seen. No. 12 of the series. 




No. 21, sheets C and F 



25 



First Afternoon 



24 Nakato seated beside her lover, a brush in her hand and a writing 
case (suzuribako) on the floor by her side. No. 13 of the series. 




25 Kashiwagi standing in the street before the raise of a seiro and looking 
down at a monkey that offers her a love-letter from his master, a 
sarumawashi (monkey showman) who watches her eagerly to see 
whether she will accept it. No. 14 of the series. 
See illustration. 



TORII KIYOMASU 

Eldest son of Torii Kiyonobu I. whom he succeeded as the head of the Torii 
line. Date of birth unknown; died January 4, 1764- 
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Karasaki no Yoru no Ame. "Night Rain at Karasaki." Series: Omi 
Hakkei. Urushi-e. Signed, Torii Kiyomasu fude. 
Size, x 6 inches. In fine condition. 
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27 An Oiran Walking in Snow attended by a shinzo who holds an um- 
brella over her. Large sumi-e with a few touches of color applied 
by hand. Signed, Torii Kiyomasu. Seal: Kiyomasu. Publisher: 

Nakajima-ya. 

Size, 2iyixl2 l /% inches. In good condition. See illustration. 

28 Ichikawa Danjuro II as Gotozaemon. Danjuro played this role in 

August 1736 and again in August 1737. The print does not indicate 
which of these performances is represented. Not signed, but the 
signature and publisher's mark probably trimmed off at the foot. 

Size, 10Y% x 5% inches. 

29 Scene from a Drama. Segawa Kikunojo I as a woman who holds 
across her shoulder a flower-laden cherry branch upon which her 
hat is hung; Takinaka Otomatsu as a boy attendant who holds 

above her head a flower-decorated umbrella; and Kikusawa Dai- 
kichi as another boy attendant who holds her tobako-bon : Mt. Fuji 
in the background. Urushi-e. Signed, Torii Kiyomasu fude. 
Size, x 6% inches. 

30 Scene from a Drama. Ichikawa Ebizo (Danjuro II) as Raigo Ajari 
of Miiclera, seated, looking at a portrait of Kokidan Esugata 
mounted as a kakemono, that hangs beside him. Two black rats 
that run across the stage behind him point to the transformation 

scene when Raigo, as he died from self-imposed starvation, was 
changed into a rat. This impersonation is not among Danjuro's 
recorded roles, but the date of the performance was perhaps 1738. 
Urushi-e. Signed, Torii Kiyomasu fude. 
Size, 12% x 5% inches. 

31 Kogi Kagema Fu. "The Old Style for Kagema Attire." Head and 
yf~S bust portrait of a young man in woman's dress, on a fan-shaped 

panel. Urushi-e. Signed, Torii Kiyomasu fude. 
Size, 12% x 3% inches. In fine condition. 

32 Imayo Kagema Fu. "The Up-to-date Style for Kagema Attire." Com- 
panion print to the preceding lot. Urushi-e. Not signed. 

Size, 12% x 5% inches. In fine condition. 

33 Scene from a Drama. Segawa Kikunojo I as Onna Narukami-biku, a 
f7> Buddhist nun who is shown holding a flat rock above her head dur- 
ing a thunder storm, and Ichimura Manzo as Soga no Goro seated 
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before her. Drama, "Haru no Akebono Kuruwa Soga," at Ichi- 
mura-za, Februaiy 1743. Beni-e. Signed, Torii Kiyomasu fude. 
Size, 12% x 6Vs inches. From the private collection of S. Bing. 

34 Scene from a Drama. Ichikawa DanjQro II as Hanakawado no Sukero- 
ku, and Nakamura Takesaburo as Agemaki, Sukeroku's mistress, in 
"Shikirei Yawaragi Soga," at the Nakamura theatre, Februaiy 
1716. Sumi-e, hand-colored with tan and yellow. Not signed, but 
the signature probably appeared upon a lower sheet which is miss- 
ing. 

Size, 17% % 12% inches. See illustration. 




No. 35 

35 Ichikawa Danjuro II as a bushi flourishing the Kusazuri (skirt) of a 




suit of armour. As it is not on record that he played the role of 
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Asahina, the print may, perhaps, represent him in one of his 
many impersonations of Soga no Goro. or possibly in that of 
Shinozuka Goro, in 1746. Beni-e. Signed, Torii Kiyomasu fude. 
Seal: Kiyomasu. 

Size, 16% x 12%. In fine condition. See illustration. 

OKUMURA MASANOBU 

Reputed to have been a pupil of Torii Kiyonobu I, but tutelage not certainly 
known. Personal name Okumura Genpachi. Born about 1685) died March 

29, 1768. 

36 Ukiyo Teika Shiguri no Chin. A mitate-e or transformed illustration of 
, . Teika's ode upon being caught in a shower and taking refuge in an 
/ U . arbor. A wakashu carrying an umbrella is shown walking toward 
a small thatch-roofed building where two men are seated. 

Size, 14% % 9% inches. 




No. 37 



37 Ukiyo Sofu Kyoyu. 'A Transformed Version of the Legend of Sofu 
and Kyoyu." Kyoyu is the Japanese pronunciation of the name of 
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Hu Yeo, a counsellor of the legendary Emperor Yao (c. b.c. 2357). 
After he had retired from the Court and become a hermit, the Em- 
peror sent a messenger begging him to return and become his prime 
minister. While seated by a cascade washing his ear to remove the 
taint of having listened to the alluring invitation, his companion 
Ch'ao Fu (Sofu), who had brought their ox to drink, led it away 
when he learned the reason for the ablution, lest the animal should 
be polluted by the morally-contaminated stream. In the Ukiyo ver- 
sion here presented, a Japanese man who has read a love-letter is 
seated on a veranda washing his ear at a chozubachi, and an oiran 
is leading away a cat that holds the love-letter in its mouth. Sumi-e. 
Signed, Okumura Masanobu zu. Seal: Masanobu. Publisher: 
Kiku-ya. 

Size, Il%xl6}4 inches. In fine condition. See illustration. 

SCENES IN THE YOSHIWARA 

Four prints and two duplicates, from a series published in a folding album. 
Unsigned sumi-e, colored by hand, except as noted. Size, about 1014 x H% 
inches. 

Offering Him a Drink. An oiran seated, with her kamuro by her side, 
holds out a cup of sake to a man who sits near her and is playing 
a samisen. 

Amusing Themselves. Two women are shown seated in a parlor, one 
of them playing a samisen while her companion composes a poem. 

The same. Another impression, not colored. 

Delivering a Love-letter. A kamuro is shown bringing a love-letter to 
her mistress who is seated upon a wooden bench while having her 
hair oiled by a maid. 

The same. Another impression with only a few slight touches of color. 

Okyu. Applying mogusa (moxa). An oiran seated in a parlor applies 
the fire treatment to the bared back of another woman, and, while 
so doing turns to listen to a man with smiling face who is seated be- 
side her eating sweetmeats. 
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44 Genji Sakaki. A young man kneeling on the engawa of a sciro, leans 
^% forward and offers a branch of plum blossoms to an oiran seated 
within the house. This is an Ukiyoe travesty, or transformed ver- 
sion of the incident related in the "Sakaki" chapter of the Genji 
Monogatari, when Prince Genji while calling upon the Lady of 
Rokujo, held in his hand a branch of sakaki (Eurya oclmacea) 
such as was used in one of the Shinto ceremonies. Sumi-e. Not 
signed. 

Size, 10Y% ^ 14 inches. 




No. 45 

45 Nakamura Kichibei as Yoshiwara Benkei. I rom a series of pictures of 

popular actors in scenes from dramas issued in folding albums 
(orihon). Sumi-e, colored by hand. Signed, Yamato Eshi (Japan- 
ese artist) Okumura Masanobu Koreo zusu. Seal: Masanobu. 
Size, 10%, x 1SY% inches. See illustration. 

46 Entertaining Two of the Fortune Gods. Toshitoku, Daikoku, and a 
^ yujo seated fin the veranda of a house by the sea, on a moonlight 
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evening. The woman plays upon a samisen to entertain her guests 
while Daikoku, who is merry from drinking much sake, leans for- 
ward and lets a kamuro stand upon his back that she may place a 
small stand supporting two bottles of sake upon the top of 
Toshitoku's elongated cranium. Sumi-e. No. 10 of a series 
issued in a folding album. Not signed. 

Size, 10 l /i % 1A Z A inches. Early impression, in good condition. 

47 Fuga Onna Shutendoji. "A Fanciful Woman Shutendoji." The story 
of the Shutendoji or demon spider which had assumed human form 
and lived in a palace on Mt. Oeyama from whence he ravaged the 

countryside, and of his conquest by Raiko and his dauntless re- 
tainers, is one of the best-known Japanese folk-tales. In this print 
Masanobu gives a perspective view of the interior of the palace 
where Raiko and his followers are being entertained by a woman 
Shutendoji and her attendants. Hand-colored print. Signed, 
Ukiye nemoto (Originator of the perspective picture) Nihon To-bu 
Gashi (Eastern-Japan artist) Hogetsudo (Fragrance-of-the-Moon 
Studio) Tanchosai Okumura Masanobu sho-hitsu (true brush) . 
Size, ll l Ax 16 l /2 inches. 

48 A Famous Beauty. Sotori-hime, younger sister of the Empress Osaka 

no Onakatsu-hime, wife of Inkyo-tenno (412-453), standing in a 
°^ / . parlor, holding a poem slip in her hand. Middle sheet of a triptych 
entitled "Waka no San Jin," i.e., Poems by three great people. 
Beni-e. Signed, Hogetsudo Okumura Masanobu sho-hitsu. 
Size, 11 V% x 5 3 /i inches. 

49 Onoe Kikugoro I as Soga no Goro. This print probably represents 
' Kikugoro in his first impersonation of Goro in "Nanakusa Wakayagi 

^ v Soga," at Ichimura-za, in February 1744. Beni-e. Signed, Shomyo 
Hogetsudo, Okumura Bunkaku Masanobu sho-hitsu. Seal : Tancho- 
sai. 

Size, 12yi % 5}/i inches. From the -private collection of S. Bing. 

50 Shoki the Demon Queller. Large ink portrait of the imaginary being 

known to the Chinese as Chung K'uei, who was supposed to have 
/ - power to drive away the malignant demons to whom human ills 

are attributable. This print is the earliest upon which gauffrage 
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was used, with which the writer of this catalogue is familiar. Signed, 
Hogetsudo Okumura Bimkaku Masanobu Gwa-zu. Seal: Tanch- 
osai. 

Size. 28 x 9$g inches. Paper much browned from exposure. 
51 Kyoyu Washing his Ear while seated on a rock beside a waterfall. See 




the description of lot No. 37. TJrushi-e. Signed, Okumura Masano- 
bu sho-hitsu. 

Size, 12Yi x 5 % /i inches. 




No. 52 



52 Scene from a Soga Play. Ichimura Takenojo (afterward Ichimura 
^—£7 Uzaemon VIII) as Soga no Juro, stands, and is putting on his haka- 
ma, while Sanogawa Mangiku as (?) Kazaori helps him to dress, 
and Sanjo Kantaro II as (?) Shosho lies upon the floor behind them. 
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Probably a scene from "Toshi Koyomi Wakayagi Soga," the "spring 
play" at Ichimura-za, in February 1730. An inscription printed at 
the top of the print states that the play was performed during the 
New Year holidays. In old Japan the first three months of the 
year were the spring months. Urushi-e. Signed, Okumura Masano- 
bu sho-hitsu. 

Size, ^ 6 inches. See illustration. 
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JOGETSUDO 

Nothing is certainly known about Jogetsudo; but, as Major J. J. O'Brien 
Sexton says in the privately printed catalogue of a selection of paintings and 
prints from his collection, it is probable that he was a fellow pupil with Okumura 
Masanobu, of Tatsuba Fukaku, called also Shogetsudo Fukaku Sen-wd, a 
famous teacher of haikai (17-syllable poem) composition, who gave Masanobu 
the Hogetsudo name. That he also conferred the Jogetsudo name upon its user, 
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is highly probable. The few prints signed with that name that are known, re- 
semble those by Masanobu very closely in their style; but whether Jogetsudo 
was a pupil of Masanobu, or a contemporary artist who is well-known by 
another name, has not yet been learned. 

53 O-Zashiki on Ayatsuri. "A Puppet-show Entertainment in the Honor- 
able Parlor of Great House." Perspective view of the room, with 
the owner and his family seated, looking at a man who stands at the 
right and is holding up and manipulating a large puppet represent- 
ing an oiran, while a joruri singer seated beside him chants the story 
of the play. Hand-colored ukiye print. Signed, Jogetsudo. 
Size, 12 x /2 x ny% inches. See illustration, page 35. 



OKUMURA TOSHINOBU 

Son and pupil of Okumura Masanobu. Worked from about 1725 to 174-2. 
The dates of his birth and death have not been ascertained. 

54 Three Actors of Women's Roles. At the right and left San jo Kantaro 
II and Fujimura Hanjuro (formerly Handayu) stand, playing sami- 
v3 $ ■ sens. In the centre Ogino Isaburo I sits upon the platform of a 
Yoshiwara house and holds a kettle of sake and a cup. All are in 
woman's attire. Date probably 1732. Urushi-e. Signed, Oku- 
mura Toshinobu fude. 

Size, 6 l /s x 11% inches. In fine condition. From the private collection 
of S. Bing. 



55 Tenjin Sama. Ideal portrait of Sugiwara no Michizane (a.d. 845-903), 
Udaijin, or Minister of the Right under the Emperor Uda, honored 
after his death by the posthumous title Tenjin Sama. He is here 
depicted in his robes of state, seated upon a dais, beneath an an- 
cient pine and a flowering plum tree, both emblematic of immortal- 
ity. Large tan-ye. A very rare and important example of Toshi- 
nobu's work, the only one of the kakemono-e format the cataloguer 
has seen. Signed, Gwa-ko Okumura Toshinobu fude. Seal: 
Toshinobu. Publisher: Kazusa-ya. 
Size, %iyix 12% inches. See illustration. 
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FURUYAMA MOROMASA 

Pupil and probably a son of Furuyama (afterward Hishikawa) Morishige. 
Date* of birth and death unknown. 

56 Ushiwaka Serenading Joruri-hime. An ukiye, or perspective view of 
a nobleman's mansion where Joruri sits, playing upon a koto, while 
her women attendants seek to discover who it is that stands at the 
entrance gate playing upon a shakuhachi (flageolet). Hand-colored 
print. Not signed, but the signature was probably upon the margin 
which has been trimmed off. 

Size, 10% x 16}4 inches. 

TORII KIYONOBU II 

A pupil of Kiyonobu I concerning whom little is definitely known sure that 
he worked from about 1730 until about 1758. Although the excellence of the 
prints designed by him clearly shows that he ivas a worthy successor of the first 
Kiyonobu the fact that he is not mentioned in the Torii family records perhaps 
indicates that his assumption of the Kiyonobu name was not au'horized by 
Kiyomasu who, after the death of his father in 1729, became the head of the 
family and of the Torii line of artists. 

57 Two Famous Actors. Sumi-e from the key-block of a print depicting 
Ichikawa Danjuro II and Yoshizawa Ayame II in a scene from a 
drama. Signed, Torii Kiyonobu fude. 

Size, 12}4 x 6Y% inches. From the private collection of S. Bing. 

58 Sanogawa Ichimatsu I as a wakashu (fashionable youth) in the drama 
"Momo Chidori Shiraume." Middle sheet of a triptych. Urushi-o. 
Signed, Torii Kiyonobu fude. 

Size, llYs x 5% inches. 

59 Onoe Kikugoro I as a woman at the entrance gate to a garden where 
a huge snowball stands. Mizu-e, in beni, buff, and blue. Signed, 
Torii Kiyonobu gwa. 

Size, ll%x5}4 inches. From the private collection of S. Bing. 

ARTISTS UNKNOWN 

60 Tachin Cho Jinbutsu. "A Chinese or Korean Man." Hand-colored 

print of uncertain date. Not signed. 

Size, 16 x liy± inches. 
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61 Sawamura Harugoro as Nise Goro, that is, the false Goro. This 
print, which represents Harugoro in one of his early roles, is almost 
certainly by one of the Torii artists, but it is so difficult to deter- 
mine which one that the writer of this catalogue prefers to leave 




No. 61 



the attribution an open question. Urushi-e. Not signed. The 
red seals, "Fukuda Bunko," and "Nadeshiko kura" are those of a 
former owner. A good many prints bearing the impress of these 
seals have come under the observation of the writer of this cat- 
alogue, all of them works of more than ordinary distinction. 
Size, x 5% inches. See illustration. 
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TORII KIYOSHIGE 

Pupil of Kiyonobu I. Dates of birth and death unknown. Worked from 
about 1725 to about 1750. 

62 Scene from a Drama. Segawa Kikunojo I as a woman holding up 
j^i the sleeve of a man's haori which bears the tsuru no maru (crane 
in a circle) mon that is the traditional stage designation of Asa- 
hina; and Anegawa Shinshiro as a man seated and pouring a bucket 
of water over his body. Urushi-e. Signed, Torii Kiyoshige fude. 
Size, 12% x 6 inches. See illustration. 




No. 62 



63 Muge Hoju no Tama. The ama (woman diver) who retrieved the 
^ precious tama stolen by the Dragon-god, is shown leaving the 
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Ryugu with the crystal gem which she has successfully wrested 
from its keepers. For the legend which this print illustrates see the 
description of the print by Kuniyoshi, lot 229a. A slightly dif- 
ferent version is given by Joly in "Legend in Japanese Art," pp. 
154,155. Signed, Torii Kiyoshige gwa. Seal: Kiyoshige. 
Hashira-e. Size, 27% x J^A inches. 



NISHIMURA SHIGENAGA 

Little is certainly known about Shigenaga save that he kept a tea-house in 
Tora Abura Cho for a time, and later established himself in the Kanda district 
as a publisher; and that he was the master under whom several of the foremost 
artists of the Ukiyoe school were trained. He is said to have been born in 1697, 
and to have died in 1756. 



64 Ikebana. A flower-arrangement in a bronze vase. TJrushi-e. Not 
signed. 

Size, 11% x 6}/$ inches. In fine condition. From the -private collection 
of S. Bing. 



65 Hana Shobu ni Suzume. Iris flowers and sparrow. A kwacho print 
unusual in composition and of much distinction. It was mounted 
J as a kakemono, and a part of the mounting still remains attached. 
Beni-e. Signed, Nishimura Shigenaga fude. 
Size, 12% x 5 Y% inches. In fine condition. 



ISHIKAWA TOYONOBU 

Pupil of Nishimura Shigenaga. Early name Magosaburo. First studio 
name Nishimura Shigenobu. Later used the names Meijodd Shuha, Tanjodo, 
and Ishikawa Toyonobu. Bom 1711; died June 16, 1785. 

66 Izutsu-no-Mae. Standing figure of a lady who is playing a koto. 
^ . Left hand of a triptych presenting "Three Beauties." Urushi-e. 
Signed, Nishimura Shigenobu fude. 
Size, 12 x 5 % /i inches. In good condition. 
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67 A Domestic Scene. A young woman bending down to grasp the arm 
J^O of a boy who has his clothing thrown off from his left shoulder 

and stands, holding up a bunch of hoshi, i.e., strips of dried daikon 
(large white radish). Beni-e. Signed, Ishikawa Toyonobu fude. 
Size, 11% x 5% inches. In fine condidon-. 

68 A Noisy Toy. Seated on the floor of a parlor with a drum and cymbals 

lying beside him, a boy is making a disagreeable noise by inserting 
Jol 1»* thumb in the end of a flute where it fits so snugly that it makes a 

popping sound when he draws it out. His big sister bends over 
to restrain him. Beni-e. Signed, Ishikawa Toyonobu fude. 
Size, IS x 6 inches. 

TORII KIYOMITSU 

Second son of Kiyomasu, and third head of the Torii line. Bom 1735; 
died May 11, 1785. 

(i!) Ichimura Kamezo as Musume Dojoji in "Narukami Kaneiri Sakura." 
/j » The date of this performance is missing from the chronicle of the 
Edo stage. Beni-e. Signed, Torii Kiyomitsu fude. 
Size, 11}4 x 5% inches. In fine condition. 

70 Scene from a Drama. Otani Hiroji II as Hamanari, and Nakamura 
z f m Kiyosaburo as Tayu Takasago. Beni-e. Signed. Torii Kiyomitsu 

fude. 

Size 12Y% x 5V% inches. The colors as when first printed. 

71 Ichikawa Danjuro II as Soga no Goro mounted on a piebald horse and 

flourishing a huge daikon above his head. As there is no record 
that either the second or the fourth Danjuro appeared in the role 
of Soga no Goro after Kiyomitsu was old enough to have designed 
this print, it presents a problem that the writer of this catalogue 
cannot now solve. Beni-e. Signed, Torii Kiyomitsu fude. 
Size, 12)4, x5 l A inches. In good condition. 

72 Segawa Kikunojo II as Umegae in Muken no Kane (a region in the 

Buddhist hell), in "Hiragana Seisuiki," at Ichimura-za, February 
1764. Printed in beni, Indian red, and blue. Signed, Torii Kiyo- 
mitsu gwa. Seal. Kiyomitsu. 

Size, 1314x6% inches. Slightly browned. From the private collection 
of S. Bing. 
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73 Onna Azuma Kudari. A parody upon the eastern journey of Nari- 
hira, women in the costumes of the Horeki period being represented 
in place of the ninth-century nobleman and poet. Signed, Torii 
Kiyomitsu gwa. 

Size, 12 x /% x 16% inches. See illustration. 
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74 The Sambaso Dance by a young woman. This dance, taken from the 
No, was performed as one of the "curtain raisers" that preceded 
the principal drama at the theatres. Signed, Torii Kiyomitsu gwa. 
Hashira-e. Size, 28 x 3% inches. In fine condition. 



ARTIST UNKNOWN 

75 Jibiki Ami. On a wide beach at low tide, fishermen are shown hauling 

;^7) in a great net and impounding many marine creatures in the 
shallow water. Beni-e. Not signed. 
Size, 10% x 15% inches. In good condition. 
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TORII KIYOHIRO 

Pupil of Kiyomanu. Date of birth unknown; mid to have died in 1776. 

76 Nakamura Hatsugoro as Kyo Ningyo no Tokoro, i.e., as a ceremonial 
doll on a standard, dancing the harugoma (horse head) odori. 
Beni-e. Signed, Torii Kiyohiro fude. Seal. Kiyohiro. 

Size, HY S x 9y± inches. 




No. 76 
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77 Five Popular Actors as the Gonin Otoko or five otokodate, in "Ume 
^ Wakana Futaba Soga," at Ichimura-za from April 10, 1756; 
Otani Hiroji II (upper r.) as Hotei Ichiemon, actually' Oniwo 
Shinzaemon in disguise; Nakamura Sukegoro I (upper 1.) as 
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Karainari Shokuro, i.e., Kagekiyo in disguise; Onoe Kikugoro I 
(centre) as Yasu no Heiemon, i.e., Kyo no Jiro in disguise; Sano- 
gawa Ichimatsu I (lower r.) as Karigane no Bunshichi, i.e., Soga 
no Goro in disguise; Ichimura Kamezo as Gokuin Senemon, i.e., 
Soga no Juro in disguise. Beni-e. Signed, Torii Kiyohiro fude. 
Size, 16)4, x 11% inches. See illustration. 

78 Nakamura Sukegoro I as Kaminari Shokuro, the same role and in the 

;yT"7 same performance as pictured in the preceding lot, but attired in a 
kimono having a different pattern. Beni-e. Signed, Torii Kiyohiro 
fude. 

Size, 8 x /i x 4 inches. In fine condition. From the private collection of 
S. Bing. 

79 Onoe Kikugoro I as Yasu no Heiemon, the same role and in the same 

performance as pictured in lot No. 77. Beni-e. Signed, Torii 
Kiyohiro fude. 

Size, 8}/2 x 4- inches. In fine condition. From the private collection of 
S. Bing. 

80 Yamashita Kinsaku II as a woman carrying a green-leaved plant in a 
flower-bucket. Printed in beni, blue, green, and black. Signed, 
Torii, Kiyohiro gwa. Seal: Hiro. 

Size, 14% x 6% inches. 

TORII KIYOTSUNE 

Pupil of Kiyomitsu. Dates of birth and death not known. Worked about 
1764-1775. 

81 Three Actors in a Shosa, a mimetic dance entitled "Shio-goromo Suma 
no Omokage," at the Ichimura theatre. Ink impression from the 

/ / key-block, roughly colored by hand. Signed, Torii Kiyotsune gwa. 

Size, 17 x 12% inches. 

SUZUKI HARUNOBU 

Pupil of Nishimura Shigenobu. Born about 1730; died July 7, 1770. 

82 Omu no Komachi. An oiran despatching a love-letter by her kamuro 
(/"^ is here compared to the "parrot presentation" of Ono no Komachi. 

Early print, in beni, blue, yellow, and black. Signed, Suzuki 
Harunobu gwa. 

Size, llY%x 5% inches. 
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83 Hatsu-uma. "The First Horse-day," a festival celebrated in the 
second month of the year at Shinto shrines to Inari, the God of 
Eice. The print shows three boys having a little celebration of 
their own near the torii of a shrine. Signed, Harunobu gwa. 
Size, W/i x 8 inches. In very fine condition . See illustration. 

Daisu no Yau. "Night Rain at the Daisu." A young boy fastens 
a cut paper strip to one of the hairpins of his elder sister who has 
fallen asleep while seated by a daisu waiting for the rice to boil. 
Second state. Series, Zashiki Hakkei, i.e., "Eight Parlor Views." 
This is the print reproduced in color opposite page 18 in Gookin's 
"Japanese Colour-prints and Their Designers," where it is called 
"The Sleeping Elder Sister." Harunobu's title for it was not known 
when that book was published. Not signed. 
Size, IOY2 x 7]/2 inches. 
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85 At the Gate. A young woman is shown conversing with a young man 
y/^D at the gate to a dwelling on a winter's day after a heavy snowfall. 
This subject is an Ukiyoe travesty of a scene from the legend of the 
potted trees. Signed, Suzuki Harunobu gwa. 

Size, 10y%x7y% inches. 
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86 An Importunate Lover. A court lady standing in a parlor turns 

toward her lover, who, while seated in an adjoining room has 
pushed aside the sudare (curtain of bamboo slats) and has grasped 
her sleeve as he importunes her to listen to him. Signed, Harunobu 
gwa. 

Size, 10% x8}i inches. See illustration. 

87 The Mouse Toy. Illustration of an ode by Kiyohara no Motosuke, 
which appears at the top of the print. A young woman seated and 
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a young man reclining upon the engawa of a dwelling, are looking 
at a hagi bush in bloom near the sleeve fence. On the stepping 
stone at the girl's feet is a piece of split bamboo to which a toy 
mouse is attached by a string in such a way that when warmed by 
the sun it crawls over the bamboo strip. Signed, Harunobu gwa. 
Size, ll x /%x 8 % /% inches. 

88 Four Small Prints on one sheet. Two of them illustrate "Returning 

Sails at Yabase," and two "The Vesper Bell at Mii Temple.''' 

; Series, Omi Hakkei. Signed, Harunobu gwa. 
Size of the sheet, 6 x 12}/2 inches. 

89 Noble Lovers. A young noble is shown seated beside a court lady 

in a parlor, holding her in his arms and kissing her. No. 1 of a 
) . shungwa series. Not signed. 
/ Size, 8 x 10% inches. 

90 An Exchange. A young woman kneels to take an infant boy from the 

arms of another girl, and, as she does so, she slips a folded love- 
£L-0 . letter under the hem of the other's kimono. Back of them a bit of 
the garden is seen, with a plum tree in bloom. Signed, Suzuki 
Harunobu gwa. 

Size, 10% x 8 inches. 

91 Enko ni Bijin. An episode at a picnic under blossoming cherry trees. 

Four long-armed apes by clinging to one another and thus forming 
/ £ ' a chain, have reached down from a tree and snatched a girl's 
' samisen. Trying to effect its return she offers the enko food in a 

sake cup while another girl grasps her wrist and her obi. This is 
one of Harunobu's rare early prints, published, probably, about 
the first month of the monkey year, 1 764. Signed, Suzuki Harunobu 
gwa. 

Hashira-e. Size, £7% x 3% inches. 

92 Irresistible Attraction. A sage seated on a high cliff is so overcome 

by the beauty of a young woman who is washing clothes in a stream 
/■J? ' below, that he seizes a spyglass to look down at her. Signed, 
Harunobu gwa. 

Hashira-e. Size, 1B5% x 4% inches. 

93 The Fan-mount Vendor. A tall youth with a hokaburi tied about his 
. head carrying a stack of boxes of fan-mounts upon his shoulder, 
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and holding in his left hand a fan decorated with a picture of a 
tiger. Not signed. 

Hashira-e. Size, 2614, % SJ4 inches. 

94 Yomei Iri. "The Going Away of the Bride." One of the well-known 

Marriage Ceremonies series. Signed, Harunobu gwa. 
J . Size, 8}/i x 11 inches. From the private collection of S. Bing. 

95 Konrei. "The Wedding Ceremony." Another print of the same 

series. Signed, Harunobu gwa. 
J 2/ » Size, 8}4 x 11 inches. From the private collection of S. Bing. 

96 Rinka no Niwatori. "The Early Crowing of the Neighbor's Cock." 

A young woman is shown standing in a doorway and looking out. 
J 4 . The subject is a modern analogue of an incident related in the 

Ise Monogatari. Double-page picture from the book entitled 
"Ehon Haru no Nishiki." Not signed. 
Size, 6% x 10 inches. In fine condition. 



SEIKO 

Seiko, who signed also, Sei-ichi-tei, was a contemporary of Harunobu. 
Apparently he was one of the printers, probably an amateur, who took part in 
the development of the printing process. Be that as it may, it is certain that he 
was an artist of consummate ability and fine feeling . 

97 A Treasured Okimono. A picture of a highly-valued piece of Chinese 
glazed pottery, probably a work of the Sung period, representing a 
richly-caparisoned white elephant bearing an elaborate structure 
consisting of a pedestal having a round platform on which stand 
seven small figures of Chinese men grouped about a smaller stand- 
ard that supports a model of a large pleasure boat with a ho-o 
(phoenix) figure head. Exquisitely engraved and printed. Second 
edition. Not signed. 

Note: Impressions of the first edition bear the seals of Seiko, 
and were issued in the cock year. 1765, probably for distribution 
either to his friends, or to the members of a society of art lovers. 
Size, 10% x 7% inches. 
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ISODA KORYUSAI 

Pupil of Shigenaga, then of Harunobu. Was of samurai rank. Personal 
name Isoda Masakatsu. Earliest studio name Haruhiro. Dates of birth and 
death not known. Worked as a print designer from 1768 to 1786, though he 
did not design many after 1780. 

98 Kikujido Aki no Tsuki. "Kikujido and the Autumn Moon." A 
young man impersonating Kikujido is shown dancing amid chrysan- 
themums on the bank of a winding stream. Series, Furyu Nagauta 
Hakkei, i.e., "Fanciful Eight Views of Old Songs." Signed, Koryu 
gwa. 

Size, <S? s x 5 % A inches. 
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99 Utsuki. This is a fancy name for the fourth month. A girl who is 
j^l seated, and a youth who lies upon the floor of a parlor, look out 
through the open shoji at a cuckoo flying by. Series, Furyu Ju-ni 
Gatsu, i.e., "Fanciful Twelve Months." Signed, Koryu gwa. 

Size, S s /s x 6 inches. 
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100 Mutsuki. The first month. Two girls are shown in a parlor before a 
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barred window. One, who is kneeling, holds in her arms a cat 
that growls and spits at her companion who is replacing in her 
coiffure a hairpin with which she has been teasing the pussy. 
Series, Euro Ju-ni Gatsu, i.e., "The Twelve Months in the Green 
Houses." Signed, Koryu gwa. 
Size, 9% x 6% inches. 

101 Playing Temari. This is a New Year's game. A girl is shown bouncing 
/"I a ball upon a veranda, and a boy holds up his hands to catch 
another ball that a young man is about to throw to him. Through 
a barred window in the background there is a glimpse of a blossom- 
ing plum branch. Signed, Koryusai gwa. 
Size, 10^2 x 7% inches. 



102 Kiji ni Matsu. A pheasant perching on a branch of a snow-laden 
^ pine tree. Signed, Koryusai gwa. 
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KATSUKAWA SHUNSHO 

Pupil of Miyagawa Shunsui. Pre-eminent as a delineator of portraits of 
actors in the costumes of their roles. Born 1726; died January 22, 1798. 



108 The Playmates by the Well. A boy and a girl are shown playing by a 
well. Long separated, they came together again in after years as 
husband and wife. Series, Ise Monogatari. Signed, Katsukawa 
, Shunsho gwa. Seal: Hayashi. 

Size, 8)/% x 6)4 inches. 



\4 



104 Surimono for the Horse Year 1774. Picture of the black steed of 
j^Q Hachiman Taro tethered under a blossoming cherry tree. Signed, 



Katsukawa Shunsho sha. Seal: Hayashi. 

Size, 11]/% x 8% inches. 



105 Tokaiji Bansh5. "The Vesper Bell at Tokaiji." The temple is shown 
^y. at the top of the print, above a red cloud. In the foreground is a 
group of people in the street near the shore of Edo Bay.. Series, 



Shinagawa Hakkei. Signed, Shunsho gwa. 

Size, 9)4 x 7)4 inches. 

PORTRAITS OF ACTORS AND SCENES FROM DRAMAS 

Unless otherwise noted, all are of hosoe format, size about 12)4 x 6 inches, 
and are good impressions in good condition. 

106 Scene from a Drama. Nakamura Nakazo I as Hanbei grasping by 

her hair 0 Chiyo, impersonated by Yamashita Kinsaku II, and 
threatening to strike her with a closed umbrella as she sits upon the 
ground at his feet. They are within an enclosure guarded by a 
high board fence. Rain is beginning to fall. Drama, "Sakai-cho 
Soga Nendaiki," at Nakamura-za, February 1771. Signed, 
Shunsho gwa. 

107 Matsumoto Koshiro III as a man who stands with arms folded, near 
j7) a brush fence. Signed with the Hayashi seal only. 

c2&. 



First Afternoon 



52 





No. 109 



No. 108 



108 Scene from a Drama. Nakamura Nakazo I as the lamplighter of a 

■ temple. He wears a dilapidated straw hat and holds an oil pot 

in his upstretched left hand while a woman impersonated by Iwai 
Hanshiro IV struggles with him for the possession of a mamori 
(amulet) that is wrapped in a brocade cover. Signed, Shunsho 
gwa. Seal: Hayashi. 
See illustration. 



109 Nakamura Juzo II as a samurai in a snow storm. He holds an umbrella 
over his head, and, in his left hand, a spool of twine. The skirt 
of his kamishimo is decorated with a striking design of galloping 
/ " ' horses. Signed, Shunsho zu. 
See illustration. 
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No. Ill No. 110 

110 Iwai Hanshiro IV as a tall woman who stands, looking toward the left. 
Signed, Shunsho gwa. 

See illustration. 

111 Ichikawa Danjuro V as daimyo who is attired in ceremonial costume 
/ and holds in his outstretched left hand a small stand on which his 
\£" • kanmuri (cap) is placed. Signed, Katsukawa Shunsho fude. 

See illustration. 
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112 Ichimura Uzaemon IX as Kajiwara Genda, in the second act of 
"Myoto-Giku Izu no Kisewata," the Kaomise play at Ichimura-za, 
December 1770. Signed, Shunsho gwa. 

113 Ichimura Uzaemon IX as Umeomaru in "Sugawara Denju Tenarai 
Kagami," at Ichimura-za, August 1776. Signed, Shunsho gwa. 
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114 Scene from a Drama. Another scene from the Kaomise play at 
ft Nakamura-za in 1770. Matsumoto Koshiro II (Ichikawa Dan- 

/ oL , jiiro IV) as Osada no Taro, and Ichikawa Danzo III as Ino Hayata 
Tadazumi. Signed, Shunsho gwa. 
Size, 5\i x 5% inches. 

115 Otani Hiroji III as a man holding a drawn sword, who stands by a 
^3 well covered by a wooden canopy from the roof of which falls a 

1 stream of the large gold pieces called koban. Signed, Shunsho gwa. 

116 Nakamura Nakazo I as a daimyo in ceremonial costume, holding one 
end of a banner bearing the insignia of the Kusunoki family. 
Signed, Shunsho gwa. 

117 Nakamura Nakazo I as a man standing near a pile of water buckets for 
/ ij fire protection, engaged in a sword duel with an antagonist not shown 

/ upon this sheet. Signed, Shunsho gwa. Seal: Hayashi. 

118 Nakamura Juzo II as a samurai in formal attire, standing in a parlor. 
Signed, Shunsho zu. 



119 Ichikawa Danjuro as Yanone Goro. This w as one of the great roles 
of the second Danjuro. The Chronicle of the Edo stage, which is 
far from being complete, does not record that the fourth Danjuro 
ever essayed the role, or that it was played by his son, the fifth 

bearer of the name, during Shunsho's lifetime. That one or the other 
of them did play it during that period this print clearly shows. 
Signed, Shunsho gwa. 

120 Ichimura Uzaemon IX as a yamabushi who stands, leaning upon a 

long staff and holding an open fan in his outstretched left hand; 
\ and Azuma Tozo III (who holds a rake) and Kameya Tomigiku 
as two bokudo (hoy cowherds) seated at his feet with baskets 
of autumn flowers on the ground behind them. Signed, Katsukawa 
Shunsho gwa. 

Size, 10 l A x 7 s /i inches. Trimmed at the head and foot. 
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121 Scene from a Drama. Ichikawa Danjuro V as Kisou Takiguchi, and 
- Nakamura Nakazo I as Taira no Kiyomori, in "Nue no Mori 
Ichiyo no Mato," the Kaomise play at Nakamura-za, December 
1770. Signed, Katsukawa Shunsho gwa. 
Size. 5}4 x 5% inches. From a book. 



122 Blowing Smoke Rings. A tall young woman who stands on a veranda, 
pipe in hand, is blowing a succession of smoke rings that float away 
overhead. Signed, Katsukawa Shunsho gwa. 
Hashira-e. Size, 2SY% x SJ4 inches. 
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KATSUKAWA SHUNSUI 

Whether the prints issued in the An-ei period, signed Shunsui, of which 
only a few are known, were designed by the master of Shunsho, or by one of his 
pupils, we have yet to learn. The latter would seem probable, though the writer 
of this catalogue has not been able to find any record that Shunsho had a pupil 
to whom he gave the name of his master. 

123 Taira no Tadanori. He is, as usual, represented as a warrior in armor, 
. standing beneath a cherry tree laden with blossoms. Signed, 

Shunsui gwa. 

Hashira-e. Size, 2J t % x J t Ys inches. 

124 Nakamura Tomijuro I as a noble lord who carries two bundles of 

fagots and branches of plum blossoms, suspended from the ends of 
a pole held across his shoulders. Signed, Shunsui gwa. 
Hosne. Size, 11% x 5% inches. 

125 Domestic Scene. A woman is shown seated in a room, trying to 

thread a needle, while her young son seated by her side, looks on, 
and a young woman who stands in the doorway behind her holds 
out a jumping-jack toy to amuse the child. Signed, Shunsui gwa. 

Size, 8Ysx 6 inches. See illustration, page 55. 

TORII KIYONAGA 

Pupil of Kiyomitsu whom he succeeded as the fourth head of the Torii line. 
Born 1752; died 1813 (or 1815). 

126 Three Tall Young Women strolling on the bank of the Sumida River 

in the springtime. Series, Setsu-Gekka Biga no Irodori, i.e., 
"Beautiful Colored Snow-Moon-Flower Pictures." This print, 
which is probably the right-hand sheet of a diptych, is part of the 
"Flower Picture." Signed, Kiyonaga gwa. 
Size, 14% x 0% inches. See illustratio?i. 

127 Setting Forth. Two young women walk toward a garden gate pre- 

ceded by a maid bearing a lantern, who is passing through the 
opening. Series, Nakasu no Hana, i.e., "Flowers of Nakasu," a 
district of Edo. Signed, Kiyonaga gwa. 

Size, 10}/% x 7% inches. 
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128 An Indefatigable Child. Tama Hanko, a nine-year-old girl is shown 

seated by a low writing table, conversing with a young woman, in 

y ' a room hung with specimens of her calligraphy. An inscription 
states that to train her hand the child is determined to write a 
thousand kakemono for the Kwannon temple at Asakusa. Signed, 
Kiyonaga gwa, but the print has been trimmed at the right so that 
very little of the signature remains. 
Size, 8Vs x 6 x /% inches. 
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129 Looking at Picture Books. Three young women are shown in a room 
that is open toward the garden. Two of them are looking at 
^ 0 . picture books that lie open upon the floor, while the other woman 
unrolls a curtain of bamboo slats suspended from the roof of the 
veranda. Comic ode above. Signed, Kiyonaga gwa. 
Size, 9% x 7Ys inches. 
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130 Masaki Inari. Two girls and a young; man at the Inari Shinto shrine 
on the bank of the Sumida at Masaki. Series, Edo Meisho Shu. 
Signed, Kiyonaga gwa. 

Size, lOyix 7% inches. 

131 You Should Not Play Too Long. To illustrate this precept three 
young women with wind-blown garments are shown on a pleasure 
barge on the Sumida. Series, Jijo Hokun Onna Imagawa. Signed, 

Kiyonaga gwa. 

Size, 10 x 7% inches. In fine condition. 

132 In Summer Attire. Standing figure of a very tall woman dressed in a 
<C kimono of silk gauze, an obi of yellow brocade, and a flat straw hat. 

Signed, Kiyonaga gwa. 

Hashira-e. Size, £6x4% inches. 

133 Yoritomo Hunting. The Minamoto chieftain and his attendants in 
the foothills of Mt. Fuji. In the middle distance are seen a 
white boar running away at full speed with a man astride it, facing 
backward, and another man who has been sent sprawling by the 

beast as it rushed by. Signed, Kiyonaga. 
Hashira-e. Size, 37}/g x 4V% inches. 

134 Two Geisha. One of the women is seated and the other stands on the 
£p ^ balcony of a house by the sea. Signed, Kiyonaga gwa. 

Hashira-e. Size, £8x5 inches. 

135 The Sleeping Maid. A tall woman stands and looks down with an 
^ amused expression at a maid who has fallen asleep while stripping 

linen fibres and holds a wisp of them in her mouth as she sits with 
head dropped forward. Signed, Kiyonaga gwa. 
Hashira-e. Size, 27% x 5 inches. 
130 Boating at Shinagawa. A tall oiran standing, and another woman 
seated beside a man who is fishing with rod and line from a boat on 
Edo bay. Signed, Kiyonaga gwa. 
Hashira-e. Size, B7% x 4% inches. 
137 In Strange Attire. Two very tall young people in fantastic raiment. 
j^V Over garments decorated with pictures they wear the smal black 
kesa (priest robes) of the komuso, but do not wear or carry basket 
hats. The woman fingers a shakuhachi, but is not playing it. 
Signed, Kiyonaga gwa. 

Hashira-e. Size, S7}4 x 4Yi inches. 
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138 Surimono to accompany an invitation to a boating party. At the 
right the prow of a boat is shown, with a flower-arrangement of 

* - iris, chrysanthemums, and orchids in a shallow dish set on a stand 
on the platform in the bow. The rest of the sheet, including the 
half that is meant to be folded over, contains short odes by many 
poets. Signed, Kiyonaga gwa. Dated Tenmei, ki-no-to Mi, i.e., 
1785. 

Size of the full sheet, 14/4 x 21 inches. 

KITAGAWA UTAMARO 

Pupil of Toriyama Sekiyeii. Personal name Kitagawa Yusuke. Earliest 
studio-name Toriyama Toyoaki or Toyoakira which he dropped about 1779, 
when he adopted that of Utamaro. Born 1753 or 1754; died October 31, 1806. 
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139 Beauty and the Beast. Large head and bust portraits of 0 Kita of the 
. — ' Naniwa-ya Tea-house, and a taikomochi, or professional buffoon, 
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who, by tying a cord about his nose 1 and ear has distorted his 
features and produced a comical expression. Signed, Utamaro fude. 
Size 12% x 9Y% inches, hi fine condition. See illustration. 

140 Gentoku ni Komei. Lieu Pei (known to the Japanese as Gentoku), 
who later became the Chinese Emperor Chao Lieh Ti, founder of 
the Shu Han dynasty, visiting' Chu-ko Liang (Komei) in his moun- 

tain retreat in winter to persuade him to join him as his chief 
advisor and the general of his army. Signed, Utamaro gwa. 
Size, 12% x 8% inches. 

141 In Summertime. A farmer's wife is depicted seated under a tree, 
nursing an infant son, while a larger boy trots about with a bamboo 
pole in his hand, chasing dragon flies. Signed, Utamaro gwa. 

Size, 9 l A x 14% inches. 

142 Winter Sports. Three boys are shown rolling a great snowball, four 
^ others putting the finishing touches to a snow image of a karashishi, 

and two more tumbling each other in the snow. Double-page 



picture from the album entitled "Ehon Gin Sekai," which was 
signed, Kitagawa Utamaro Toyoakira; Edo, 1700. The print is 
not signed. 

Size, 10 x inches. 

143 Hira no Bosetsu. "Evening Snow on Mt. Hira." Series, Ukiye Omi 
/ j Hakkei. Signed, Kitagawa Utamaro gwa. 

/ " ' Size, 9 x 12 l A inches. 

144 Iris. A young woman is shown leaning over a shallow jardiniere 

in which iris are growing. Behind her is a young girl who is looking 
at a semi (cicada) in a little cage. Series, Furyu Chisha Rokko 
Sen, i.e., "Fanciful Selection of Six Perfumes of Crowing Plants." 
Signed, Utamaro fude. 
Size, 9)4, x 7]/i inches. 

145 The Snow Obi. A flower-arrangement of two plum branches in full 

bloom. One of the branches is bent down so that it. dips beneath 
jJ,A the white sand in the shallow bronze dish in which it is set, and 
then up and out again. A short ode printed above recites that 
"The ume has a snow obi." Printed in gray and black. Signed, 
Utamaro fude. 

Size, HYzxlVz inches. 
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146 Ikebana. A flower-arrangement of a biwa (loquat) branch laden with 
fruit, which is placed in a bronze holder that has a standard in the 
, form of a monkey seated on a bamboo bench. Printed in gray and 

black. Signed, Utamaro fude. 

Size, 11 Yi x 7Yz inches. See illustration. 




No. 146 

147 The Awabi-shell Divers at Ise. Middle sheet of the earlier of the two 
e £^,fl triptychs presenting this subject. Signed, Utamaro gwa. 

Size. UfVs % 9Yz inches. 

148 Disconsolate Lovers, A sad-faced woman, who rests one knee upon 

the floor grasps the outstretched arm of a young man, who, with 
/ ' head bent forward in an attitude of dejection, kneels by her side. 
Signed, Utamaro gwa. 
Size, 14% % 10 inches. 

149 O Shichi and Kichisaburo. The girl is seated and her lover stands 
/ and looks down at her. Signed, Utamaro fude. 

Hashira-e. Size, 24% x 5% inches. Trimmed about three inches at the 
head. 
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150 A Famous Shop. A view of the shop in Ginza Ichome, Kyobashi Ku, 
for the sale of tobacco pouches, of which the novelist, comic poet, 
and historian of the Ukiyoe School, Santo Kyoden, known earlier 
in his life as the artist Kitao Masanobu, was the proprietor. Cus- 
tomers are shown examining the attractively displayed wares. 
Signed, Utamaro fude. 

Size, 13Ys % 10% inches. A desirable print despite the evident fact 
that it has been trimmed two inches at the foot. Sec illustration. 




No. 150 



151 Nemono Gatari Ken. "The Night-talk House." The proprietor of 
a country house so called, at Niho-no-Ura, on the Shore of Lake 
Biwa, is shown seated in the corner room waiting to receive a 
guest who is being greeted at the entrance by two young women of 
the household as he approaches attended by a boy servant bearing 
his luggage. A woman kneels behind the master of the house to 
put his haori about his shoulders, and another, who stands with her 
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arms about the corner post, turns to announce to him the arrival 
of his friend. An inscription printed above recites that the host was 
a writer of comic odes and a lover of the theatre. Beside this 
inscription are printed an ode by the visitor who signs it with the 
pseudonym Kirara Kinkei, and one by the host who signs as Nego- 
token Miren. The print is signed Utamaro gwa. 
Diptych. Size, 1/+% % 19}4 inches. See illustration. 




No. 151 



152 At Miho-no-Matsubara. Shurakusai Takimaro and a party of his 
f friends arriving in kago and on foot at Miho-no-Matsubara, the 
- narrow pine-clad peninsula made famous by the legend of the 
fisherman and the hagoromo, or feather robe. A detailed de- 
scription of this print, with explanations of the many allusive 
meanings that are woven into it, is given by Major J. J. O'Brien 
Sexton in his privately printed catalogue of a selection of the prints 
in his collection (London, March 1922). In this he says: "This 
delightful composition was designed by Utamaro at the request of 
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Tsutaya in order to celebrate the entry into the Yoshiwara Circle 
of a well-to-do sake merchant of Nicho-machi (Shizuoka) in the 
Province of Suruga, named Shurakusai Takimaro, which event 
occurred in 1787. Takimaro is seen seated in a kago, on the left, 
pipe in hand, to whom a woman is presenting a book of poems." 
His brand of sake, it may be noted, was the Hagoromo. "The 
print was probably issued for private distribution amongst the 
members of the Yoshiwara Circle — hence its rarity, especially 
as a complete diptych." The Yoshiwara Circle was a coterie of 
comic poets organized by the poet Shokusanjin. Its membership 
included the best wits of the day. Signed, Utamaro gwa. 
Size, 15 x 20 inches. 

152a Weaving. A woman seated at a loom, with a shuttle in her hand, 
j^Q turns to look at another woman who holds a bolt of black-and- 
white plaid cloth. Series, Fujin Tewaza Ju-ni Ko, i.e., "Twelve 
Handicrafts of Women." Signed, Utamaro fu.de. 

Size, 14 5 /£ x 9V S inches. 

SHIKIMARO 

Pupil of Utamaro. Personal name Tokairin Heijiemon. Worked during 
the first quarter of the nineteenth century. 

153 A Falcon standing upon a perch hung with rich brocade. Signed, 
Shikimaro gwa. 

* Size, 15Y% x 10 inches. 



MINEMARO 



Pupil of Utamaro. Little is known about him save that he worked in the 
early years of the nineteenth century. 

154 Naniwa Hana Dochu. "Travelling to Osaka in a Flower-bedecked 
Kago." Right-hand sheet of a triptych depicting performers in a 
/ y. Green-house Niwaka. Signed, Minemaru fude. 
/V ' Size, 14 V s x9 s A inches. 

KITAGAWA TSUKIMARO 

Pupil of Utamaro. Personal name Kitagawa Rokurosaburo. First studio 
name Kikumaro. Changed to Tsukima.ro about 1807. Sometime in Bunsei 



65 



First Afternoon 



he gave up Ukiyoe and changed his studio-name to Kwansetsu. Dates of birth 
and death not known. 

155 Mother and Infant Son. The woman holds the child in her arms and is 

kissing his cheek. Signed, Tsukimaro fude. 

Size, 15Yi % 10% inches. Fine impression, in fine condition. 

UTAGAWA TOYOKUNI 

Pupil of Toyoharu. Personal name Gorobei Kumakichi. Born 1769; 
died February 24, 1825. 

156 Onna Ebisu ni Onna Hotei. Middle sheet of a triptych representing 

;J~~^ young women impersonating the Fortune Gods. Signed, Toyokuni 
gwa. 
Size, 14/4 x 9% inches. 

157 A Woman's Party at a tea-house on the bank of the Sumida. Sheet No. 
j i 4 of a pentaptych. Signed, Toyokuni gwa. 

' Size, 14)4, x 9% inches. 

158 On the Rocks at Ise. Three women at the sea shore. Middle sheet 

of a triptych. Signed, Toyokuni gwa. 
Size, 14%, x 10y% inches. 

159 Three Women on the Bank of the Sumida. Middle sheet of a triptych. 
^jf^ Signed, Toyokuni gwa. 

Size, 15 x 10 inches. 

160 Shizu-ga-take Shichi-hon-Yari Komei no Zu. Picture of the "well- 

known" seven-pieces-spear incident at the battle of Shizu-ga-take 
J () . in 1583, when Katsuie's army was defeated by Hideyoshi. Taira 
no Gonbei is shown killing a warrior of the opposing force. Signed, 
Toyokuni gwa. 

Size, 14% x 9% inches. 

161 The Killing of Moronao. The Loyal Ronin have dragged Moronao 

from his hiding place and are about to despatch him. Signed, 
/0 . Toyokuni gwa. 

Size, 10 x 15 inches. 

162 Cooling Off by the River. A fanciful picture of two groups of people 

picnicking on platforms built over the water of a wide river where 
' there are many fish. Signed, Toyokuni gwa. Date about 1800. 

Triptych. Size, 15 x 30 inches. Fine impression, in good condition. 
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163 The Ebisu-ya Dry Goods Shop. View of the great store, with women 
passing in front of it, and a glimpse of the interior where many 

customers are being served. Placards hung on the side of the 
building advertise "Great bargains," and "Summer wear greatly 
reduced below the ordinary prices." Signed, Toyokuni gwa. Date 
about 1790. 

Triptych. Size, 15 x 30 inches. 

164 Sanno O Sairei. The procession of the great Sanno festival with 

many gayly-decorated "floats" is shown passing along a street at 
/ ' Akabane. Signed, Toyokuni gwa. 

Triptych. Size, 15 x SO inches. 

165 Onna Azuma Kudari. The subject of this print is a mitate-e or 
, transformed representation of "The Eastern Journey of Ariwara 

yj/ ^ no Narihira" often depicted by artists of the classic schools, women 
being substituted for the ninth-century noble and his white-robed 
attendants. Signed, Toyokuni gwa. 
Size, 15 x 29% inches. 

166 The Six Tama Rivers. Middle and left-hand sheets of the well-known 

triptych which is one of. Toyokuni's finest compositions. Signed. 
Toyokuni gwa. 

Diptych. Size, 14% x 19*% inches. 

167 Scene from a Drama. Segawa Roko as Kuzunoha-hime; Sawamura 

Gennosuke as Abe no Yasuna; and Arashi Sanpachi as Yakko 
/ 0 • Yokampei. Signed, Toyokuni gwa. 
Size, 14V2 % 9% inches. 

UTAGAWA KUNINAGA 

Pupil of Toyokuni I. Designed a few prints, but his chief occupation was 
painting decorations for lanterns. Worked about 1804-1825. Died before 1830. 

168 Merrymaking at Takanawa. A merry party in a tea-house near the 

shore of Edo Bay at Takanawa. The shoji on the water side of the 
room have been removed, giving a glimpse of Tsukuda Island and 
the channel between. This is not only Kuninaga's finest print but 
by far the finest impression of it that the writer of this catalogue 
has ever seen. Signed, Kuninaga gwa. 

Triptych. Size, 15% x 30 inches. Fine impression, in very fine condi- 
tion. See illustration. 
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KATSUSHEKA HOKUSAI 

Pupil of Katsukawa Shunsho and other masters. First studio name 
Katsukawa Shunro. Later changed to Hishikawa Sori, Gunbatei, Kako, 
Hokusai, Taito, I-itsu, Manji, and other names. Born 1760; died 1849. 
170 Resting by the Way. A man and a woman seated on a bench, having 

old. 
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a smoke, at a "resting tea-house" by the roadside. Mt. Fuji is 
seen in the distance between two pine trees. Signed, Kako gwa. 
Size, 9}4 x 6/4 inches. See illustration. 
171 An Ikebana Competition. Two women are shown standing, holding 
flower-arrangements entered in a competition, and a third woman 
who stands between them acts as the umpire. The woman at the 
right, who is the Eastern champion, presents a maple branch with 
autumnal foliage, set in a green vase. The Western champion, 
who stands at the left, offers a stalk of chrysanthemums fixed in a 
vase of pottery having a cream-colored glaze with drip decoration. 
Series, Hana Awase NenjQ Gyoji. Signed, Gwakyo-jin Hokusai gwa. 
Size, 7}4 x 10 inches. 



FUGAKU SAN-JU-ROK-KEI 

"Thirty-six Views of Fuji." Thirteen of the forty-six -prints of the series, 
and one duplicate. Size, about 10 x 15 inches. Each signed, I-itsu, formerly 
Hokusai. 

172 Koishikawa Tsuki no Asa. Fuji seen from Koishikawa on a clear 
y£/ . morning after a snowfall. 

173 Sumidagawa Sekiya no Sato. Fuji seen from the village of Sekiya 

on the Sumida River, its cone lit up by the rays of the setting sun. 

174 Sunshu Ejiri. View of Fuji from the rice fields at Ejiri in SunshQ on a 

windy day. 

175 Totomi Sanchu. Fuji seen from the mountains in Totomi where 

sawyers are making planks from a great squared log. 
"~ Fine impression, in-fine condition. 

176 Sagami Hakone Kosui. View of Fuji from Hakone Lake, province 

of Sagami. 

Fine impression, in good condition. 

177 Koshu Masaka Kosui. View of Fuji and its reflection in the water 
\fD of Masaka Lake, province of Koshu. 

/ cis. Fine impression, in good condition. 

/y?78 Sagami Umesawa. Fuji seen from Umesawa in Sagami. 
179 Kai Kajikasawa. View of Fuji from Kajikasawa in the province 
j-H of Kai where a lone fisherman, who stands on a jutting crag, is 



hauling in his net. 
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ISO Kanagawa Oki Nami Ura. Fuji seen beneath a great wave of the sea 
at Kanagawa. 

Fine, but not an early impression; the color of the boats a tawny brown. 
See illustration. 

181 Kai Inume Toge. View of Fuji from the Inume pass in Kai (otherwise 
^^jO ■ called Koshu). 

182 TokaidS Hodogaya. Fuji seen from Hodogaya on the Tokaido 

through a row of pines that line the road. Impression with the 
v3 J- foreground printed in blue. 

183^, Tokaido Hodogaya. Another impression with the foreground printed 
in yellow-green. 

1S4 Yama-shita Haku-u. The cone of Fuji; a thunderstorm below. 

In poor condition and much trimmed. 
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185 Sen Pu Kai Sei. The cone of Fuji seen on a summer day in fair 
weather with a gentle breeze. 

Good impression, in good condition. 
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RYUKYU HAKKEI 

"Eight Views in the Ryukyu I stands." Three -prints of the series. Size 
10 x 15 inches. Each signed, I -itsu formerly Hokusai. 

186 Beison no Chikuri. "The Bamboo Fence at Beison." A very early 

/impression. 
1^7 Jogaku Reisen. "The Sacred Fountain at Jogaku." 
^2 188 Senki no Yagetsu. "Moonlight Evening at Senki." An impression 
of the first edition with the error in the title which reads "Beison 
/ 7. no Chikuri" instead of "Senki no Yagetsu." Apparently only one 

small edition was run off and sold before the mistake was dis- 
covered and corrected. 



MATSUNAMI MOKYO KIMBO 

189 Costumes of Court Ladies. Two ladies in court costume. Signed, 
^. Gwa-zu (Picture painter) Matsunami Mokyo Kimbo. Dated 

^ • eleventh month Kiowa I, i.e., December 1801. 

Size, 1S}4 x 20 l A inches. 



YASHIMA GAKUTEI 

Pupil, first of Hokkei, then of Hokusai. Personal name Onokichi. Used 
the studio names Gakutei, Harunobu, Gakutei Harunobu, Gakutei Sodaoka, 
and Gogaku. Especially noted as a designer of surimono. Worked during 
the first half of the nineteenth century. Dates of birth and death not known. 
190 Itsukushima Roku-gatsu Sairei Osonae-bune. "The Presentation 
Boat for the Sixth-month Festival at Itsukushima." Signed, 




Gakutei Kazumaro gwa. 



TEMPOZAN SHOKEI ICHIRAN 

" Views of Tempozan, Osaka." Five of the six illustrates to the album 
published in Osaka in 1838. Size, 10 x 11^/% inches. Each signed, Gogaku. 
191 Tempozan Man-sen Nu-shin no Zu. "Picture of Ten Thousand Treas- 
ure Ships Sailing into Port at Tempozan," while rosy rays of 
sunshine stream down from behind blue clouds. 
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192^ Osaka, Ajikawa Tempozan Ishibashi. "The Stone Bridge over the 
cZ^L Aji River, Tempozan, Osaka." 

193 Tempozan Suihiro-Bashi Tsuki-yo no Zu. "Moonlight View of Sui- 
jj ' hiro Bridge, Tempozan." 

194 Osaka, Ajikawa Tempozan, Ama Yadori. "The Shower-shelter on 
/ f~ the Shore of Tempozan Bay," with holes cut in the supporting pil- 

/ lars, and people amusing themselves by crawling or trying to crawl 

through them. 

195^ Osaka, Tempozan, Yudachi no Kei. "A Storm in Tempozan Bay, 
* Osaka." 



196 A Chinese General seated in a boat. He holds a wine cup in his 

hand. On one side of him is a box of cakes upon a small table; 
on the other side is a large jar of wine, and a boy servant stands 
beside it ready to replenish his master's cup when desired. Series, 
Shoku no Sanketsu, i.e., "Forty-three Great Warriors." Surimono 
for the members of the Sendai Ren. Signed, Gakutei. 
Size, 8x7 inches. 

197 A Chinese General seated on a jagged rock under a pine tree. Series, 

Ni-ju-shi Sho, i.e., "Twenty-four Generals." Surimono for the 
members of the Katsushika Ren. Signed, Gakutei. 
Size, 8y%x7Y% inches. 
198^Benzaiten ni Ryu. Benten is shown seated under a pine tree, playing 
•/ ' a koto of strange design and having only one string, while a huge 
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greenish-gray dragon reaches down from the tree and stretches out 
its head before her. No. 2 of the Ryu-Ko i.e., "Dragon-Tiger" 
series of surimono. Signed, Yashima Gakutei. 
Size, 8Y% x 7 X A inches. 

199 Making New Year's Calls. Hitofude of Tama-ya with another woman 
I a _ and a kamuro walking along the Naka-no-cho, where kadomatsu 

are set out, on their way to make New Year's calls. Surimono. 
Signed, Gakutei Sadaoka. 
Size, 8}4 x 7\i inches. 

200 Osaka Tenmangu Sairei no Zu. The Tenmangu Festival at Osaka 

on a starlight night, the bridges and boats hung with many lanterns, 
7. and fireworks streaming across the sky. Signed, Gogaku fude. 

/ Size, 10 x 15 inches. 
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201 Ise, Furu-ichi Odori. Miko attached to the Ise shrines dancing the 
jH) Furu-ichi odori at the Hisakata-ya tea-house. Surimono pentap- 

/ / tych. Signed, Gakutei Sadaoka fude. 

I Size, 8 z /s x 36 l A inches. 

TEN SURIMONO BY VARIOUS ARTISTS 

202 f Shuntei. A youthful warrior in full armor save his helmet, is shown 
\ seated, holding a long bow, and receiving the obeisance of an old 

^^yV retainer. His name, which is printed at the right, has been so 
\ trimmed off that it cannot be read. Signed, Shokosai Katsukumi 
] Tsubo Shuntei gwa. 

203 IMotonobu. Sasaki Takatsuna swimming his horse across the Uji 

River and beating Kajiwara Genda Kagesui in the race to be the 
first of Yoshitsune's army to reach the other shore where the 
opposing forces under Kiso Yoshinaka were defeated in what is 
known as the battle of Ujigawa. Signed, Motonobu. 

204 Takekiyo. Two strolling women minstrels (goze). Signed, Takekiyo 
• fude. Seal: Bunsei. 

205 Unknown. A young nobleman crouching down beside his horse. 

Not signed. 

/ 206 ( Unknown. A woman standing under a plum tree in early spring. 
\ Not signed. 

207/ Unknown. A reishi, a mushroom highly prized for the beauty of its 
form, set in a blue-and-white porcelain jardiniere on a red tray. 
Not signed. 

208 Unknown. Watonai, the hero of one of Chikamatsu's dramas, shown 
in his feat of subduing a tiger. Deep blue ground. Not signed. 
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209 Sadakage. A geisha seated in a tea-house at Mokuboji, looking at 

her image reflected in a hand mirror. Signed, Gokotei Sadakage 
gwa. 

210 Kunisada. A geisha attired in her best clothes on New Year's day 
^-Q shows by her face that she is provoked when rain begins to fall in 

large drops, though she has bared her feet, lifted her skirts, and 
raised her umbrella. Signed, Kunisada gwa. 
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UTAGAWA KUNIYOSHI 

Pupil of Toyokuni I . Personal name I gum Yataro Magosaburd. Studio 
names Ichiyusai, Cho-o-ro, Ichibydsai, and Kuniyoshi. Born 1707: died 1861. 

211 Yugao. "The Bottle Gourd." This is the artist's title. The picture 
j^l shows Yoshitsune at the end of Gojo Bridge, playing a Shakuhachi 

/and luring Benkei to attack him. Signed, Ichiyusai Kuniyoshi 
gwa. 

Size, 14% x 6% inches. 

212 The Penance of Hatsuyama. The wife of Ienuma Katsuguro is de- 
s~ picted seated under a waterfall. Series, Kenjo Reppu Den, i.e., 

\5 "Stories of Wise Women." Signed, Ichiyusai Kuniyoshi gwa. 

Size, 14% x 9% inches. 

TOTO MEISHO 

"Famous Sights in the Eastern Capital." Ten prints of the series. Size 
9% x 13% inches, not including margins. Each print signed, Ichiyusai 
Kuniyoshi gwa. 

213 Susaki Hatsu Hinode no Zu. "Picture of Greeting the Rising Sun at 
\/ Susaki 011 the First Morning of the Year." 

214 Kasumi-ga-Seki. View across the crest of the hill on the street so 

named. 

215 Ryogoku Yanagi Bashi. View of Yanagi Bridge from Ryogoku at 
1 -j* nightfall. In the foreground three large dogs growl at passers by. 

/ — 21G Tsukuda-jima. Tsukuda Island seen from beneath Eitai Bridge. 

217 Ryogoku no Suzumi. "Cooling off at Ryogoku." Many pleasure 
1 j boats are seen on the river, and fireworks being set off by men 

/ ' upon a barge in midstream. 

218 Omori. Gathering edible seaweed at Omori, where it grows upon 
. brush planted in the water and is easily collected at low tide. 

219 Teppozu. Fishing with rod and line from rocks on the seashore at 
I^T' Teppozu. 

' 220 Shin Yoshiwara. View of the licensed quarter from the road along 
^ the Nippon embankment; a great ring around the full moon 

overhead. 
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Fine impression, in fine condition. 
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221 Surugadai. View of the district on a showery afternoon, a rainbow 
^£^1/ spanning the gray-blue sky. 

Fine impression, in fine condition. 

222 Asakusa Imado. Potter's kilns on the bank of the river at Imado, 

Asakusa district. 
& See illustration. 




No. 222 



HYAKUNIN ISSHU NO UCHI 

"An Inside View of the One Hundred Poems." Popularized illustrations 
of the famous classic collection of odes by one hundred poets. Four prints of 
the series. Size l^M x 9Vs inches. Each signed, Ichiyusai Kuniyoshi gwa. 
22JL Poem by Sanji Takamura. The poet is shown sailing away to exile 
J* in Yasoshima. 

/ 224 Poem by Kwo-ko Tenno. A nobleman and his servants are depicted 
vainly searching for the edible vegetable called wakana, when 
the ground was covered with snow. 
225 Poem by No-in Hoshi. A heavy downpour at 'Mt. Mimuro. 
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226 Poem by Jakuren Hoshi. A Buddhist priest and a woman are shown 
under umbrellas in a passing shower. 



227 f Kuwana Station. Kuwana-ya Tokubei unabashed by the spectre 
of a devil rising from the sea, is shown sailing his ship through the 
stormy waves. Series, "Fifty-three Post-stations of the Tokaido." 
J Signed, Ichiyusai Kuniyoshi gwa. 
/ Size, 14 x 9 X A inches. 

228 ( Denizens of the Deep. Two red fish swimming by a rock to which a 

great octopus clings. Signed, Ichiyusai Kuniyoshi gwa. 
Size, lJf/% x 5 inches. 
228a Taira no Tomomori. The admiral of the Heike fleet, who was killed 
at Dan-no-ura, shown standing at the bottom of the sea beside an 
^ anchor and a dragon. Signed, Ichiyusai Kuniyoshi gwa. 

Size, 18% x 7 inches. 

229 Yoshitsune's Ship attacked by the ghosts of the Heike warriors slain 
at Dan-no-ura. Signed, Ichiyiisai Kuniyoshi gwa. 

/Triptych. Size, 14 l A% %9 x /2 inches. 
229a The Retrieving of the Menko Fuhai no Tama. This print illustrates 
one of the oldest Japanese legends, the story of the woman diver 
known as the Tamatori. When a daughter of the Japanese states- 
man Fujiwara no Kamatari (a.d. 614-663 or 9) became an Em- 
press of China by her marriage to the T'ang Emperor Kao-Tsung 
(this is pure fiction without any historical basis), she sent back to 
Japan three rare treasures as an offering to the Kofukuji temple at 
Nara, of which her father was the founder. One of these treasures 
was the tama, or magic wishing gem, a crystal ball called the Menko 
Fuhai no Tama from the image of the Buddha that appeared within 
it and was always faced toward the observer, whichever way the 
gem might be turned. As the ship that bore these treasures was 
sailing along the coast of Shido in the province of Sanuki it en- 
countered a great storm, during which the tama was stolen by the 
Ryu-jin or Dragon King whose Ryu-gu or dwelling, was in the sea 
near by. When Kaminari heard of this misforture he ordered the 
fishermen of Shido to recover the treasure, but their efforts were 
unavailing. Then an ama, otherwise known as an awabi-tori, or 
woman diver for awabi shells, presented herself before him and 
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offered to make an attempt to retrieve the stolen gem, provided 
the noble lord would agree to take charge of her young son should 
she not return. Kaminari having readily given his promise, she 
took a knife in her hand and swam away under the water to the 
Ryu-gu where she succeeded in wresting the tama from its keepers. 
But the Dragon King was aroused, and when she started to swim 
back he nbt only followed her but set all the creatures of the deep 
to intercept her landward progress. Then, to save the treasure, 
being closely pressed, as Kuniyoshi forcibly depicts in this print, 
she slit open her abdomen and concealed the crystal gem within. 
The Dragon King, it is said, never touches a dead body; so her corpse 
was washed ashore and its precious burden was recovered. Greatly 
touched by her sacrifice, Kaminari took charge of her son and 
brought him up to be a nobleman. The No play called "Ama," in 
which the mother's sacrifice for her son is emphasized, was founded 
upon this legend. The print is signed, Ichiyusai Kuniyoshi gwa. 
Triptych. Size 14 x 29}/2 inches. Trimmed about one inch at the head. 

230 Women Boating on a Moonlight Evening in Autumn. Two sheets of 
this print are signed, Cho-o-ro Kuniyoshi. The third is signed, 
Ichiyusai Kuniyoshi. 

Triptych. Size, 9% x 21)4, inches. 

231 The Night Attack by the Loyal Ronin. This is a crowded compo- 

sition, but, as the name of each participant in the fight is given 

/upon a small label the print is an important document to enable 
us to identify them. Signed, Ichiyusai Kuniyoshi gwa. 
Triptych, 15)4^ x SO inches. 

232 Gentoku Uma 0 Odorashi Tei Dankei o Odoru no Zu. The long 
jT® Japanese title of this print signifies that it is a picture of the feat 

of the Chinese warrior, Lieu Pei, known to the Japanese as Kan 
/ Gentoku (see lot 140) who escaped from pursuers by jumping his 

horse into a river flowing through a deep gorge, and swimming 
safely across the stream. Signed, Ichiyusai Kuniyoshi gwa. 
Triptych. Size, H-Yi x 29 x /i inches. 

233 Sakata no Kaidomaro grasping a giant carp to which it is said that he 

clung when it leaped a waterfall. Signed, Ichiyusai Kuniyoshi gwa. 
"j \ Size, 14% x lO^/i inches. 
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234 Oyama Ryoben Taki no Zu. "Picture of the Ryoben Waterfall at 
Oyama," pouring into an enclosed pool at its foot, when 1 many 
bathers are shown disporting themselves. Signed, Ichiyusaj 
Kuniyoshi gwa. 

Size, 8% x 13}4 inches. 
235/ Oyama Ryoben no Taki. Another picture, on a larger scale, of the fall 
and the bathers. Signed, Ichiyusai Kuniyoshi gwa. 
Size, 13% x 9 X A inches. 



NI-JU-SHI KO KAGAMI 

Mirror of the Twenty-four Paragons of Filial Piety" of the Chinese. 
Six '[hints of the series. Size, 8V% x lSYi inches, not including margins. Each 
signal, Ichiyusai Kuniyoshi gwa. 

236 ( Yang Hsiang, known to the Japanese as Yoko, was the son of Yang- 
Feng of the Nan-king Hien district. He was with his father in a 

millet field when they were attacked by a tiger. Though the boy 
was only fourteen years old, he resisted the tiger until his father 
was enabled to escape, but lost his own life in so doing. This is 
the version of the tale pictured by Kuniyoshi. There are several 
other versions, in one of which Yang Hsiang is said to have been a 
girl. 

237 Tung Yung. This worthy is known to the Japanese as Toei. When 

his father died there was no money to pay the funeral expenses so 
he borrowed the necessary sum by making himself the lender's 
bond-servant until the loan should be repaid. On his return from 
the funeral he met a beautiful woman in the road, who persuaded 
him to accept her as his wife. Learning that three hundred pieces 
of silk were required to cancel her husband's debt, she set to work 
and completed the task within a month. Then telling Tung Yung 
that she was the Spinning Maiden sent to help him as a reward 
for his filial piety she soared up into heaven and disappeared. Her 
ascension is shown in this print. 

238 Wu Meng. This worthy, called Korno by the Japanese, was a native 

of Yu-chang in Kiangsu. When a youth he always let the mosquitoes 
^7 sting him freely, lest, should he drive them away, they would go 

and bite his parents. In his later years he became famous as a 
necromancer and he was canonized after his death. 
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239 Kuo Ku, called Kwakkyo by the Japanese, was so desperately poor that 

he could not provide sufficient food for his family, so, when his wife 
saw that her mother-in-law deprived herself that their three-year- 
' old son might be fed, she persuaded Ku that to save his parent it 
was his duty to sacrifice his child. He then proceeded to dig a 
grave in which the boy's body might be laid, when there came to 
light a pot of gold inscribed, "The gift of Heaven to Kuo Ku." 

240 Wang Hsiang. Bereaved of his mother at an early age, Wang (called 

Wosho by the Japanese) was brought up by a stepmother who dis- 
I $ . liked him and cruelly maligned him when she talked about him to 
his father. Nevertheless, when in winter she expressed a craving 
for raw fish, he took off his clothes and lay down upon the frozen 
lake, seeking to obtain what she desired. Suddenly the ice cracked 
beside him and a pair of carp appearing in the opening he captured 
them, carried them home and laid them before his unkind relative. 
Series, "The Twenty-four Paragons of Filial Piety." 

241 Meng Tsung, called Moso by the Japanese. When his old mother was 

taken ill in winter and craved a soup made from the young shoots 
^C. $ ■ of the bamboo, he betook himself to a grove of bamboos and was 
weeping bitterly because of his inability at that season to gratify 
her desire, when suddently the frozen soil burst at his feet and 
succulent shoots miraculously sprang up through the snow. 

UTAGAWA YOSHI-IKU 

Pupil of Kuniyoshi. Used the studio names Chokaro and Ikkeisai, which 
in later years, he shortened to Keisai. Worked in the latter half of the nine- 
teenth century. 

242 Memorial Portrait of Kuniyoshi. On this print it is stated that Kuni- 
yoshi's personal name was Igusa Magosaburo; that his studio 
name was Cho-o-ro; and that his Buddhist name given him after 
his death was Shinshu-in Hozan Kuniyoshi Shinshi. It is also 
stated that he died on the fifth day of the third month of Bunkyu I 
(ka-no-to tori) i.e., April 14, 1861, aged 65, and that he was buried 
at Daisenji, Asakusa, Hachikenji Cho. Signed, Yoshi-iku Kingwa, 
i.e., respectfully delineated. 

Size, 15 x 10 inches. 
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UTAGAWA YOSHITORA 

Pupil of Kuniyoshi. Used the names Kinchord and Ichimosai. After 
1874 he shortened, the latter name to Mosai. 

243 Nippori Ji-in Teisetsu no Zu. "Picture of the Snow-garden at Ji-in 
<T7 (name of a temple), Nippori." Signed, Ichimosai Yoshitora gwa. 

/£L . Size, sy 2 x 1314 inches. 

HIROSHIGE AND EISEN 

KISOKAIDO ROKU-JU-KU TSUGI NO UCHI 

"The Sixty-nine Post Stations of the Kiso Road." Seven prints of this well- 
known series. 

244 Matsuida. View of the road leading up a hill where two pine trees 
^ stand by a little shrine. Signed, Hiroshige gwa. 

245 Karuizawa. Night scene. A traveller on horseback stops to get a 
^7 light for his pipe from a villager, and a man on foot bends over to 

light his pipe at a blazing brush heap. Signed, Hiroshige gwa. 

Fine impressions, in fine condition save that the margins have been 
trimmed ojf. 

246 Oiwake Jiku Asama-yama Chobo. Distant view of the cone of Mt. 
Asama from Oiwake. Second edition. By Eisen, but his signature 
is omitted, as usual except in the first edition. 

247 Shiojiri Toge Suwa no Kosui Hibo. "The Frozen Lake Suwa seen 
from Shiojiri Pass." By Eisen, but signature omitted. 

Very fine impression, though not of the first edition. 

248 Motoyama. Woodmen are shown resting by the wayside where a great 
pine has been blown over across the road. Signed, Hiroshige gwa. 

249 Nojiri Inagawa Bashi Enkei. View of the bridge over the Ina River 
at Nojiri. The bridge was so designed that the shape of the opening 
beneath it resembles that of Mt. Fuji. By Eisen, but signature 
omitted. 



7 



•J 



250 Kisoji no Eki Kawado Nagae-gawa Ukai Bune. Fishing by night with 
cormorants from boats on the Nagae River at Kawado station. 
By Eisen, but signature omitted. 
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No. 251 

SUZUKI HARUNOBU 

c. 1730-1770 

A Practical Joke. A young woman is shown tying to one of the posts 
of a house, with the help of a younger girl, a cord of which they 
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have fastened the other end to the obi of a girl who has fallen asleep 
while seated beside a hibachi, with a white cat curled up on her lap. 
Shadows of a woman and of a man playing a samisen in an adjoin- 
ing room at the left appear in pale gray silhouette upon the shoji in 
between. An ode by Motomaru is printed above. Signed, Haruno- 
bu gwa. 

Size, 10% x 8 inches. See illustration. 



JU-NI GWATSU 

"The Twelve Months." Three 'prints of the series. Size, 13 x 3 inches. 
Each signed, Harunobu gwa. 

252 Mutsuke. The first month. A youth lifts a girl upon his shoulders 
j * so she can disengage a shuttlecock that has lodged upon a tall bam- 

' boo branch. 

253 Fumizuke. The seventh month, "the month of letters." A girl is 
shown standing on the engawa of a house where a bamboo branch 
has been set up and hung with slips of colored paper having odes 
inscribed upon them, for the Tanabata festival. In the sky above 
is a conventionalized representation of the milky way and the 
legendary magpie bridge. 

254 Kagurazuki. The twelfth month. A young girl is shown being taken 
by her parents to a Shinto shrine for the miya-mairi ceremony of 



naming. 



/ 



255 Sayonara. An oiran bidding her lover good-bye as he fastens his 
jf. baori preparatory to leaving her. Signed, Harunobu gwa. 

Size, 10]/% x 8 inches. 

256 The Kamuro Letter-carrier. A kamuro brings a letter to her mistress, 

an oiran of Kazusa-ya, who is shown lifting a portiere and coming 
[£,. forward to receive it. Signed, Harunobu gwa. 

Size, 10% x 8 inches. 

257 The Kamuro Letter-carrier. The same subject as that of the preceding 
lot, presented in a composition of quite different shape. Signed, 
Suzuki Harunobu gwa. 

Hashira-e. Size, 27% x 4% inches. 
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258 The Bokudo. Two herd-boys are seen, one mounted upon a carabao 
^_ ox and playing a flute, while the other is cutting grass with a small 

scythe. Signed, Suzuki Harunobu gwa. 

Size, 10 x 7}/i inches. From the private collection of S. Bing. 

259 The Bubbles. A young woman seated in a boat watches the bubbles 

that rise to the surface of the water as her lover, a wakashu dressed 
I *i in woman's clothes poles it along. In a poem printed on a conven- 



tional cloud above, the question is asked: "Why have I fallen in 
love when I know that love is as transient as water bubbles coming 
up in the Sumida gawa?" Signed, Harunobu gwa. 

Size, 9 5 Ax7 inches. From the private collection of S. Bing. 

ISODA KORYtJSAI 

Worked c. 1768-1786 

260 Ide no Tamagawa. Two geisha are shown in the parlor of a house by a 
/ A winding stream. One dances the harugoma odori (horse-head 

dance), while the other plays the samisen. Series, Enshoku Ryaku 
Mu Tamagawa. Signed, Koryu gwa. 
Size, 8%x6~}/8 inches. 

261 The Octopus. A boy is depicted struggling with a great squid that he 
/ a has caught and which has wrapped its tentacles about him as he 

tries to put it into a large basket. Signed, Koryusai gwa. 
Size, 10 x 7% inches. 

262 A Boating Party in a large pleasure barge on the Sumida River. Not 

signed. 

Size, 8}4x lOYs inches. 

263 The Girl Behind the Screen. A girl leans over to put her arm about 
" the neck of her lover who is reclining upon the floor of a parlor where 

;a young woman in a red kimono seated behind a screen listens to 
their conversation. Not signed. 
Size, 7% x 10Y% inches. 



No. 264 
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TWO PRINTS MADE IN IMITATION OF THE ANCIENT 
CHINESE ISHIZURI 

Although engraved upon wood-blocks instead of stone slabs, the technical 
processes by which these prints were produced is essentially the same as that 
described under the heading to lots 4, -5, and 6 in this catalogue. Much more 
of the coloring was done by hand, however, after the impression was taken, and 
various colors were used for the backgrounds as well as black. Koryusai de- 
signed a number of these prints of which about a dozen are known. It is prob- 
able that they were made for patrons of high station after he had given up 
ordinary Ukiyoe print designing and had been made an official artist attached 
to the Shogun's court, with the title of hokyo. Not unlikely they were produced 
entirely in his studio; and it may be that the impressions were made and the 
subsequent painting was done entirely with his own hands. It is probable that 
very few impressions were taken in each instance. Mr. Field regarded the two 
■prints included in this sale as among the most valuable in his collection. 

264 After its Quarry. A hawk is shown swooping down after a wild goose 
that has been struck by the bird of prey and is falling into a pool 

x Y . of water on the bank of which roses are in bloom about the trunk 
of a dead tree. Blue sky. Not signed. 
Size, 27% x 11 % inches. See illustration. 



265 An Eagle. The bird is depicted standing on the trunk of a loquat tree 
that is laden with fruit, and seen against a blue sky. Not signed. 
Size, 27% x 11% inches. See frontispiece. 



KATSUKAWA SHUNSHO 

1726-1793 

PORTRAITS OF ACTORS 

All of hosoe format, size about 12% x 6 inches, and are good impressions in 
good condition. Each signed, Shunsho gwa. 

266 Ichikawa DanjurS V as (?) Kakogawa Honzo in "Chushingura," at 
/ Morita-za, autumn of 1779. 
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267 Nakamura Riko as a woman standing near a wayside tea-booth and 



3Z 



holding a partly unrolled letter. 
•J 1 V See illustration. 





No. 267 



No. 277 



268 



s3 



270 



Jit. 



Matsumoto Koshiro IV as a samurai dressed in a kamishimo having a 
pattern formed of chessmen (flat pieces of wood marked with the 
names of the pieces) upon a violet field divided by white lines into 
the squares of a chess-board. 

Matsumoto Koshiro IV as a man holding a pipe and a tobacco pouch. 
His kimono has a pattern of ginkgo leaves. Signed, Shunsho gwa. 

Onoe Kikugoro I as a man standing in the snow near a brush fence. He 
holds a makimono in one hand, and a drawn sword in the other. 

Onoe Matsusuke I as a man holding a huge axe across his shoulder. 

Ichikawa Danjuro V as (?) Fuwa no Banzaemon in "Jujo Genji," at 
Nakamura-za, in 1780. 
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Sakata Hangoro II as Hotei Ichiemon in "Hatsu-monbi Kuruwa Soga" 

at Nakamura-za, February 1780. 
Ichikawa Monnosuke II as Karigane Bunshiohi in "Hatsu-monbi 

Kuruwa Soga," at Nakamura-za, February 1780. 
The same. Another impression, not in quite as good condition. 
Ichikawa Monnosuke II as a samurai who stands in an attitude of 

protestation, his right hand outstretched, with his fingers spread 

apart. 

Onoe Tamizo as a woman of samurai rank standing in the snow near 

a brush fence. 

See illustration. 




No. 278 



278 Ichikawa Danjuro V as a man wearing a black haori, standing on the 
sands by the sea. 
LX *n See illustration. 
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279 Ichikawa Danjuro V in one of his many impersonations of Abushichi- 

byoe Kagekiyo. 

iff** 

280 Matsumoto Koshiro IV as Kanaya no Kingoro the kago-bearer, m 
J?,0 . "Kotobuki Bansei Soga," at Ichimura-za, April 1783. 

281 Ichikawa Danzo IV as an angry samurai who rests one knee upon the 

floor of a room beside a shallow tarai (wash-tub) full of water, as, 
/ with arms folded, and face distorted, he addresses some one not 

shown in this sheet which is part of a triptych. 

282 Segawa Kikunojo III dancing a shosa of a fox, probably in "Senbon 

Zakura," at Nakamura-za, August 1784. 

283 Two Famous Wrestlers. Full length standing figures of Edosake 
* <- ^ Genji and Mikuniyama Hyodayu of the Western group. Blue 

ground. Signed, Shunsho gwa, 
Size, IJi-Ys x 9% inches. 

284 Kisaragi. The second month, i.e., the month when clothes are worn 

double-lined. Two pictures on one sheet divided by a diagonal line . 
f U . Above: Hatsu-uma, the First-Horse-day, being celebrated at an 
Inari shrine. Below: Ume-mi, three young women on a plum-blos- 
som-viewing excursion. Signed, Katsukawa Shunsho gwa. 
Size, 9% x7% inches. 



285 Ryogoku Kanjin O-zumo Seiten Oatari Hanjo no Zu. Picture of big- 
wrestlers and a "great crowd" crossing Ryogoku bridge on a clear 
day, on their way to a wrestling match in the arena in the grounds 
of Ekoin temple. Signed, Katsukawa Shunsho gwa. 

Size, 12% x 17]4 inches. 

IPPITSUSAI BUNCHO 

Pupil of Ishikawa Takamoto. Family name Mori. From about 1768 to 
about 1775 designed prints in the style of Shunsho, but with a distinctive personal 
touch of his own. Dates of birth and death unknown. 

286 Otani Senji as a samurai standing on a hillock where shrubs are in 
bloom beyond a brush fence. His kimono has a striking pattern of 
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white herons in flight, and he is holding a hand-lantern above his 
head. Signed, Ippitsusai Buncho gwa. Seal: Mori. 
Size, IIY2X 5Y% inches. See illustration . 



Scene from a Drama. Ichikawa Yaozo II as (?) Kame-ya Chubei 
and Nakamura Matsue as (?) Umegawa, in "Katakiuchi ChQko- 
kagami," at Nakamura-za, 1770. Signed, Ippitsusai Buncho gwa. 
Seal: Mori. 

Size, 12 l A x 5% inches. ~ 

Scene from a Shosa. Arashi Sangoro II as Yoritomo, and Segawa 
Kikunojo II as Sagi-musume, i.e., the heron girl, spirit of the 
snow, in the shosa (mimetic dance) "Oyama-beni Yuki no Sugao," 
in the second act of the drama "Myoto-Giku Izu no Kisewata," 
the Kaomise play at Ichimura-za, December 1770. Signed, 
Ippitsusai Buncho gwa. Seal: Mori. 
Size, 10y% x 7 l A inches. 
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No. 289 



289 Playing Theatre. Three boys are shown enacting a comic version of 
the Kusazuri-biki scene from the Soga Monogatari. One of the 
ikP boys, who impersonates Soga no Goro, is mounted upon a huge 

koma-inu, or porcelain image of a Korean dog, which is thus made 
to do duty as a horse. Another boy, who takes the role of Asahina, 
tears from the other's grasp, a kite bearing the mon of Ichikawa 
Yaozo, which serves in place of the skirt of Goro's armor. The 
third boy, who impersonates a "super," is down upon the floor 
giving signals with a pair of hyoshigi, or wooden clappers. Signed, 
Ippitsusai Buncho gwa. Seal: Mori. 
Size, 10% x 7 l /2 inches. See illustration. 



290 Todaiji no Kane. "The Bell at Todaiji." View of the great bell in 
^0 the grounds of the temple, and visitors strolling about and examin- 
ing it. Uchiwa mount. Signed, Buncho gwa. 
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291 Nana-aya of Sumikana-ya. She is depicted in night attire, standing 
by the screen about her bed, and turning to look at an andon in 
which her kamuro has lighted the lamp. Series, San-jti-rok-kasen, 
* i.e., "Thirty-six Famous Poets." Signed, Ippitsusai Buncho gwa. 

Seal: Mori. 




No. 293 

292 Incognito. A young man who wears a green zukin (hood) that covers 
j^V his head and the lower part of his face is shown walking under 

blossoming cherry trees with an oiran and her kamuro. Signed, 
Ippitsusai Buncho gwa. Seal: Mori. 
Hosoe. Size, 12 l /i x 5Yi inches. 

293 Matsumoto Koshiro III as Kyo-no-Jiro disguised as an Uiro-uri or ped- 

dler of the medicine called uiro which was made at the Torai-ya 
0 . shop in Odawara. Drama "Kagami-ga-ike Omokage Soga," at 
Nakamura-za, in February 1770. Signed, Ippitsusai Buncho gwa. 
Hosoe. Size, 12}4 x 5% inches. See illustration. 
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KITAO SHIGEMASA 

Pupil of Nishimura Shigenaga. Personal name Kitao Sasuki. Was 
famous as a calligrapher as well as a painter and designer of color-prints. 
In Ms later years he used the studio name Kosuisai. Born 1 739; died March 
8, 1820. 

294 A Popular Beauty. Standing figure of the waitress at the Hayashi-ya 
oyasumi-dokoro (resting tea-house). Signed, Kitao Shigemasa gwa. 

Hosoe. Size, 12 x 5% inches. 

295 An Impecunious Student. Sun K'ang (called Son Ko by the Japanese), 
^^7> a Chinese of the fourth century a.d., who, in his youth was so poor 

that he could not afford a lamp, is shown studying in winter by the 
light reflected from the snow as he sits by an open window. 
Mizu-e. Signed, Kitao Shigemasa gwa. 
HoSoe. Size, 12}4 x 5% inches. 

296 Mii no Bansho. The subject of this print is a parody on "The Vesper 
4" Bell at Mii Temple." Boys are depicted at play upon the veranda 

j 3- . of a dwelling. One of them mounted upon the back of an older 
playmate strikes the furin (wind bell) with a hammer while two other 
boys look on. Series, Yatsushi Hakkei, i.e., "Eight Transformed 
Views." Signed, Kitao Shigemasa gwa. 
Size, 10% x 7% inches. 

297 Awazu no Seiran. A parody upon "Clearing Weather at Awazu." 
j7) Four boys in a parlor are shown forming a tableau of a sail boat. 

They stand in a line with a white cloth tied about them to represent 
the gunwale. In the middle of the group a stout lad holds up a 
banner that stands for the sail; and a boy at the right poles the 
craft along. Same series and signature as the preceding lot. 
Size, 10 l /i x 7% inches. See illustration. 

298 The Fifth Month. Three young people are shown catching fireflies 

Aon the bank of a ravine in the Yanaka district. Not signed. 
Size, 8% x 6 inches. 

299 Udezumo. "Arm-wrestling." Two boys are depicted having a bout, 

while a third boy seated behind them umpires the match. Not 
JO • signed. 

Size, 1014 x 15Ys inches. 



93 



First Evening 



300 Manzai. Picture of a strolling dancer, attired in a fantastic costume, 
performing before two small boys on New Year's day. He is ac- 
companied by two musicians, one of whom plays a samisen, and 
the other a tsuzumi. Signed, Kitao Kosuisai. Seal. 
Size, 8% x UiYi inches. 



A 




No. 297 



301 Kii,Kukai. The Tama River in Kii province, andapoembyKukai. No. 6 
of the series, Ukiyo Mu Tamagawa, i.e., "An Ukiyo Version of the 
Six Tama Rivers." A young woman carrying chrysanthemums in 
a flower-bucket, stands beneath a willow tree near the end of a 
bridge, conversing with a youth who is dressed in a pink and violet 
furisode and baggy white hakama. Signed, Kitao Shigemasa gwa. 
Size, trimmed to 10}4 x 5}^ inches. 
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KITAO MASANOBU 

Pupil of Shigemasa. Personal name hoase Haida. When in his thirtieth 
year he gave up print designing and opened a shop for the sale of tobacco pouches. 
Having thus made provision for his livelihood, he devoted himself to literary 
work, and, under the name of Santo Kyoden soon became famous as a writer 
of comic odes and novels. Bom 1761; died 1816. 

SEIRO MEIKUN JIHITSU SHU 

Four single sheet prints from an early edition of the famous album of 
pictures of oiran and facsimiles of poems written by them. Unusually fine 
in color. The first two are signed Kitao Masanobu gwa; the others are not 
signed. Size of each lJ^A x 9% inches. 

302 The Tayu Segawa standing near a hibachi beside which her kamuro is 
1^ . seated. 

303 Tagasode of Daimonji-ya standing with a kamuro on one side of her, 
/ 7» and a kneeling shinzo on the other side. 

L 



304, Koi Murasaki of Kadotama-ya unrolling a makimono while another 
I* 



woman looks on and her kamuro is seated behind her. 



305 Matsu-undo attired in a gorgeous kimono having a peacock-feather 
f pattern stands, with a kamuro by her side, and looks down at 
another woman who is seated, holding a box of sweetmeats. 



306 The Novel Coiffure. Two samurai in black haori and basket hats stop 
to look at the unusual coiffure of an oiran on parade attended bv a 

J. shinzo and a kamuro. The heads and shoulders of two other men 
appear in the lower corner at the right . From a book of pictures 
and odes entitled "Yomo no Hani." Signed, Santo Kyoden gwa- 
This print, which is exquisitely engraved and printed, negatives the 
supposition that Masanobu did not design any prints after he 
became a merchant and man of letters. 
Size, 6Y2 x 12 inches. See illustration. 
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No. 306 
KITAO MASAYOSHI 

Pupil of Shigemasa. From about 1794 he usually signed as Keisai, 
though he did not drop the Masayoshi name entirely, signing sometimes Keisai 
Masayoshi, and more rarely Kitao Keisai Masayoshi. He did not design 
many single-sheet prints, but is widely known by his books of very vivacious 
rough sketches. During the Kwansei era he developed a style of his own, based 
upon study of the works of the Kano artists and of the great Chinese painters 
of high antiquity. Born 761; died 1824- 

HYAKU FUJI 

"One Hundred Views of Fuji." Two prints of the series. Size 9% x 7 l /% 
inches. Each signed, Kitao Masayoshi zu. 

307 Edo Mimeguri no Zu. Picture of Fuji seen from the Mimeguri Shinto 

shrine in Edo. 

308 Okitsu no Zu. Picture of Fuji seen in winter from Okitsu. 

. THE BIRDS OF CHINA 

Two prints of this well-known series. Size 9% x 15 inches. Signed, 
Keisai sha. 

Jty9 Uzura. Two quail on the bank of a mountain brook. 
j ■ 310 Hakuto-o. Two unidentified birds on a loquat tree laden with yellow 
fruit. 
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UKIYE KANADEHON CHUSHINGURA 
"Perspective Pictures of the Original C hushing ur a." Four prints of the 
series. Size U 3 Axl6% inches, margins not included. Each signed, Kitao 
Masayoshi gwa. 

311 Act VII. The incidents at Ichimonji-ya combined in one picture which 

shows Yuranosuke playing blind-man's-buff, the arrival of Goemon 
/• and Kudayu, Yuranosuke reading the letter, and the flaying of 

Kudayu. 

312 Act VIII. Tonase and Konami journeying to Y'amashina along the 

Tokaido, Mt. Fuji in the distance. 

313 Act IX. The arrival of Honzo at Yamashina and the fight in which he 
I A . was killed by Rikiya. 

' 314 Act X. Two scenes in one. The arrival of 0 Sono; and Gihci, her 
husband, seated on the chest containing the arms of the loyal ronin 
thus preventing the supposed policemen from examining its con- 
tents. 

315 A Tiger. The beast is depicted biting a bamboo cane. Printed in gray 
4^ and black. Signed, Kitao Masayoshi fude. 

/ / Hashira-e. Size, 26% x inches. 

UTAGAWA TOYOHARU 

Founder of the Ulagawa line. P ersonal name Utacawa Masaki. Common 
name Shojird, later changed to Shinzaemon. Pupil of Sano Toyofusa whose 
brush name ivas Toriyama Sekiyen. Bom 1734; died February 181/+. lie 
made a special study of linear perspective and designed many ukiye or perspec- 
tive pictures, ten of which, some of them unusually interesting and important, 
are here listed. 

316 Nasu no Yoichi Munekata shown riding his horse into the sea at Yashi- 
ma, where he performed his famous feat of archery. A fan with the 
red disc of the sun painted upon it, which was a gift from the Em- 
peror Takakura, had been nailed to a post on one of the Taira ships, 
and a Court lady having dared the Minamoto to shoot at it, Yoichi, 
at Yoshitsune's behest, accepted the challenge and with a single 
shot brought down the fan in fragments. Signed, Toyoharu gwa. 

Size, 10 x 7/4 inches. 
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317 Minazuki. The sixth month, i.e., "the month without rain." Two 

pictures on one sheet divided by a diagonal line. Above: a glimpse 
of the Gion Festival procession. Below: "Evening Cooling"; two 
women and a small boy on a low platform under a willow tree on a 
river bank. Signed, Toyoharu gwa. 
Size, 10 x 7Yi inches. 

318 Kami-na-zuki. The eleventh month, i.e., "the month without gods." 

Same series as the preceding lot. Above the diagonal line : "Ebisu 
Ko" ; a party of merchants dining together at a tea-house at night, 
/ to celebrate the Ebisu Festival. Below: "Momiji Gari"; a youth 

and a girl at a picnic under maple trees. Signed, Utagawa Toyo- 
hara gwa. 

Size, 10 x 7]/2 inches. 

319 Ukiye Sakai-cho Fukiya-cho Kaomise Yo Shibai no Zu. Perspective 
i view of the crowd in Sakai and Fukiya streets before the theatres 
■ oti the night of a Kaomise performance. Signed, Utagawa Toyo- 
haru gwa. 

Size, 9% x 14% inches. 

320 Kawabiraki. Pleasure boats on the Sumida on the "River-opening" 
^? ^ night, the beginning of the warm season. Signature and title lack- 
ing. These were upon the margin at the right which has been 
trimmed off. 

Size, 9}4 x 14 inches. From the private collection of S. Bing. 

321 Ukiye Ise Daijin Gu Ryosho Dai-dai O Kagura no Zu. Perspective 

picture of a great hall at Ise with nobles assembled to view a kagura 
by dancers from two shrines. Signed, Utagawa Toyoharu gwa. 
Size, 10 x 15 inches. 

322 Ukiye Wakoku Keiseki Shinagawa Mitoshi no Zu. Perspective pic- 
^"*~ ture of Shinagawa Bay seen through the window of a seiro where 

oiran and their guests are seated at a banquet in the evening. 
Signed, Utagawa Toyoharu gwa. 
Size, 11% x 16%, inches. 

323 The Seventh Act of Chushingura. View of the Ichimonji-ya seiro in 

the Gion quarter in Kyoto. Several of the scenes are depicted, 
^ « being combined in one picture, a not uncommon device of Japanese 
artists to show events that occurred in sequence, as in this instance, 
where at the right Yuranosuke lets the end of the Lady Kaoyo's 
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letter drop so that the spy Kudayu can read it, while he talks to 
0 Karu seated above; then in the foreground in the middle, Heiemon 
is shown slashing Kudayu with a rusty sword while Yuranosuke 
holds him by clutching his hair; and at the left Rikiya is shown 
returning to Yamashina, and Kudayu's kago stands in waiting for 
him. This impression differs from that included in the Rouart sale 
(New York, February 1922) in having the sky printed a deep black 
Signed, Utagawa Toyoharu gwa. 
Size, 9Vi x UiY% inches. 




No. 324 



324 Ukiye Ikoku Keiseki Watonai San Kan no Zu. Perspective picture 
of three buildings in a foreign country. The country is not named, 
but appears to be Korea. Signed, Utagawa Toyoharu gwa. 

Size, 10% x 15 inches. See illustration. 

325 Kyoseki Shin Yoshiwara Naka no Cho no Zu. View in the Yoshiwara, 

looking down the middle street and through the entrance gate to 
the Nihon Zutsumi along which stretches the road to the city. 
Signed, Utagawa Toyoharu gwa. 

Size, 9% x l/ t J4 inches. 
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326 Osaka Temma Bashi. Night scene on the occasion of the Lantern 
Festival, showing the Temma bridge and many pleasure boats on 

;the river below, gayly decorated. Lacks title and signature which 
were upon the margin at the right that has been trimmed off. 
Size, 9Yi x 14 l A inches. 




No. 329 



327 The Night Attack. Scene from the eleventh act of Chushingura. 
Signed, Utagawa Toyoharu gwa. 

Size, 1414 x 19)4, inches. 

328 The Crane's Nest. Five young birds in a nest on a branch of a great 
pine, and the mother bird standing beside them. Signed, Utagawa 
Toyoharu gwa. 

Size, 13)4, x 18 inches. 

329 Shimpan Morokoshi Kyusenzan Kassen no Zu. Picture of a battle 
at Kyusenzan castle in China; an imaginary scene that presents 
many interesting details, to describe which would require more space 
than can be given in this catalogue. Signed, Utagawa Toyoharu zu. 

Size, 14%: x 19% inches. See illustration. 
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TORII KIYONAGA 

1752-1813 (or 1815) 

330 Cherry-flower-viewing on the Sumida River Embankment. Two 

women are shown strolling under the trees, and a third woman is 
seated on a bench. A sheet from a pentaptych which is one of 
Kiyonaga's important works. Signed, Kiyonaga gwa. 

Size, H%x9 3 /s inches. 

MITSU NO ASA 

The three mornings of the New Year holidays. Two of the set of eight prints 
published on or about New Year's day in Tenmei 7, i.e., February 18, 1787, and 
one key-block proof. Not signed. 

331 The First Horseback Ride in the New Year. A young samurai on a 

;y"? dappled gray horse is shown passing the house where the members 
of his family and the servants are seated. 
Size, 9Yi x 14Y% inches. 

332 The same. Ink impression from the key-block, showing the register 
^< marks. 

^ Size, 10% x 15}4 inches. 

333 The First Writing in the New Year. Two court ladies are seated in the 
corner room of a great house, composing and writing odes, while 
another lady stands upon the veranda without, and two more are 
strolling in the garden. 

Size, 9Y$x 14 7 A inches. 

GO TAIHEIKI SHIRAISHI BANASHI 



This is the title of a popular Joruri play first performed in 1780 at the 
Morita theatre. To form the plot two unrelated incidents were woven together. 
The most salient is the vendetta undertaken in 1728 by 0 Kino and 0 Nobu, 
daughters of a farmer who lived near the city of Sendai. The other is the conspi- 
racy against the Shogun, in 1651, by Yui Shosetsu and Marubashi Chuya, who 
appear in the play as Uji J detsu and Marigase Shuya. Not having the text 
of the di-ama at hand, the writer of this catalogue can describe only one of the 
three prints of the series illustrating it that are here listed, and give tentative titles 
to the other two without attempting to place them in proper sequence. Size, 
about 10 x 7Y% inches. Each signed, Kiyonaga gwa. 
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No. 336 

334 Daikoku-ya no Dan. To help her father 0 Kino went to Edo and 
became a courtesan at Daikoku-ya in the Yoshiwara, where she 
/ ~T«> ' took the name of Miyagino. After she had left home her father was 
/ murdered by a samurai named Shiga Daishichi. Then 0 Nobu, 

the younger daughter, called Shinobu in the play, journeyed to Edo 
to acquaint her sister with what had happened. This print shows 
the famous scene of the meeting of the sisters, and the proprietor of 
Daikoku-ya, who afterward helped them to find the murderer, 
listening to their story. 
A Conference. 
336 Approaching Doom. 

See illustration. 
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337 An Actor's Boating Party. Several famous actors are shown taking a 
holiday on the river in a great pleasure barge accompanied by their 
wives and by geisha to furnish music. In the middle of the boat 
Sawamura Sojuro III wearing a black haori and green hakama 
is seated by Iwai Hanshiro IV, and Ichikawa Komazo II, who 
is seated before them, leans over to talk to two women. At the 
right a young actor, made-up as a monkey, is dancing tD a samisen 
accompaniment. In the foreground several smaller boats are drawn 
up alongside. Signed, Kiyonaga gwa. 
Triptych. Size 14/4 x SO inches. 
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KATSUKAWA SHTJNCHO 

Pupil of Shunshd. Followed the style of Kiyonaga, and, in his later works, 
imitated the style of Eishi, Utamaro, and other artists of the Kwansei period. 
Worked from about 1780 to 1795. Dates of birth and death not known. 

338 Mikoshi Arai. "Washing the Mikoshi." Three young women are 
depicted, at a tea-booth on the shore of Edo Bay, at Takanawa, 
on the day of the Sumiyoshi Sairei. In the middle distance the 
bearers of the mikoshi (portable shrine) in the festival procession, 

are seen performing the ceremony of washing it in the shallow water 
of the bay. Middle sheet of a small triptych. Signed, Shuncho gwa. 
Seal: ClrQrin. 

Size. 12% x 9 inches. See illustration. 

339 In Summer Attire. Three young women in gala dress, out for a walk 
on a summer's day. One of Shuncho's early prints in the Kiyonaga 
manner. Signed, Shuncho gwa. 

Size, 14% x 9V% inches. A good deal faded. 

340 On Temma Bridge. Two young women are shown crossing the bridge 
attended by a maid bearing an Odawara lantern. Osaka scenes by 
Edo artists are rare. This is a work of about 17S9. Signed, Shuncho 



gwa. 

Size, I2Y2 x 8Y1 inches. 
341 Ichikawa Yaozo III in private life, walking in the fields at Oshiagi, with 
his wife. Above is an ode by the actor signed with his literary 
/ 4 name, Chusha. The print is signed, Shuncho gwa. 
/ Hosne. Size, 12% x 5% inches. 
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No. 338 



342 A Falcon Killing a White Heron. Printed in gray and black. Signed, 
v'""^ Shuncho utsusu. 

/*L . Size, 10 x 7M inches. 

343 Celebration of the Boys' Festival. This festival takes place on the fifth 

day of the fifth month. Middle and left-hand sheets of a triptych. 
J *7 At the left a woman has her arms about another woman to restrain 

/ " her from taking the drink of sake that a maid tries to serve her. 

Back of this group a woman stands looking down at a young man 
shown in the next sheet, who stands on the ground beside the house 
and is viewing the scene within. Behind him stand two women, 
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one of them holds a small boy who has dropped his paper carp - 
the emblem of the day— and a third woman bends down to retrieve 
it where it lies on the ground by the stepping stone. Signed, 
Shuncho gwa. Seal: Churin. 

Diptych. Size, U^A x 19% inches. See illustration. 
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344 The Tayu Sugawara of Tsuru-ya on parade attended by her kamuro 
f& and a shinzo. Middle sheet of a triptych. Signed, Shuncho gwa. 
Seal: Churin. 

Size, 13 x 8 5 /i inches. 
3-15 The Rice Harvest. In the foreground are three young women and a 
young man from Edo taking an outing in the country. Across a 
stream farmers are seen at work threshing and winnowing rice and 
garnering it in large baskets. Middle sheet of a triptych. Signed, 
Shuncho gwa. Seal: Churin. 
Size, 14% x 9% inches. 
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346 Miya Mairi no Zu. A young couple accompanied by three young 
women are shown taking their young daughter to a Shinto shrine 
for the naming ceremony. Signed, Shuncho gwa. 

Size, 14}/ix 9 5 /b inches. See illustration. 




No. 346 



347 An Outing at Oshiagi. Middle sheet of a triptych. Two women are 
^ shown seated upon a bench, and another stands at the end of it. 
, In the background is a vista of groves, cultivated fields, and a road 
on the further side of a canal. Signed, Shuncho gwa. Seal: Chiirin. 

Size, x 9Y2 inches. Fine impression. 
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KATSUKAWA SHUNZAN 

Pupil of Shunsho. Closely followed the style of Kiyonaga. Dates of birth 
and death unknown, but it is probable that he died at an early age. 
34S Seiro Niwaka Sukeroku Kuruwa no Katsura Otoko. The geisha Fuku, 
y# Kanae, and Hana as actors in a Niwaka in the Yoshiwara; Fuku 
impersonating the otokodate Sukeroku in the guise of "a sporty 
young man." Signed, Shunzan gwa. 
Size, 13 x 8}4 inches. See illustration. 





No. 348 

349 (Scene from a Shosa. Three unidentified actors in the mimetic dance 

"Catch the Fox." Signed, Shunzan gwa. 

j Size, 10y 8 x 7% inches. 

350 IFair Visitors to the Shrines at Ise. Middle sheet of the triptych which 

is, perhaps, Shunzan's most important print, A woman is shown 
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riding on a white horse, with two children, one on either side of her, 
seated in open-railed boxes attached to the saddle. Another woman 
in the foreground bends down to tie her sandal. In the distance is a 
glimpse of Futami Beach. Signed, Shunzan gwa. 
Size, 14% x 9% inches. 

351 Fair Visitors to the Shrines at Ise. Right-hand sheet of the triptych, 
j— ^ showing women members of a society of pilgrims setting forth from 

J , their lodgings. Signed, Shunzan gwa. 

' Size, 14 x 9 x /i inches. Trimmed from 15 x 10 inches. 

352 Asukayama Hanami. A party of young women viewing the blossom- 

ing cherry trees on Asuka hill. Signed, Shunzan gwa. 
Uchiwa mount. Untrimmed. 

HOSODA EISHI 

Pupil of Kano Eisen, and of an artist named Bunryusai. Was of samurai 
rank. Real name Hosoda Jibukyo Fujiwara no Tokitomi. Besides the studio 
name Eishi he soynetimes signed Chobunsai. Bom 1756; died August 1, 1829. 
Worked as a print designer from about 1788 to about 1800. 

353 At the Landing. Two women are shown going ashore from a pleasure 
/ ,j barge that is drawn up to the landing where a flight of steps leads 

' to the top of the Sumida embankment. Middle sheet of a small 

triptych. Signed, Eishi gwa. 
Size, 13 x 8 J /% inches. 

354 Matsuba-ya Bijin. A group of oiran and kamuro from the house called 
Matsuba-ya, in Edo Machi, Ichome, of which one Hanzaemon was 
the proprietor. Signed, Eishi gwa. 

Size, UiYix 9 Vs inches. 

355 Koto Playing. A woman is shown playing a koto seated by a small table 
in a parlor. Series, Fuzoku Ryaku Roku-gei, i.e., "Popularized Six 
Simple Amusements." Signed, Eishi zu. 

Size, 15 x 9% inches. 

356 A Court Lady of the Fujiwara epoch clad in her robes of state. From 

a book of pictures of famous women poets, and odes by them tran- 
/, scribed by young girls skilled in beautiful writing. Not signed. 

' Size, 9 % A x 7Yz inches. 
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357 Court Lady Holding a Fan. Another picture from the same book as the 

preceding lot. 

358 Omu no Komachi. "Parrot Komachi"; a modern analogue of the 

famous incident in the life of Ono no Komachi who answered a 
letter by returning it with only one word changed. Two women 
* and a young girl are shown on a country road. One of the women 

holds a tanzaku on which a poem is inscribed. Printed chiefly in 
grays, pale yellow, and black. Series, Furyu Nana Komachi, i.e., 
"Fanciful Seven Komachi." Signed, Eishi gwa. 
Size, 14/4: x 9% inches. 

359 Komurasaki of Kadotama-ya. Portrait of the tayu, seated, reading a 

letter. Series, Seiro Bijin Rok-kasen, i.e., "Six Famous Women 
Poets." Signed, Eishi zu. 

Size, 15Y% x 10 inches. Brilliant impression. See illustration. 

300 The Wayside Tea-booth. Two women at a wayside cha-ya; one of 
them is seated on a wooden bench, the other stands while giving an 
• order to the waitress. Right-hand sheet of a triptych. Signed, 
Eishi gwa. 

Size, lltYz x 9% inches. 

361 Ladies at a Picnic. Three ladies are shown, one standing and two seated 
j^O on the bank of a stream where cherry blossoms are floating upon 

the water. On a conventional cloud above is an ode which reads 
in a literal translation : 

The petals of flowers scattered from the tops of trees 

are like snow borne by the morning breeze. 
How sad I feel when the lover for whom I waited 
so long at eventide leaves me in the morning. 
Left-hand sheet of a triptych. Signed, Eishi gwa. 
Size, 14 b /s x 9 3 /i inches. 

362 Moonlight at Shinagawa. Two women and a girl are shown at a party 
~ at Shinagawa. On a conventional cloud above are the words of a 

, song to be sung with a koto accompaniment. The burden of the 

/ *L> ' song is, "Here as at Musashino, Sarashino, Suma, and Akashi the 

effects of moonlight are beautiful," but the inner meaning is that 
all of these places, including Shinagawa, are famous for love-making 
incidents. Middle sheet of a small triptych. Signed, Eishi gwa. 
Size, 12% x 8% inches. 
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No. 359 



363 A Sakazuki Fantasy. Two women, one seated, the other standing in a 
> parlor, are admiring a hashirakake, a board hung upon one of the 
pillars of the house, to which is affixed a gracefully curved cherry 
branch that springs from behind it, while at the foot in front, a 
miniature fence supports a large sakazuki (sake cup) inscribed 
Kinryuzan, that is, Asakusa, the district in which Kinryuzan Tera 
is located. The cherry branch is covered with what at first glance 
appear to be blossoms, but which, on closer inspection are seen to 
be miniature sakazuki cleverly attached to it. Series, Meisho 
Sakazuki Awase, i.e., "A Group of Famous Places Designated by 
Sakazuki." This for Asakusa. Signed, Eishi zu. 
Size, x 9 l /i inches. 
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364 "Woman Poling a Boat on the Sumida River. Signed, Eishi gwa. 
/ ^ Hashira-e. Size, 25]^. x 4% inches. 

365 Dreaming of the Fortune God. A young woman who has fallen asleep 

while seated by a tsuitate (a kind of screen) dreams that Toshitoku 
JO . is having his tall cranium shaved by a boy who lias climbed upon a 

ladder to reach the exalted height, while two of his companions 
view the novel scene, one of them capering about in delight. Signed, 
Eishi gwa. 

Hashira-e. Size, 25 l /i x 434 inches. 

CHOENSAI EISHIN 

Probably a pupil of Eishi. His prints are extremely rare. 
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366 Two Women Musicians. One of the women is playing a fue (flute) 
and the other a koto. Series, Furyu Zashiki Gei Ju-kei, i.e., "Fanci- 
ful Twelve Views of Parlor Arts." Signed, Choensai Eishin fude. 

Size, 14/4 x 9% inches. 

REKISENTEI EIRI 

Said to have been a pupil of Hasegawa Mitsunobu, though, in his prints 
he did not follow that artist's style. Nothing is known about his life. He was 
much influenced by Eishi. Worked in the Kwansei period (1789-1801). 

HYAKUNIN ISSHU MITATE HAKKEI 

"Eight Transformed Representations of Scenes Mentioned in the Hyakunin 
Isshu." Three of the set of eight prints. Size, 12% x 8 } A inches. Each signed, 
Rekisentei gwa. 

367 Fuji no Bosetsu. "Evening Snow on Mt. Fuji." Ode by Yamabei no 
v ^"' Akando. 

368 Aki no Sekisho. "The Evening Glow in Autumn." Ode by Ryosen 

Hoshi. 

36!) Mikasa-yama Aki no Tsuki. "The Autumn Moon on Mt. Mikasa." 
Ode by Abe no Nakamaru. 
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UTAGAWA TOYOHIRO 

Pupil of Toyoharu. Personal name Okajima Tojiro. Born"j763; died 
1828. 

370 Playing Ken. A woman seated, facing toward the right, is playing 
Satsuma Ken with some one not shown upon this sheet which is 
half of a diptych. Signed, Toyohiro gwa. 

Size, 1/i.x9]/2 inches. From the -private collection of S.Bing. See 
illustration. 

371 The Lantern's Rays. Two men are depicted in anight scene, one stand- 
ing, the other bending over to trim the candle in a collapsible Odawara 
lantern, the rays from which illuminate the upper part of the two 
figures. Signed, Toyohiro gwa. 

Size, 10 x7}i inches. 
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372 Smelling Senko. A woman is shown seated, burning incense in a small 
koro held in her hand, and inhaling the perfume. Signed, Toyohiro 
gwa. 

Size, 10 x 7}4 inches. 

373 The Love-letter. Picture of an oiran seated by an andon, reading a 
love-letter. Not signed. 
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374 Ume ni Taka. A hawk perched on a blossoming plum tree. Yellow 
ground. Signed, Toyohiro gwa. 

. Hashira-e. Size, 25 x 4 inches. 

375 Ume ni Taka. A hawk perched on a plum tree. Pale yellow ground. 
Not the same design as the preceding lot. Signed, Toyohiro gwa. 

Hashira-e. Size, 24 x 4/4 inches. 

376 Tsukuda-jima Kiban. "Returning Sails at Tsukuda Island." Series, 

Edo Hakkei. Not signed. 

/ . Size, 9 7 /s x 14J4 inches. Fine impression, in fine condition. 

377 The Seven Flowers of Autumn. Long surimono. Signed, Toyohiro 

JJI gWa " 

Size, 7% x 20]^ inches. In beautiful condition despite the Jading oj the 
pinks and yellows. 

378 Enoshima Iwa-ya Kaicho. "A Festival Day at the Rock House at 

Enoshima." Holiday visitors at the entrance to the cave contain- 
ing the Benten shrine. First and second sheets of a triptych. 
Signed, Toyohiro gwa. 

Diptych. Size, 14 5 /i x 18% inches. 

379 The Sixth Month. A party consisting of a man and several women is 

shown cooling off and having refreshments on the platform of a tea- 
<5 ■ house built out over the water of the Sumida River. Series, Ryo-ga 
Ju-ni-ko, i.e., "Scenes of the Twelve Months," depicted by two 
artists, Toyohiro and Toyokuni. This print signed, Toyohiro gwa. 
Triptych. Size, 14'% x 28% inches. 

UTAGAWA TOYOKUNI 

1769-1825 

380 Ichikawa Komazo II. Large head and bust portrait of the actor who, in 
_ 1801, became Matsumoto Koshiro V. Signed, Toyokuni gwa. 

/^y Size, 1414 x 10 inches. See illustration . 
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No. 380 



381 
382 

3"- 

383 
384 

JO 



Sawamura Sojuro III, one of the leading actors of the Kwansei period. 
Large head and bust portrait. Signed, Toyokuni gwa. 
Size, 15 x 10 inches. 

Ichikawa Yaozo III, another leading actor of Kwansei. Large head and 
bust portrait. Signed, Toyokuni gwa. 
Size, ll^A x9 5 / s inches. 

Matsumoto Yonesaburo. Large head and bust portrait of a popular 
young actor of women's roles. Signed, Toyokuni gwa. 
Size, 14% x 9% inches. 

Ichikawa Hakuyen, i.e., Danjuro V, in the role of Abushichi-byoe 
Kagekiyo which he played for thirty days by special request, in 
"Meika no Toku Mimasu no Tamagaki," at Kawarazaki-za, in 
March 1802. This was his last appearance on the stage. Signed, 

Toyokuni gwa. 

Size, 15Yi x 10y% inches. 
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386 

/If 



Portraits of Two Actors. Ichikawa Yaozo III as a ronin, and Segawa 
Tomisaburo as an oiran. Signed, Toyokuni gwa. 

Size, 15 x 914, inches. 

Matsumoto Koshiro IV as a man of rank who lias retired and become 
an inkyo. Series, Yakusha Butai no Sugata-e, i.e., "The Forms of 
Actors upon the Stage." Almost without exception the prints of 
this series are works of much distinction. In large measure Toyo- 
kuni's fame rests upon them. Signed, Toyokuni gwa. 
Size, 15 % /% x 10Y% inches. 




No. 387 



387 Iwai Hanshiro IV. Full length standing figure of the actor in a woman's 
^2 role. Same series and signature as the preceding lot. 

C^/ ^ ' Size, 14J4 x 9 V% inches. See illustration . 

388 Ichikawa Yaozo III in the role of Hanakawado no Sukeroku. Signed, 

Toyokuni gwa. 

' • Hosoe. Size, 12Y%x 5Yi inches. 
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389 Iwai Kumesaburo in the role of 0 Shun. Signed, Toyokuni gwa. 
j 0 / Hosoe. Size, 11% x 5 5 /g inches. 

390 Matsumoto Yonesaburo in a woman's role. Signed, Toyokuni gwa. 
J^y*"^ Hosoe. Size, 12% x 5 l /i inches. 

391 Nakamura Noshio II as a woman standing under a blossoming plum 

tree. Signed, Toyokuni gwa. 

Hosoe. Size, 11% x 5% inches. 



SOSETSUKEI 

392 Autumnal Flowers. Two stalks of susuki grass and bush clover twined 
about with morning glories and bent over. Growing about these 
are asters, goldenrod, and nadeshiko pinks. Long surimono. 
Signed, Sosetsukei sha. Seal: Man-ju. 

Size, 8 x 21% inches. 

VARIOUS ARTISTS 

Four prints -published in books of pictures and odes. Size of each, about 
10 x 15 inches. 

393 Court Lady Admiring Kobai Blossoms. From the book entitled 
/T> "Otoko Odori Uta," published in 1798. Signed, Hakuho-ko Ekiga. 

394 Women Carrying Obi to a Shinto Shrine. An inscription states that 
it was a custom to do this when going to worship at a certain shrine 
in the province of Hitachi. Signed, Kaho Yamamaro fude. 



395 Kurama Fuku Oroshi. A group of fagot gatherers and woodmen at a 
rude shelter in a pine grove near a waterfall on Mt. Kurama. By 
one of the party stationed above the fall a little basket is being 
sent down upon a rope stretched between. This contains the lucky 
number that will win a prize contained in a red and blue bag that is 
tied upon the post to which the lower end of the rope is attached. 
Signed, Barin. 



396 Court Ladies Looking at Paintings. From the book entitled "Yomo 
no Haru." Signed, Yujitei Tokotsune zu. 
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UTAGAWA TOYOSHIGE 

Pupil and adopted son of Toyokuni. Personal name Genzo. Used the 
studio names Toyoshige, Ichiryusai, Ichieisai, and Kosotei. After the death of 
Toyok uni in 1825 he claimed to be his successor , signed Toyokuni, and Kosotei 
Toyokuni, but this use of the Toyokuni name was not sanctioned by the other 
pupils of the master. Toyoshige was born in 1777 and died in 1835. 




397 A Tiger in a Bamboo Grove. Printed in gray, pale yellow, beni, and 
black. Signed, Toyokuni fude. 

Note: Another impression of this print is illustrated in the 
recently issued V.-I. Catalogue "Toyokuni-Hiroshige," where it is 
attributed to Toyokuni I. The signature, however, is clearly in 
the hand of Toyoshige. 

Size, 13^2 x 10y$ inches. See illustration. 
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398 A Tiger. The beast stands upon a hillock and faces the spectator, 

growling and lashing his tail. Signed, Kosotei Toyokuni zu. Seal: 
J" ' Toyokuni. 

Hashira-e. Size, 28 X A x 9V% inches. 

MEISHO HAKKEI 

"Eight Views of Famous Ptaces." Four prints of the series. Size, 8% x 
18% inches, not including margins. Each signed, Toyokuni fude. Seal: 
Utagaiva. 

399 Kamakura no Bansho. "The Vesper Bell at Kamakura." View of 
■ the mountains in Boshti from Tsuruga-ga-oka. 

400 Atami no Sekisho. "The Evening Glow at Atami." The sub-title reads: 
y^", "Real View of Oshima from Atami Beach." 

401 Oyama Ya-u. "Night Rain at Oyama." The steps leading up Kiyozan 
(^d to the Fudo shrine on the summit are dimly seen through a heavy 

o^7 • downpour. 

402 Fuji no Bosetsu. "Evening Snow on Mt. Fuji." Also a complete pic- 
_^tf ture of the rear and middle buildings of the Shimosen Shinto shrine 

t at the foot of Fuji. 

TOKUGEN 

403 A Carp Ascending a Waterfall. Signed, Tokugen fude. 
^ Size. 214x9)4 inches . 

\£ ■ 

KATSUSHXKA HOKUSAI 

1760-1849 

404 Katashi Kai. "The Katashi Shell." Before two large umbrellas 
^ opened and spread to dry in the sunshine, three boys are shown 

; hopping about on one foot. At the left two others bend over to- 
look for something in the vegetation springing up beside a brush 
fence. Surimono for the members of the Katashi Kwai. Series. 
Genroku Kasen Kai Awase. Signed, Getsugi Rojin I-itsu fude. 
Size, 8 x /% x 7}i inches. 
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No. 405 



SHOKOKU MEIKYO KIRAN 



"Views of Bridges in the Several Provinces." Three of the eleven -prints 
that form the series. Size, about 10 x 15 inches. Each signed, I -its a formerly 
Hokusai. 

406. Settsu Temma Bashi. Temma Bridge, at Osaka in Sett.su, seen on the 
7 evening of the Festival of Lanterns. 

' 407 Kameido Tenjin Taiko Bashi. The Drum Bridge in the grounds of the 



7 

/■ 



^ 



Tenmangu Shinto shrine at Kameido. 



408 Kozuke Sano Funa-bashi Fuyu. The Pontoon Bridge at Sano in 

Kozuke. 

SHOKOKU TAKI MEGURI 

"A Journey to the Waterfalls in the Home Provinces." Seven of the set of 
eight prints. Size, about 15 x 10 inches. Each signed I-itsu formerly Hokusai. 

409 Aoi-ga-Oka no Taki. "The Hollyhock-hill Fall" in Edo 
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^4iO Soshu Oyama Roben no Taki. "The Roben Fall at Oyama in Soshu." 

Shimosa Kurogami-yama Kirifuri no Taki. "The Falling-mist Water- 



Jsi • fall on Mt. Kurogami in Shimosa." 

412 Yoshino Yoshitsune Uma Arai no Taki. "The Fall in Yoshino where 
jj , Yoshitsune Washed his Horse." 

413 Kiso Amida no Taki. "The Amida Fall in the Province of Kiso," so 
IA called from the round opening (said to resemble the head of Amida 

' Buddha) in the rock through which it flows. 

414 Kiyo no Taki. "The Pure Cascade" by the Kwannon shrine at Saka- 
y* no-Shita on the Tokaido. 

/ 415 Mino Yoro no Taki. "Yoro Fall, Province of Mino." 

/'■ 

416 Kobushi no Hana ni Buncho. Magnolia flowers and buncho (Sper- 
y f~ mestes oryzivora). Signed, I-itsu formerly Hokusai. 

Size, 9% x 6% inches. Fine impression, in fine condition. 



TSUCHI-NO-TO HITSUJI BIJIN AWASE NO UCHI 

"A Beauty Competition in the Goat Year 1799." Three small surimono. 
Size 5/4 x 7}i inches. Each signed, Sori aratame (changed to) Hokusai gwa. 
These prints furnish definite proof that Hokusai dropped the Sori name before 
or during the last year of Kwansei. 



417 A Woman Folding a Piece of Shibori. The series title is printed at the 



right. 



418 A Woman Reading a Song Book. 

419 A Woman Holding a Fan. 

t 420 Malevolence. A snake, symbolizing malevolence, crawling over a 
black box of sweetmeats and around an ihai (ancestral tablet 
which, however, in this instance bears a comic inscription) before 
which is placed the customary bowl of water with a green leaf 
floating in it. Series, Shunen Hyaku Monogatari, i.e., "One Hun- 
dred Tales of Ghosts." Signed, Hokusai fude. 
Size, 10 x 7% inches. 
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421 Kudan Ushi-ga-Fuchi. A view of the road up the Kudan or "Nine- 
steps Slope," so called from the steps that formerly existed there. 
It leads along the Ox Pool in the moat that surrounded the Shogun's 
palace. One of an unnamed set of pictures in semi-European style 
with the titles and signatures written horizontally across the sky in 
kana script. Signed, Hokusai egaku. 
Size, 7}A x 10 inches. See illustration. 




No. 421 

422^Kyotsu Jin Sha. A noble on horseback with attendants on foot going 
to a Shinto shrine in a pouring rain along a road bordered by crypto- 
merias. Not signed. 
Size, 9H x 14% inches. 
423 Moonlight on the Yodo River. At the right Yodo Castle is seen and its 



r 



/ 



celebrated water-wheel. Series, Setsu-Gekka, i.e., "Snow-Moon- 
Flowers." Signed, I-itsu formerly Hokusai. 
She, 9%x l^A inches. 
424 Kii no Kuni Neagari Matsu. "The Roots-exposed Pine in the Province 

of Kii." Winter view. Signed, Hokusai gwa. 
V ' Size, 6 x 6}^ inches. 
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TAIGAKU 

It is probable that this is one of Hokusai's brush names which he did not 
often use. The association with it of the Manji seal, strengthens this probability. 
Furthermore, the drawing of the print here listed appears to be that of Hokusai in 
a very happy mood. And from this name it is likely that he took the Gaku 
syllable that he gave to his pupil Gakutei, and the Tai syllable that he gave to 
Hokutai. 




No. 425 



The Overturned Tub. A man is shown trying to raise a tub that has 
been tipped over in the snow and has been frozen fast. A strong- 
drawing in the style of Hokusai. Signed, Taigaku. Seal: Manji. 

Size, b x Ax9Y% inches. Fine impression, in fine condiiion. See illus- 
tration. 

AOIGAOKA HOKKEI 

Pupil of Hokusai. Began life as a fishmonger. Famous as an illustrator 
of comic odes and as a designer of surimono. Born 1780; died 1850. 

426 A Puppet Theatre Handbill. At the right is an announcement by 
Tatsumatsu Hachirobei, Manager of the Ayatsuri-za in Kobiki cho, 
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that future entertainments will be accompanied by music and 
joruri chanting. At the left is an apparently irrelevant picture 
signed, Hokkei gwa, of a figure (possibly a ningyo or puppet) on a 
platform, and, before it, a man leaning over a snow-laden brush 
fence to speak to a woman who stands outside. 
Sumi-e. Size, 8?'g x 11/4 inches. 

427 Hizen Inasa-yama. Distant view of Mt. Inasa, province of Hizen, 
^ D seen across a narrow strait where a Dutch frigate of an olden style 

is shown firing a salute and wreathed in smoke. Series, Shokoku 
Meisho. Signed, Aoigaoka Hokkei. 
Size, 7 x 15 inches, 

428 Taki Dono no Hana. Cherry trees in bloom at Taki castle. From a 

book of pictures and odes. Not signed. 

Size, 8 x 12 inches. 

429 Cherry Blossoms at Yoshino, one of the most famous places in Japan 
A . for its floral display. Not signed. 

Size, 8% x 10 l A inches. 

THIRTEEN SURIMONO 

A choice lot. Each about 8 x 7 inches in size, and signed Hokkei. 

430 Landscape. View looking northeast from Edo toward Mount Tsukuba. 
I <£~' A very charming print. 

431 A Japan Warbler swinging head downward on a bent-over bamboo 

sprout and looking at a showy flower that the writer of this catalogue 
' /• cannot describe by its name. 

/^S2 A Musume at Yanagi-shima. Series, Yanagi Ban Tsuzuki. 
J- 433 A New Year's Day Scene. A woman at the entrance to the Yanagi 
/ ' no Yu (Willow Bath-house) at Inoshishi no Hori (Wild-Boar Pond ) 
stops to look at two boys who have taken a circular cake of ice from 
a fire bucket that stands at the right, have put a rope through a slit 
in it and are carrying it away suspended from a bamboo pole. 
Designed for a boar year, probably 1827. 
434^Murasaki Shikibu composing the Genji Monogatari seated on the 
iQs* engawa of Ishiyama temple. Signed, Kure (or Go) Hokkei. 

435 Kintaro ni I. The doughty youth is depicted holding a huge axe and 
standing by the carcass of a huge i (wild boar) that he has slain. 
Signed, Yarna-mata-yama no Yama-no-cho ni Hokkei sha. 
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436 Taka. A hawk on a branch of a blossoming plum tree bending its head 

down to look at something below. This surimono and the next 
/• three lots are from a series entitled San-ju-roku, Kin Tsuzuki, i.e., 

"An Assemblage of Thirty-six Creatures." 

437 A Chinese Warrior carrying a child upon his shoulder. 

^38 Saru ni Koma-inu. A monkey and a porcelain image of a Korean dog. 

439 Shika. "Deer." A doe and a fawn lying down amid violets. 
^440 Ushi no Haru. "An Ox in Springtime." Picture of a carabao saddled, 
I /J bridled, and tied to a post. 

441 A Marvellous Painting. A woman is shown painting an ink picture 

of a dragon on a fan on New Year's morning of a dragon year, and 
the dragon has come to life and is flying away in a cloud. Date 
probably 1832. 

442 Landscape. View of Mt. Fuji from the Sumida embankment at Mime- 
guri yashiro looking across the river to Matsuchi-yama. 



KATSUKAWA SHUNTEI 

Pupil of Shunko. Studio names Shuntei and Shokdsai. He was chiefly 
a book illustrator, but designed actor prints in the style of Toyokuni, and a few 
of battle scenes and other subjects. Born 1770; died 1820. 
443 A Famous Episode. Kusunoki Masashige giving the family makimono 
to his son Masatsura as he took leave of him to prepare for his 
^ ' desperate effort to stay the army of Ashikaga Takauji. Signed, 

Shuntei gwa. 

Size, 12% x 9 inches. 

OMI HAKKEI 

Five prints of the set of eight. Size 7% x 10 inches. Each signed, 
Shuntei gwa. From the private collection of S. Bing. 
r-444 Yabase no Kiban. "Returning Sails at Yabase." 
' 445 Mii no Bansho. "The Vesper Bell at Mii-dera." Mii temple which is 
/£, *^ situated on a hill above the town of Otsu is not shown in this print 
which presents only a view of the inlet to Otsu harbor. 
^446 Katada no Rakugan. "Geese Flying Down at Katada." 
/ 1447 Hira no Bosetsu. "Evening Snow on Mt. Hira." 
' 448 Ishiyama Aki no Tsuki. "The Autumn Moon at Ishiyama." 

7^ 
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UTAGAWA KUNIYOSHI 

1797-1861 

TOKAIDO GO-JU-SAN TSUGI 

The fifty-three post-station* of the Tokaido shown in combined form, several 
stations upon one sheet. Complete set of tivelve prints and one duplicate. Size 
10 x 15 inches. Each signed, Ichiyusai Kuniyoshi, Shuko zu, i.e., shortened 
pictures. 

449^ Sheet No. 1. Nihon Bashi, Shinagawa, Kawasaki, Kanagawa. 

J y 4 First edition. Fine impression, in fine condition. 

/ 450 Sheet No, 2. Hodogaya, Totsuka, Fujisawa, Hiratsuka. In the 

, foreground is- a Shinto festival procession by villagers who are 

carrying a small mikoshi, or portable shrine. 

v"^51 Sheet No. 3. Oiso, Odawara, Hakone, Mishima, Numazu. 

^M>2 Sheet No. 4. Hara, Yoshiwara, Kambara. 

Sheet No. 5. Yui, Okitsu, Ejiri, Fuchu, Mariko. 

'454 Sheet No. 6. Okabe, Fujieda, Shimada, Kanaya. 

^ First edition. Fine impression , in fine condition. 

4^5 Sheet No. 6. Another impress : on, later, and with different coloring. 

/ 4£6 Sheet No. 7. Nissaka, Kakegawa, Fukuroi, Mitsuki, Hamamatsu. 

^7^45,7 Sheet No. 8. Maisaka, Arai, Shirasuka, Futagawa, Yoshida, Goyu. 

P^A5S Sheet No. 9. Akasaka, Fujikawa, Okazaki, Chiryu, Narami. 

450 Sheet No. 10. Miya, Kuwana, Yokkaichi, Ichiyakushi. 

f^S". First edition. Fine impression, in fine condition. 

Sheet No. 11. Shono, Kameyama, Seki, Saka-no-shita, Tsuchiyama. 

/ 4G1 Sheet No. 12. Minakuchi, Ishibe, Kusatsu, Otsu, Kyoto. 

First edition. Fine impression, in fine condition . 



462 The Fight on Gojo Bridge, between Benkei and Ushiwaka-maru, 
i-e-, the "Young Ox." The youthful Yoshitsune is depicted in the 
^?e2* act of avoiding a thrust of Benkei 's spear by throwing his white 

cloak over it and leaping high in the air. His wonderful agility 
and skill in fencing, which enabled him to overcome his powerful 
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adversary is said to have been acquired under the tutelage of the 
king of the tengu, or bird-men, on Mt. Kurama. Signed, Ichiyusai 
Kuniyoshi gwa. 

Triptych. Size, 14 5 -4 x 30 inches. 

463^0niwaka-maru and the Gigantic Carp. Illustration of the legend 
V that Oniwaka-maru, or the "Demon Child," as Saito Musashi-bo 
C . Benkei was called when he was a lad, fought a battle with and 
killed an enormous koi that was supposed to have devoured his 
mother who, a few days earlier, had mysteriously disappeared from 
the mountain village where they lived. Signed, Ichiyusai Kuni- 
yoshi gwa. 

Triptych. Size, lJ^/i x 29}/2 inches. 




No. 464 

TOTO FUJI MI SAN-Jtj-ROKKEI 

"Thirty-six V lews of Fuji from the Eastern Capital." Three prints of the 
series. Size, 9x13)4, inches not including margins. Each signed, Ichiyusai 
kuniyoshi gwa. 

464 Shin O Hashi Kyoka no Chobo. View of Fuji from beneath the new 




great bridge. 
See illustration. 
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465^ Sanno Matsuri Yuki-ge no Fuji. View of the Sanno festival proces- 
* sion, and of melting snow on Mt. Fuji, which is seen in the distance. 



466 Sumida Zutsumi no Yu Fuji. Fuji seen in the evening from the Sumida 
~J ^ River embankment. 



467 Asakusa Kinryuzan Benten-yama Setchu no Zu. Picture of Benten 

lull at Kinryuzan temple, seen through falling snow. Signed, 
Kuniyoshi gwa. 

Size, S}/2 x lS\i inches. 

468 The Winter Flight of Tokiwa-gozen. The mother of Yoritomo and 
. Yoshitsune is shown plodding along in a snowstorm, with her chil- 

A' ' then, escaping from Taira no Kiyomori. Signed, Ichiyusai Kuni- 
yoshi gwa. 

Size, 28)4x9% inches. 

46!) Chushingura, Act V. Sadakuro robbing and about to kill the aged 

A farmer Yoichibei. Signed, Ichiyusai Kuniyoshi gwa. 
Size, 9% x lJ&i inches. 

470 Chushingura, Act XI. The night attack on Moronao's yashiki by 
j>/\ _ the Loyal Ronin. Signed, Ichiyusai Kuniyoshi gwa. 

Size, I0y% x 14 l A inches. Fine early impression. 

The same. A later impression, with very little color in the sky. 
/■ 472 Chushingura, Act XI. The Loyal Ronin washing the blood from 
the head of Moronao at the well in the temple compound, on their 
arrival at Senkakuji after the accomplishment of their vendetta. 
Signed, Ichiyusai Kuniyoshi. 
Triptych. Size, l^A x SO inches. 

473 Shubi no Matsu no Zu. Picture of the "Good Chance Pine" on the 
bank of the Sumida near Onmaya-gashi. A huge crab is shown 
crawling on the bank in the foreground, and another is in a crevice 
in a stone wall at the right. Signed, Ichiyusai Kuniyoshi gwa. 

Size, 9}4 x 14)4 inches. 

474 Kawasaki Station. Travellers at the ferry across the Rokugo River. 
// Series, Tokaido Go-ju-san Tsugi Jinbutsu Shi. Signed, Ichiyusai 
I" ' Kuniyoshi gwa. 

Size, 9 x 13 3 A inches. A good deal browned, and margins trimmed off. 



/jr. 
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475 Toto Mitsumata no Zu. The three forks of the Sumida : Ryogoku 
bridge is seen in the distance at the right, and in the foreground 
two men have built a fire to char the bottom of a boat that is drawn 
up on the shore. Signed, Ichiyusai Kuniyoshi gwa. 
Size, 9%x 14% inches. See illustration. 




No. 475 



476 Nikko Ura-mi no Taki. Looking at the Nikko waterfall "from behind." 
Signed, Ichiyusai Kuniyoshi gwa. 

/ ' Size, 9% x 14/4 inches. 

477 Oyama Sekison Odaki no Zu. Picture of the great stone-image at 
the Ryoben waterfall at Oyama, and men bathing in the pool 
below the fall. Signed, Ichiyusai Kuniyoshi gwa. 

Size, 9}/i x 14 inches. 

478 Soshu Oyama Michi Tamura Watashi no Kei. View of the Tamura 

ferry on the road to Oyama. Signed, Ichiyusai Kuniyoshi gwa. 
Size, 9 l /s x 13i4 inches. 

479 Usui Toge Yori Asama o Miru no Zu. View of Mt. Asama from the 
, Usui pass. Signed, Ichiyusai Kuniyoshi gwa. 

Size, 10}4 ^ 14 inches. 

480 The same. Later impression ; different color. 



do. 
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UTAGAWA HIROSHIGE 

Pupil of Toyohiro. Personal name Ando Tokitaro. First studio name 
Ichiyusai, changed a little later to Ichiryusai Hiroshige. Bom 1797; died 
October 12, 1858. 

481 Toto Sukiya-gashi. View of Mt. Fuji from Sukiya-gashi, Edo. Series, 

Thirty-six Views of Fuji. Signed, Hiroshige gwa. 
// • Size, 13}4 x 8% inches. 

OMI HAKKEI 

"Eight Scenes in Omi." Three prints of the well-known series. Size 
about 9 x 14 inches. Signed, Hiroshige gwa. 

482 Mii Dera no Bansho. "The Vesper Bell at Mii Temple." Beautiful 
■ impression; unusual coloring. 

4j^ Katada no Rakugan. "Geese Flying Down at Katada." Fine 
/*L> • impression. Margins trimmed off. 

484 Karasaki no Yau. "Night Rain at Karasaki." Good impression. 



7 



The old tree dark at the top and light gray below. 



/ r 

KWACHO 

"Flower-bird Pictures." Six prints of different sizes. Each signed, 
Hiroshige fude. 

485 Tsutsuji ni Onagadori. "Azalea and Blue Magpie." 
. Size, 14 X A x 5 inches. 

486 Fuyo and Yellow Bird. 

* j a Size, 14 x A.x 4% inches. Fine impression, in fine condition. See illus- 

*^ tration. 

487 Tsubaki ni Tsubame no Setchu. "Camellias and Eastern Chimney 
j /\ Swallows in Falling Snow." 

Size, 1SY% x 6% inches. Browned. 

/4§8 Wistaria and Bird. The bird clings to a long leafless drooping branch 
\ , of the vine. 
Size, 14V2 x 414, inches. 

/;9 Peach Blossoms and Bird. Impression with a pale gray-blue ground. 
■ Size, 10y% x 4% inches. 

490 The same. A later impression with a cream-colored ground . 

/fir. 
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TOKAIDO GO-JU-SAN TSUGI XO UCHI 

"The Fifty-three Post Stations of the Tdkaidd." Fire prints of the well- 
known "first series" bearing that title. Signed, Hiroshige gwa. 

491 Mitsuki. The ferry across the Tenryugawa. 

Exceptionally fine impression. Has several moth holes. In fine condition 
lis . otherwise. 



492 Ishibe. The rest-house at Megawa village. 

' Tsuchiyama Haru no Ame. Spring shower at Tsuchiyama. 

/ 494 Shono Haku-u. Travellers in a rain-storm at Shono. One of the most 
I n admired prints of the series. 

' 495 Kambara Yoru no Yuki. A snowy night at Kambara. Another 
\j () . favorite subject. 

TOKAIDO GO-JU-SAN TSUGI XO UCHI 

Three prints of the series known as the Gyosho Tdkaidd from the style 
in which the title is written. Also called the E-Tatsu set from the name of the 
publisher, Ezaki-ya Tatsuzo. Size, about S x 12 l A inches. Signed, Hiroshige 

gwa. 

^ 496 Mitsuki. Ferry boats on the Heaven-dragon River. 

497 Ejiri. Winter view, the ground and trees clad in a mantle of snow. 

11* , _ 

'498 Ishiyakushi. Travellers crossing the pass in a heavy snow storm. 



I*- 



499 Seki. Winter view of the post-station, in falling snow. Series, 

Tokaido, the set published by Maru-Sei. Signed, Hiroshige gwa. 
■ Size, 8% x 1S 1 A inches. 



500 A Fujikawa. The little mountain village seen through falling sn.m 

/7.' 



Series, the so-called "Upright Tokaido." Signed, Hiroshige fude. 

Size, 13% x 8 l A inches. Fine impression, in fine condition. 
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No. 501 



SUZUKI HARUNOBU 

c. 1730-1770 

Bijin ni Sarumawashi. "The Beauty and the Monkey Showman.' 
The showman reclines upon the floor of a parlor beside a hibachi 
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at the other side of which a woman sits writing a poem upon a 
tanzaku. In the foreground a monkey is seated eating a per- 
simmon. Not signed. 

Size, 10 x 7 l /2 inches. From the private collection of S. Bing. See 
illustration. 

502 Koto-bashira Rakugan. "Koto-bridges as Geese Flying Down." 

This is a fanciful title. A young man is shown kissing a girl while 
J$ . she is seated in a parlor playing a koto. A black dog upon the 

floor at the right discreetly turns his head away. Series, Furyu 
Zashiki Hakkei, i.e., "Eight Fanciful Parlor Views." Not signed. 
Size, 8 x 10% inches. 

503 Yugao. "Evening Glory," the Japanese name for the blossoms of 
^ the Bottle Gourd. This is the title of one of the chapters of the 

\J si • "Genji Monogatari." Calling to see his old nurse who was ill, 
Prince Genji was captivated by the beauty of the white blossoms of 
the yugao that grew upon the fence, and when he sent a servant to 
beg for some of them they were brought to him on a fan by a young 
girl. In this print, which is the second sheet of a diptych, a girl is 
shown standing before a gate, holding a fan on which a love-letter 
is laid. The other sheet (here lacking) shows a young man coining 
forward to receive it. Not signed. 

Size, 11}4 x 8Ys inches. Fine impression, in fine condition. From the 
private collection of S. Bing. 

504 A Lovers' Duet. A youth and a maid are shown seated upon a bamboo 

bench on the bank of a river where iris are in bloom. They lean 
against each other and the girl plays a samisen while her lover 
/ fingers the strings. Signed, Suzuki Harunobu gwa. 

Size, iy± x 8 l A inches. Trimmed from 11 x 8}4 inches, chiefly at the top. 

505 Kobai Blossoms. A woman who is pushing aside the shoji to enter a 
/7 house, pauses and turns to look once more at the blossoms of a 

H- I kobai (red-flowered plum) tree. Signed, -Suzuki Harunobu gwa. 

/ Size, 11 x, 8}/s inches. A very charming print. See illustration. 

506 The Man Outside. An oiran is shown standing in the parlor of a seiro 

at night, conversing with a man who looks in through the mise. 
^ 0 ' Signed, Suzuki Harunobu gwa. 

Hashira-e. Size, 26 l /% x 4 7 A inches. 
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507 The Passing Fan-mount Vendor. Two girls look through a barred 
window in a gate-house, at a passing fan-mount vendor who turns 
his head toward them inquiringly. Signed, Harunobu gwa. 

Hashira-e. Size, 27}/% x 5 inches. 

508 Shirai Gompachi. The famous print sometimes inaccurately des- 
cribed as "The Flute-player," which is one of Harunobu's finest 
works. 

Hashira-e. Size, 26 x /% x 4% inches. 




No. 509 
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509 Catching Her at It. An oiran bending over her kamuro who is seated 
by a hibachi, surreptitiously reading a love-letter. Signed, Haru- 
nobu gwa. 

Size, 1114, x 5]/2 inches. See illustration. 

5 10 The Fortune Gods in the Treasure Ship sailing into port on New Year's 
J~V morning; Mt. Fuji in the distance. Signed, Harunobu gwa. 

/ / Hashira-e. Size, 2714 x inches. 




No. 512 



No. 518 



No. 514 
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TANAKA MASUNOBU 

Nothing is certainty known about this artist's life. He worked from about 
1730 to 1770. His early prints are in the style of the Torii artists and that of 
Okumura Masanobu; in his later ones he followed the style of Harunobu. 

511 An Unexpected Guest. A young woman who is engaged in brushing 
icicles from the eaves of a country house, turns to listen to the appeal 
of a youth who is seeking shelter. This subject is a parody upon 

the legend of the potted trees. See description of lot 515. Signed, 
Masunobu gwa. 

Hashira-e. Size, 26% x 4% inches. 

512 A Wakashu. The nearest English equivalent of the Japanese word 

Wakashu is our slang expression "dude." The print shows a 
^ comely youth in fashionable attire, with a closed umbrella held 

across his shoulder, strolling under a blossoming cherry tree. In it 
Masunobu reaches a high level of artistic performance, very close 
to that of Harunobu. Signed, Masunobu gwa. 
Hashira-e. Size, 27% x 5 inches. See illustration. 

SUZUKI HARUJI 

Pupil of Harunobu who is known only as the designer of a few prints. 

513 Three Beauties. A young woman seated on a red bench and two other 
women standing beside it, while a crane flies by overhead. Signed, 
Suzuki Haruji. 

Hashira-e. Size, 27% x 4% inches. 



TOMIKAWA GINSETSU 

No biographical information about this artist is forthcoming. The two 
or three prints by him that are known, are works of much distinction. 

514 Si Wang Mu. The mythical Chinese princess who is the guardian 
of the peach trees of longevity that grow by her mansion in the 
Western Paradise. She is shown standing near a blossoming peach 
tree. A servant stands beside her and holds a long-handled fan 
above her head. Signed, Tomikawa Ginsetsu gwa. 

Hashira-e. Size, 27% x 4% inches. Fine impression, in fine condition. 
See illustration. 
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ISODA KORYUSAI 

Worked c. 1768-1786 

515 The Stranger at the Gate. The subject of this print is a modern 
analogue of the incident in the story of the potted trees, when the 
Hojo Shikken Tokiyori travelling incognito, in the garb of a pil- 
grim, sought shelter at the country home of Sano Genzaemon. 
Instead of the noble lord, a wakashu is here depicted standing 
in the snow before the gate to a dwelling and begging shelter from 
a young woman within. Signed, Koryusai gwa. 

Hashira-e. Size, 37% x 4 % A inches. 

516 At the Ford. A woman is shown seated upon a horse which a wakashu 
leads across a shallow river on a moonlight night. Signed, Koryu 
gwa. 

Hashira-e. Size, 26}4 x 4Yt inches. 

517 Two Pheasants on a snow-laden pine above a waterfall. Signed, 
Koryu gwa. 

Hashira-e. Size, 26% x 4% inches. 

518 The Troublesome Mosquitos. Seated under the protective canopy 
that covers her bed, a nude woman is shown burning koyoi (a 
rolled-up strip of paper) to get rid of mosquitos that have got inside 
of the netting. A young man who stands outside a barred window 
has pushed the kaya aside that he may have a better view of the 
interesting sight. Signed with seal only : Yagenbori. 

Hashira-e. Size, 25}/2x4 i A inches. See illustration, page 134. 

519 Hawking near Mt. Fuji. Standing figure of a very tall young man 
who holds a falcon on his wrist: Mt. Fuji in the distance. Signed, 
Koryusai gwa. 

Hashira-e. Size, 26Yi x 4V% inches. 

520 The Sambaso Dance by a young woman. Ode above. Signed, Koryu 
, 7 * gwa. 

/ ■ Hashira-e. Size, 26 x 4% inches. See illustration. 

521 The Dragon's Breath. Picture of a youth seated and an oiran standing 

beside him, seen in a column of vapor breathed forth by a great 
dragon whose form appears at the foot of the print. Signed, 
Koryusai gwa. 

Hashira-e. Size, 27 x 4% inches. 
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522 A Fan-throwing Contest. Set upon a lacquer box placed under a 
canopied stand in a room that is open toward the garden, is a bunch 

' . of ornamental papers fixed in a small holder. An oiran seated at 

the right holds an open fan which she is about to throw in an effort 
to knock down the papers without disturbing the box upon which 
they are set. At the left another woman who is awaiting her turn, 
is seated beside a young man; and in front, a woman who acts as 
umpire watches the contest. Tosen, the fan-throwing game, requires 
great skill. Ink-proof from the key-block. Signed, Koryu gwa. 
Size, 11% x n x A inches. 



ISHIKAWA TOYOMASA 

Son of Ishikawa Toyonobu. He was chiefly a painter, but designed a few 
prints. Dates of birth and death not known. 

Momiji Gari. This is the title of a No play that two boys are imitating 
in childish sport. One boy stands before a screen on which the 
decoration is a maple tree in autumnal foliage. He holds up a 
Hannya (demon) mask, while another boy who wears a black eboshi 
(cap of ancient style) struts about before him. Three other young- 
sters seated in the foreground constitute the audience. Series, 
Utai Hakkei no Uchi, i.e., "Inside Views of Eight No Songs." 
Signed, Ishikawa Toyomasa gwa. 
Size, 10yi x 7 5 /8 inches. 

FURYtJ JU-NI GETSU 
"fanciful Pictures of the Twelve Months." Three of the set of twelve 
prints depicting children's amusements by which Toyomasa is best known. 
Size, kbout lOVi x 7/4 inches. Each signed, Ishikawa Toyomasa gwa. 

524 [The Fifth Month. Tango, the "Boys' Festival." Five boys are de- 
^ picted playing "Theatre." One of them acting as the manager, 
sits upon a platform at the side of the room, while another in the 
capacity of a "super" carries a candle affixed to the end of a pole, 
to light the faces of the actors so the play of expression can be 
seen, and the other three impersonate the Soga brothers and Asa- 
hina. 
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The Ninth Month. Choyo, the Chrysanthemum Festival. A group 
of five boys at a kiku show, are depicted playing the game of me- 
kakushi, a form of blind-man's-buff, in which each player removes 
one of his straw sandals, and then, when these are placed in a row, 
each player in turn is blindfolded and has to find and identify his 
own sandal. 

The Eleventh Month. Kaomise, the New Year celebration at the 
theatres. Four young people, two of whom are holding babies, 
are shown standing before a booking tea-house, looking up with 
admiration at a figure of the Second Ichikawa DanjQro as Yanone 
Goro which is placed upon the roof between lanterns bearing the 
mon of the Nakamura and the Ichimura theatres. 

KATSUKAWA SHUNKO 

Pupil °f Shunsho. Family name Kiyokawa. Date of birth not known; 
died December 1, 1812. Worked from about 1770 until about 1790, when he 
was incapacitated by a stroke that paralyzed his right side and arm. 

PORTRAITS OF ACTORS 

Eicept as otherwise noted they are of hosoe format, size about 12)4. x 6 
inchesX All are signed, Shunko gwa and are good impressions in good condition. 

527 ifiTakamura Nakazo I as a fugitive warrior (? Kagekiyo) with a heavy 

coat worn over his armor and a straw rice-bale cover wrapped about 
him for concealment. 
See illustration. 

528 Segawa Kikunojo III as a woman who stands near a garden gate and 
/. holds a wash tub filled with white garments. 

/ v ' See illustration. 

529 Iwai Hanshiro IV as Kehaizaka no Shosho in "Keisei Natori Soga," 
. at Kiri-za, February 1788. 

530| Osagawa Tsuneyo II as a woman who is shown crouching down, beside 
a fence of heavy wooden posts, beneath a blossoming cherry tree. 

531 / Segawa Kikunojo III as Yama-uba (pronounced Yamamba) in the 
closing act of "Kanete Kiku Joruri-zaka," at Ichimura-za from 
August 15, 1780. 
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532 Segawa Kikunojo III. Large head and bust portrait of this famous 




actor of women's roles. 
Size, 13% x 9 l A inches. 




No. 528 No. 527 

Two Famous Actors. Head and bust portraits of Ichikawa Danjuro V 
and Segawa Kikunojo III. 

Size, 7Y s x9% inches. Upper half of a sheet upon which four por- 
traits were printed. 




KATSUKAWA SHUNSEI 
534 Six Famous Actors. Small head and bust portraits on fans arranged 
^ in two vertical rows. Beginning at the right, at the top, the actors 
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are Ichikawa Danjuro V, Segawa Kikunojo III, Ichikawa Mon- 
nosuke II, Nakamura Nakazo I, Matsumoto Koshiro IV, and 
Bando Mitsugoro III. Signed, Katsukawa Shunsei gwa. 
Hosoe. Size, 12% x 5% inches. 

RYUKOSAI 

Little is known about this artist, though his actor portraits done at the end 
of Tenmei and the beginning of Kwansei are of much distinction. Some of 
them were published iuOmka, tyhicti \>*srprobemy hisJrome cih, 
535 Ichikawa MonnosQke II as Kudo Suldftsune m <v Ha/unishiki Datesome 
Soga," at Nakamura-za, February 1790. Signed, Ryiikosai gwa. 
Hosoe. Size, 18 x 5 7 /i inches. 



KATSUKAWA SHUNJO 

Pupil of Shunsho. Personal name Yasuda Iwazo. He was a relative 
of Shunyei, but was his senior by at least nine or ten years. Before entering 
Shunshd's studio he was a designer of book illustrations. His actor portraits, 
the work of the last two or three years of his life, were few but of much distinction. 
Date of birth unknown; died August IS, 1787. 

PORTRAITS OF ACTORS 
All of hosoe format and signed Shunjo gwa. 

536 Iwai Hanshiro IV as a shiokumi, i.e., woman drawer of sea-water for 

making salt. 

See illustration. 

537 Matsumoto Koshiro IV as an outlaw standing at bay on the bank of a 
Jyj river, his hands behind his back and a drawn sword held between 
' his teeth. 

538 Two Actors in a Soga Play. Ichikawa Monnosuke II as Soga no Goro, 

and Segawa Kikunojo III as Tsukisayo, in "Soga Musume Choja," 
/ at Nakamura-za, from May 23, 1784. 

Hosoe diptych. 

539 An Actor of the Bando Line as an outlaw brought to bay on the bank 

of a river where he stands with his clothing thrown off from his 
shoulders, holding a wooden placard offering a reward for his ap- 
prehension, which he has pulled up to use as a defensive weapon. 
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The character "Kuma" is placed in the centre of his mon. Some 
previous owner has painted lines of beni upon the actor's face. 



540 Ichikawa Danjuro V as a samurai dressed in kamishimo and holding 



an open fan and a letter. 




No. 536 



KATSUKAWA SHUNYEI 

Pupil of Shunsho. Personal name I soda Kujiro. Chiefly knoivn for his 
actor prints which are excellent as portraits and of marked individuality and high 
artistic merit. Born 1768; died 1819. 

541 Nakayama Tatezo in a woman's role. Signed, Shunyei gwa. 
*n</^^ Hosoe. Size, 11% x 5% inches. 

' 542 Ichikawa Komazo II. Head and bust portrait. Signed, Shunyei gwa. 
Hosoe. Size, ISyi x 5% inches. 
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543 A Popular Actor of Women's Roles. Nakayama Tomisaburo as a 
woman at a picnic under autumn maple trees, standing by a 
curtain (maku) hung up as a wind-screen. Signed, Shunyei gwa. 
Hosoe. Size, 12 l A % 5% inches. See illustration. 



-J. 





No. 544 



No. 543 



544 Segawa Kikunojo III, as a tall woman standing in a parlor that has a 
✓"P dado with a swastica diaper pattern. Signed, Shunyei gwa. 

Hosoe. Size, 12 % x 5%, inches. See illustration. 

545 Asao Tomijuro as a Rokubu-rokuju on a pilgrimage to Buddhist shrines. 
Signed, Shunyei gwa. 

Hosoe. Size, 12% x 5%, inches. 

546 Arashi Ryuzo as a man in a black and white striped kimono. He stands 

facing toward the left and his black eboshi (cap) hangs from the 
vj^ . hilt of his sword. Signed, Shunyei gwa. 

Hosoe. Size, IIY2X 5)4, inches. 
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547/ Six Well-known Actors. Head and bust portraits on a sheet of 
\ harimaze. Beginning at the top at the right, the actors are Ichi- 
' kawa Danjuro V, Iwai Hanshiro IV, Ichikawa Komazo II, Segawa 



Kikunojo III, Ichikawa Monnosuke II, and Sakata Hangoro-III. 
J Signed, Shunyei gwa. 

548 (.Ichikawa Komazo II. Large head and bust portrait of the actor in the 

role of Sadakuro. Signed, Shunyei gwa. 
Size, lJjVz x9 5 /s inches. 

549 Kanadehon Chushingura. Scenes from Act IV. 0 Karu taking leave 

of her husband; and Goemon's interview with the widow of Yoi- 
chibei. Dated, July 1807. Signed, Shunyei gwa. 
Size, 15}4 x 10 X A inches. 

550 Scene from a Drama. Nakamura Noshio II as Koto no Naishi leading 

a bull upon which Nitta Yoshisada, impersonated by Bando Hiko- 
. saburo III is riding. Drama, "Taiheiki Mitsugi no Funa-uta," the 

Kaomise play at Morita-za, December 1798. Signed, Shunyei gwa. 
Size, x 8% inches. 

551 Uchiwa Mount. Ichikawa Komazo II as Sendo Heiji, and Segawa 
Kikunojo III as 0 Fusa, standing in a boat on the Sumida River, 
which Heiji is poling. Not signed. 

552 Uchiwa Mount. Scene from Act V of Chushingura. An unusual 

presentation. Sadakuro is shown accosting the old farmer Yoichibei 
/, on a road running along a narrow shelf on a cliff that rises above a 

valley which is spanned by a wooden cantilever bridge of curious 
design. Night is not indicated, but a few drops of rain are falling. 
Signed, Shunyei gwa. 

553 Uchiwa Mount. Boys at play. They are raising a great ornamental 

lantern to be carried in the Sanno Festival procession. Signed, 
Jo**, Shunyei gwa. 

UNKNOWN 

554 Scene from a Drama. Two unidentified actors are shown. One of 

them impersonates a yakko who is in an attitude of expostulation 
with one knee resting upon the ground. The other, as a ronin, 
stands behind him, with a drawn sword in his hand. Black night 
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sky. Signed with a seal only, which has two characters, the first 
has not been read, the second is Clio. 
Size, 12)A. x 8% inches. 

KATSUKAWA SHUNSEN II 

At first a pupil of Tsutsumi Torin. Studio name Shtirin. Later he became 
a pupil of Shunyei and was given the name of Katsukawa Shunsen, but he 
usually signed Kashosai Shunsen. About 1820 he became the second Katsu- 
kawa Shunko. During the Bunkwa period he designed many book illustrations. 
In his later years he devoted most of his time to the decoration of pottery. Dates 
of birth and death not known. 

555 ( Suzumi Bune. "Cooling off on a Boat." Picture of a pleasure barge 
and several small boats on the Sumida near Ryogoku bridge. 
Signed, Kashosai Shunsen gwa. 

Size, 7 x 15 inches. 

556 /In Falling Snow. A man in a straw hat and raincoat, and two women 
carrying umbrellas are shown crossing a bridge in a snowstorm. 

Signed, Kashosai Shunsen gwa. 
Size, 6 3 /i x 13% inches. 

TORII KIYONAGA 

1752-1813 (or 1815) 

557 A Group of Popular Actors. They are represented in a Kaomise play, 
but the writer of this catalogue cannot find that the record of the 
Edo stage shows that all of the actors depicted played together in 
any one year. Signed, Kiyomaga gwa. 

Size, 9 x 14/4 inches. See illustration. 

558 Scene from a Shosa. Ichikawa Yaozo II is shown seated in the fore- 
, ground; Mimasu Tokujiro (r.) and Nakamura Sukegoro II imper- 
sonate two women who stand behind him. In the background are 
two joruri chanters and a samisen player. Probably represents a 
performance at Nakamura-za in 1785. Signed, Kryomaga gwa. 

Size, lJ t Y% x 9 s /i inches. 

559 Scene from a Shosa. Sawamura Sojuro III as a man holding a spool 
of twine; Segawa Kikunojo III as a woman standing by his side; 
and Segawa Tomisaburo as a woman seated at his feet. Joruri 
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chanters and a Samisen player are in the background. Represents 
a performance at Ichimura-za in 1789. Signed, Kiyonaga gwa. 
Size, IS x 10 inches. 




No. 557 



560 Scene from a Drama. Nakamura Nakazo I as Hatcho Tsubute no 

Kiheiji, dressed as a lamplighter of Gion temple; Sawamura Sojuro 
III as Shigemori; Otani Hiroji III as Nanba no Jiro Tsuneto, dressed 
in kamishimo and with his face and body painted red; Ichikawa 
Yaozo III as Akugenda, dressed in black, "a costume of conceal- 
ment." Drama, "Yuki-motsu-take Furisode Genji," the Kaomise 
play at Nakamura-za, December 1785. The scene depicted is the 
tableau at the end of the first act, when the four, after a fight in the 
dark during which no word was spoken, drew their swords and 
assumed expressive attitudes as thunder rolled. Signed, Kiyonaga 
gwa. 

Size, ll^/i x 9J4 inches. 

561 Two Popular Actors. Ichikawa Komazo II as Soga no Goro; and 




Arashi Ryuzo as (?) Omi no Kotoda, in (?) "Keisei Natori 
Soga," at Kiri-za, February 1788. Signed, Kiyonaga gwa. 
Hosoe.' Size, 12% x 5 5 /g inches. 
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562 Scene from a Drama. Nakamura Riko as a woman umpiring a match 
game of go played with red and white plum blossoms, by Ichikawa 
Danjuro V and Sawamura Sojuro III. Signed, Kiyonaga gwa. 
Size, 15 x9Y% inches. See illustration. 



563 Scene from a Drama. Ichikawa Danjuro V as a warrior in armor, 
holding a spear; Sawamura Sojuro III as a noble seated on the steps 
leading to the veranda of a mansion where a woman impersonated 
by Segawa Kikunojo III is seen playing a tsuzumi. Probably a 
scene from "Sanjukkoku Yofune no Hajimari," at Ichiinura-za, 
from May 29, 1789. Signed, Kiyonaga gwa. 
Size, x 9% inches. 



564 Scene from a Drama. Iwai Hanshiro IV as a tall woman in a black- 
shade hat, carrying a staff; Ichikawa Yaozo III as a Yakko who 
rests one knee upon the ground and has his left arm about Ichi- 
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kawa Ebizo (afterward the sixth Danjuro) whom he has lifted up 
and holds against his shoulder. Date probably 1784 when the three 
actors were together at Nakamura-za. Signed, Kiyonaga gwa. 
Size, 15 x /% x 10 inches. See illustration. 

565 Shin Yoshiwara Edo Machi Nichome Choji-ya no Zu. "Picture of 
, . the House of the Clove, Edo Street, New Yoshiwara." Interior 
view, showing the kitchen at the right, and the large reception room 
at the left, with a group of men and women dining and several 
women looking on, and, at the further end of the room the staircase 
leading to the second story. Signed, Kiyonaga gwa. 
Size, 12 x 17 inches. An interesting print. 



TOUN 

566 Shinguri. "Rain in Spring." Scene looking into a parlor where a 
^* woman is seated by a hibachi, reading a letter, and two other 
' • women stand conversing. A picture somewhat in the style of Kiyo- 
naga, about 1790. Signed, Toun gwa. 
Size, 9 x A.x llfYi inches. 



KUBO SHUNMAN 

Personal name Kubota Yasubei. Studied under obscure painters, then under 
Shigemasa. His studio name, though written with the characters "Shun" and 
"Man," should be pronounced Shumman. His works are greatly admired for 
their esoteric quality as well as their beauty. Born 1757; died October 26, 1820. 

567 Night Scene. First and second sheets of Shunman's famous triptych. 

At the right two women stand outside the gate to a tea-house. 
7p J One of them holds a hand-lantern the rays from which illuminate 

/ her clothing, and the fence, as she bends her head to look at a large 

tai (sea bream) that a maid is carrying. At the left a man, a woman, 
and a boy walk past the black fence of the tea-house, where in a 
second-story room a woman and two men are seen grouped before 
a sosho or teacher of poetical composition who sits at a low table. 
Signed, Shosado Kubo Shunman gwa. 
Diptych. Size, 14% x 19% inches. 
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568 Visitors at Mimeguri Yashiro. Two men, seven women, and a boy 
are seen in one of the buildings of the shrine. A samurai in the 

/ si ■ centre of the group bends his head to read the inscription on a 
votive tablet fastened beneath the roof. Signed, Shunman gwa. 
Triptych. Size, 15 x SO inches. 
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569 A Party of Women at a tea-house, drinking sake and listening to music 
on the samisen played by one of their number. Through a wide 
window in the rear wall of the room people are seen walking along 
the Sumida River embankment. Printed chiefly in tones of gray. 

Signed, Kubo Shunman gwa. 

Diptych. Size, 12% x 1714 inches. See illustration. 

570 Giving a Light. Two women on a cherry-flower-viewing excursion. 

One of them who is attired in a striking costume of deep black, 
white, and pearl gray, stops to give a light from her pipe to another 
woman whose garments have the same colors though the effect is 
unlike because of the different patterning. Middle sheet of a small 
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triptych which is one of Shunman's important works. Signed, 
Kubo Shunman gwa. 

Size, 12}/2 % S l /2 inches. See illustration. 




No. 570 

FOUR SMALL SURIMONO 

Shunman is justly admired for the delicacy and poetic and artistic charm of 
his compositions in this field. 

571 An Acrobatic Feat. A girl is depicted dancing and swinging an um- 
brella frame decorated with, pink blossoms, as she stands on the back 
of a wild white boar that is charging at full speed toward the right. 
Surimono for the boar year, 1S03. Seal only: Shunman. Ode 
above, signed Shosado, his literary name. 
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572 Hongyoku. A Chinese woman riding upon a ho-o bird (phoenix) in 
flight. Designed for the Retsu-sen kwai (society). Signed, Shun- 
man sei. 



573 Toho. This is the Japanese rendering of the name of a Chinese worthy 
/ a who is depicted standing beside a tame tiger. Same series as the 

/ " preceding lot, and similarly signed. 

574 Persimmons. On a square blue and white porcelain tray are two per- 

simmons, one peeled and cut in halves, the other intact with two 
leaves attached. Lying across them is a fruit knife. This surimono 
is a marvel of printing, the blade of the knife being especially note- 
worthy. Not signed. 



575 A Family Excursion. Country people on their way to visit a Shinto 

shrine. A tall young woman who is in the van, crosses a rapid 
1$ m stream on a bridge formed of two logs. She is followed by a man 
bearing offerings, by an aged grandmother and a young mother 
who carries a baby on her back. From an album of pictures and 
odes. Signed, Shosado Kubo Shunman gwa. 
Size, 8% x 1414 inches. 

TOSHIARI 

The name of this artist may also be read Shoyu. It is not certain which read- 
ing is correct. 

576 Hina Matsuri. "The Doll Festival." A father and his three sons are 
shown grouped about a ceremonial doll which they have taken from 
its box and are examining before placing it upon the hina-dani 

(doll shelf) which is seen further within the house. Series, Ju-ni- 
gatsu odo asobi. Signed, Toshiari (or Shoyu) gwa. 
Size, &y%x6 l /% inches. 

TOSHUSAI SHARAKU 

To the researches of Major J. J. O'Brien Sexton we are indebted for some 
additional information about this great artist whose works are unique in their 
concentrated power and remarkable characterizations. His -personal name was 
Saito Jurdbei. In early life he ivas a no-actor in the service of the Daimyo of Awa. 
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The portraits of actors for which he is famous were "drawn from life" in the 
years 1794 an d 1795. They were appreciated by connoisseurs, but, "because 
he exaggerated the truth," they were not popular with the masses of the peo- 
ple. Therefore, as stated in the Ukiyoe Riukd, "he ceased work after a year 
or two." Then he took up oil-painting, and adopted Yurin as his brush 
name. Date of birth unknown; died in Kiowa 1 {180 4). 




oi i Ichikawa Yaozo III as Hayano Kanpei in "Chushingura," at Kiri-za, 




in June 1795. Signed, Toshusai Sharaku gwa. 

Size, 15 l /%xl0 inches. Fine impression, in very fine condition. See 
illustration. 



578 Nakayama Tomisaburo. Large head and bust portrait of the actor 
in a woman's role, probably that of 0 Kara in "Chushingura," 
at Kiri-za, in June 1795. Signed Toshusai Sharaku gwa. 
Size, trimmed HYo x 9 l A inches. Faded and slightly browned. 
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579 Iwai Hanshiro IV as (?) 0 Karu in "Chushingura." at Kawarazaki-za, 

from June 21, 1795. Large head and bust portrait. Mica ground. 
Signed, Toshusai Sharaku gwa. 
Size, lJfti x 9 5 /s inches. 

580 Matsnmoto Koshiro IV as Banzuin Chobei in "Shimekazari Kichirei- 
Soga," at Kawarazaki-za, from April 2, 1795. Mica ground. 
Signed, Toshusai Sharaku gwa. 

Size, 14/4 x 9% inches. In poor condition. 




No. 581 
KABUKIDO ENKYO 



Nothing is known about the artist who used this pseudonym save that he 
specialized in actor portraits and designed a few prints which were issued during 
a period of about six months in 1796. At the end of that period his publisher 
declined to issue more of them as they met with little popular favor, and there- 
upon his production ceased. 

581 Nakamura Nakazo II. Large head and bust portrait. Signed, Kabuki- 
do gwa. 




Size, 14 l Ax9 3 /i inches. See illustration. 
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582 Ichikawa Yaozo III as Umeomaru in "Sugawara," at Miyako-za, in 
June 1796. Large head and bust portrait. 
Size, UfYi x 9% inches. In fine condition. 



UTAGAWA KUNIMASA 

Pupil of Toyokuni. Personal name Jinsuke. Noted for his actor portraits, 
which are works of much distinction, in high favor with Japanese connoisseurs. 
Born 1773; died 1810. 

583 Ichikawa Danjuro VI. Large head and bust portrait of the actor in an 
unidentified role. Signed, Kunimasa gwa. 

. Size, 15}/i x 10 l /i inches. 

KITAGAWA UTAMARO 

1753-1806 

584 Utsuki no Sakana Uri. "The Fourth Month Fish-vendor." A young 
yT"/ woman on her way to a public bath-house, with a towel flung across 

her shoulder, turns in passing, to speak to a youthful fishmonger. 
Series, Furyu Shiki no Asobi, i.e., "Fanciful Pictures of Sports 
of the Four Seasons." Signed, Utamaro fude. 
Size, lUYz x9 l A inches. 

585 An Up-to-date Girl. A young woman with a folded paper about her 

coiffure, is shown seated on a pile of futon, and turning to look at a 
o^-U . flower arrangement of a plum branch set in a tall bronze holder. 

Series, Tosei Shusse Musume, a set of three prints. Signed, Utamaro 
fude. 

Size, 14 z /gx9 5 4 inches. 

586 Gompachi ni Komurasaki no Toko no Tsuki. Komurasaki is shown 
/— looking up at her lover who stands with head bent forward toward 

^ d . her. Series, Omi Hakkei, written with characters that signify 
"Bodies Meeting." Signed, Utamaro fude. 
Size, lJf.%, x 9% inches. 

587 Girl Holding an Uchiwa. Large head and bust portrait of an oiran. 

Series, Bijin Hana Awase, i.e., "A Flower Competition of Beauties." 
' Signed, Shomei (true brush) Utamaro fude. 
Size, ltfri x 9 inches. 
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588 O Shichi and Kichisaburo. The girl, who is seated, holds the wrists 
/ of her lover, who is attired in black, and stands before her with his 

'y J ■ head bent forward. Series, Tosei Koika Hakkei, i.e., "Eight 
Pictures of Up-to-date Love Poems." Signed, Utamaro fude. 

589 Boating on the Sumida. Two pleasure barges are shown drawn up to 

the shore in the foreground. The nearest one with two geisha on 
q board, is being pushed off by the boatman who has a white hokaburi 
tied about his head. In the other, which has a wooden canopy, a 
matron is spreading rugs, a geisha who stands near the prow helps 
another woman to step on board, and still another woman, who holds 
a blue umbrella, awaits her turn. Aft of the canopy two geisha 
stand conversing, and a maid leans across the gunwale to wash a 
sake cup in the stream. Signed, Utamaro fude. 

Triptych. Size, 1%Y% x 26% inches. Good impression of one of the 
rarest of Ulamaro's prints. See illustration. 



590 O Han and Choemon. 0 Han, a girl of sixteen, dressed in a kimono of 
pink shibori and a pale violet obi, is shown seated on the floor where 
a pack of cards for the game of uta-garuta is spread out. She 
grasps the haori of her lover Choemon the obi peddler, a man aged 
forty years, who stands before her. Their double suicide by drown- 
ing in the Katsura River is a classic tale. Series, Ongyoku Hyoku 
no Bangumi, i.e., "Pairs of Lovers Named in Old Songs." Signed, 
Utamaro fude. 

Size, 12y2x8}/2 inches. 



591 Taka ni Matsu. A hawk perched upon a broken branch of a pine tree. 
Printed in gray and black. Signed, Utamaro fude. 
Size, H% x 10 inches. 



592 An Outing at Enoshima. Right-hand sheet of the well-known triptych. 
7^ Q Signed, Utamaro gwa. 

Size, lJtYz x 9 5 / s inches. 



593 Yama-uba ni Kintaro. The red-skinned youth is being entertained by 
his foster-mother who holds a ground cherry between her lips and 
makes a squeaking sound by compressing it. Signed, Utamaro fude. 
Size, 15 x 9% inches. 
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594 Yama-uba Kissing KintarS. This is one of the Kintaro series that is 




No. 595 



Amusing the Child. Right-hand sheet of a triptych— one of Utamaro's 
important works— in which women and children are depicted 
gathered about a long strip of reddish purple gauze stretched be- 
tween trees to dry in the sun. The print was designed to show the 
appearance of faces and of fabrics of different hues, as seen through 
the thin silk. In this sheet a tall woman is shown holding an infant 
so he can see the face of a half-grown girl who looks up at him 
through the gauze. A cock and a hen on the ground at the right 
complete the composition. Signed, Utamaro fude. 

Size, 14% x 9 % /i inches. Exceptionally fine impression. Slightly 
trimmed; otherwise in perjecl condition. See illustration. 
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596 Settsu Toi no Tamagawa. Sheet number three of the six-sheet com- 
position typifying the six Tama Rivers. Signed, Utamaro fude. 
Size, 14% x 9% inches. 




No. 597 



597 Two Beauties. Medium sized half-length figures of two women shown 
in close converse. Both of them hold long-stemmed pipes. The 
kimono of the woman at the right, who is the taller of the two, has 
the mon of the Naniwa-ya tea-house, but her features are not those 
of OKita, unless, perhaps, the print shows her as she appeared 
three or four years after the familiar portraits of her were drawn. 
Signed, Utamaro fude. 

Size, 15 x 10 inches. See illustration. 
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59S The Kameyui. A woman hair-dresser combing a girl's hair. Series, 
Fujin Tewaza Ju-ni Ko, i.e., "Twelve Handicrafts of Women." 
Signed, Utamaro fude. 

Size, 15 l /2X 10 l A inches. Full size. Exceptionally fine impression in 
beautiful condition. See illustration. 




599 Pleasure Boats on the Sumida. Many boats on the broad stream near 
Ryogoku bridge which is shown thronged with people, some of 
^7 <3 . whom stop to look down upon the gay scene below. Fishing parties 
occupy three boats in the foreground. An early print in the Kiyo 
naga manner. Signed, Utamaro gwa. 
Triptych. Size, x 89 inches. 

GOO U no Toki. "The Hour of the Hare." A tall tayu holds a haori (coat) 
so as to display an ink picture of Daruma, painted by Rinsho upon 
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its white lining. Series, Seiro Ju-ni ji Tsuzuki, i.e., "The Twelve 
Hours of the Day in the Green Houses." Signed, Utamaro fude. 
Size, Hy^x 9Yi inches. 

601 A Bijin. Large head and bust portrait of a tayu whose name is not 
given. Signed, Utamaro fude. 

Size, 1414 % 9% inches. From the private collection of S. Bing. 

602 Portrait of a Tayu. Large head and bust portrait of a woman whose 
name is given in a rebus in a small circular composition adjoining 

0 . the title of the series, Gonin Bijin Aikyo Kisoi, i.e., "A Group of 
Five Amiable Beauties." Signed, Utamaro fude. 

Size, 14% x 10y% inches. From the private collection of S. Bing. 

603 Geisha Holding a Samisen. Series, Edo no Hana Musume Joruri. 

Signed, Utamaro fude. 
<>■ 7- Size, 15 x 10 inches. From the private collection of S. Bing. 

604 Chofu no Tamagawa. Women washing clothes on the bank of a 
fg winding stream. Series, Furyu Mu Tamagawa, i.e., "Fanciful 

J- Six Tama Rivers." Not signed. 

Size, 13% x 9 inches. 

605 Utagawa of Matsuba-ya. Picture of the tayu seated upon a red rug. 

Right-hand sheet of a triptych. Signed, Utamaro fude. 
7 • Size, 15 x 10 inches. 

EISHOSAI CHOKI 

Pupil of Toriyama Sekiyen. Earliest studio name Shikd. From 1789 and 
perhaps before that year, signed Eishosai Choki. After the death, in 1797, of 
the publisher Tsuta-ya Jusaburo, his work as a print designer appears to have 
ceased. Dates of birth and death not known. 

606 Furyu Sashi-bana Kai. Three women at an ikebana competition. 

Several flower-arrangements are displayed on a platform at the side 
of a room, or hung upon the wall above it. In the foreground are 
three women, one seated holding a sakazuki, one standing, holding 
a sake kettle, the third seated to examine the flowers but turning to 
speak to her companions. Middle sheet of a triptych. Signed, 
Choki gwa. 

Size, IS x 8Y% inches. 
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607 Kodomo no Daikoku. "A Child Daikoku." A fat boy impersonates 
the Fortune God by holding up a wooden mallet upon which a 
JO . white rat stands. Signed, Choki gwa. 

Size, 14% x 9% inches. Fine impression, hi fine condition. See illus- 
tration. 




No. 607 



608 Ryo Sen. "Cooling-off in a Boat." A party of women in a large 
pleasure barge on the Sumida. Sheets two and three of the well- 
known pentaptych. Signed, Choki gwa. 
Diptych. Size, 15 x 19 x /2 inches. 

EISHOSAI SHKO II 

Probably a pupil of Choki. Until quite recently his prints have been as- 
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cribed to Choki notwithstanding palpable differences in the quality of the drawing. 
In view of the evidence discovered by Major J. J. O'Brien Sexton, it seems more 
plausible to attribute the prints issued during the Kwansei period and bearing 
the Shiko signature to a second Shiko rather than to Choki on the supposition 
that Choki reverted to his early name sometime in the year 1797 and suddenly 
changed his style. The family name of Shiko II was Momokawa. He used the 
Eishosai Shiko signature in Kiowa 3. 




No. 609 



609 New Year's Day. Three ladies are shown at the door to a Shinto 
_ A pZ> s hri ne beside which a kadomatsu stands. They hold their geta 

in their hands, and one of them appears to have tripped and fallen . 

The subject of the picture cannot, however, be determined from 

this sheet alone, which is the left-hand sheet of a triptych. Signed, 

Shiko gwa. 

Size, 14% x 9% inches. From the private collection of S. Bing. See 
illustration. 
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610 O Karu ni Yuranosuke. Illustration of a well-known scene from the 
seventh act of Chiishingura. Signed, Shiko gwa. 

Hashira-e. Size, £4 1 4 % 5 Yi inches. Trimmed several inches at the head. 




No. 611 



SEKIZAN 

Probably a pupil of Sekiyen . Very few prints by him are known. 

611 Yama-uba ni Kintaro. The "Mountain Woman" is shown seated on 
the bank of a stream, holding the child who is playing with a turtle 
that he lifts up with a string he has tied around its body. Signed, 
Sekizan fude. 

Size, 15H x 9% inches. From the private collection of S. Bing. 
See illustration. 
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TAMAGAWA SHUCHO 

Very little is known about this artist save that he worked for a few years in 
the middle of the Kwansei 'period. He appears to have been an eclectic. His 
prints are rare. The few that he designed are, for the most part, of marked 
artistic merit and entitle him to high rank among the artists of the Ukiyoe school. 




612 After the Bath. A woman seated by a tsuitate (screen) wiping her ear 
✓ ^ with the sleeve of her bathrobe. Series, FuryQ Kesho Kagami, i.e., 
, "Fanciful Mirror of Women Dressing." Signed, Tamagawa Shucho 
gwa. 

Size, 1/fii x 10 inches. See illustration. 
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613 The Pet Dog. A woman seated, with her hair hanging down her back, 

and, by her side, a small black dog. Same series as the preceding lot. 
w Signed, Tamagawa Shuchd gwa. 

Size, H x /i x9 7 /i inches. From the private collection oj S. Bing. 

614 The Month of the Ox. Large head and bust portrait of a woman who 

holds a small figure of a carabao ox lying down at rest. Series, 
Furyu Nanatsu E-awase, i.e., "A Fanciful Seven Months Picture 
Competition." Signed, Tamagawa Shucho gwa. 

Size, 13 l A x 9% inches. Trimmed about iy 2 inches at the head. 

SEKIHO 

Probably a pupil of Toriyama SeMyen, known chiefly by the print one sheet 
of which is here listed. 

615 Fishing in Edo Bay. Two women fishing with rod and line from a boat 

in Edo Bay. Middle sheet of a triptych. Signed, Sekiho fude. 
J ( Size, 14 x 9% inches. Fi *oni the private collection oj S, Hinq. 

UTAGAWA TOYOKUNI 

1769-1825 

616 Bando Mitsugoro III as a ronin standing by a waterfall. Signed, Toyo- 
kuni gwa. 

Hosoe. Size, 12 x 5 3 /i inches. 



617 Segawa Roko as a woman standing near a brush fence. Signed, Toyo- 
V * kuni gwa. 



Hosoe. Size, 12 z /i x 5V% inches 



618 Arashi Shichigoro as a man fighting a sword duel on the sands by the 

sea, with an antagonist not shown on this sheet. Signed, Toyokuni 
V/ " ■ gwa. 

Hosoe. Size, 13% x 6% inches. 

619 Scene from a Drama. Sawamura Sojuro III as a man seated, and 

^ Segawa Kikunojo III as a very tall woman who stands before him 

' 011 the Taka-o pleasure barge on the Sumida. Signed, Toyokuni 
gwa. 

Diptych. Size, 15 x 20 inches. 
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620 Scene from a Drama. Ichikawa Danjuro VI as Kiyomasa, and Iwai 
^ Kumesaburo as a woman (name of the role not stated). Signed, 

/ ^ ' Toyokuni gwa. 

Size, llfyix I0y% inches. 

621 Scene from a Drama. Segawa Michisaburo (r.), Sawamura Gennosuke 
y/"^ (m.), and Segawa Michinosuke (1.), roles not stated, in "Chikuzomo 

/, Kurai Sadame," the Kaomise play at Nakamura-za, about Decem- 

ber 2, 1804. Signed, Toyokuni gwa. 
Size, 15 x 10 inches. 

622 Scene from a Drama. Iwai Kumesaburo as Yama-uba, and Onoe 
. Matsusuke as Kintaro. Signed, Toyokuni gwa. 

Size, 15 x 10 inches. 

623 Scene from a Drama. Ichikawa Omezo I as Karaki Masaemon, and 
/ jT~ Iwai Kumesaburo as Nakai 0 Ichi. Signed. Toyokuni gwa. 

/ Size, 15 x 10 inches. 

624 Scene from a Soga Play. Ichikawa Omezo I as Kobayashi Asahina, 

and Matsumoto Yonesaburo as Kewaizaka no Shosho. Signed, 
/ ' Toyokuni gwa. 

Size , 15% x 10 inches. 

625 Scene from a Drama. Ichikawa Komazo II as Izu no Jiro; Iwai 
Hanshiro IV as a woman with dishevelled hair, seated and hanging 
on to her obi which Jiro tries to pull off. Signed, Toyokuni gwa. 

Size, 15 x 10 inches. 

626 Scene from a Drama. Iwai Hanshiro IV as Hisamatsu, and Naka- 

mura Noshio II as 0 Some. Signed, Toyokuni gwa. 
Size, 18}4 x 9J4 inches. 

627 Two Actors as Falconers. Sawamura Gennosuke (1.) and Onoe 
J^P Eisaburo (r.), his partner in a Shibaraku act. The Shibaraku 

speech, the text of which appears upon the print, was composed by 
the famous writer Shikitei Samba. Signed, Toyokuni gwa. 
Size, 15 x 10 inches. 
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/0 



UTAGAWA KUNIFUSA 
628 An Eagle. The bird is pictured standing on a ledge of rocks, its head 
shown in silhouette against the pale red disc of the sun. Signed, 
Toyokuni monjin (pupil) Kunifusa gwa. 
Size, llj.% x 9y± inches. 
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UTAGAWA KUNISADA 

Pupil of Toyokunil. Personal name Tsunoda Shozo. Used many studio 
names besides Kunisada, among which Ichiydsai, Gototei, and Kochoro were 
the most common. He also called himself Toyokuni II, but, as Toyoshigc 
(otherwise known as Kosotei Toyokuni) had previously — though without 
authority — taken that name, to avoid confusion Kunisada should be known as 
Toyokuni III. Bom 1786; died 1864. 



629 An Outing by the Sea. A young woman and her lover are shown seated 
on a platform built over the sea at the mouth of a river. Together 
they try to play a flute, while a boy who wades through the water 

bringing the girl's samisen, laughs at them. On a small rock further 
out another woman stands with a child upon her back. Signed, 
Gototei Kunisada gwa. 
Size, 9]/2 x 14Yz inches. 

630 A Geisha. She stands under the blossoming cherry trees on Goten 
S~ hill. Signed, Gototei Kunisada gwa. 

Size, 14 5 -4 x 10% inches. 

631 Surimono Triptych. Scene from a drama. An actor as a woman who 
holds a mirror in her mouth and a drawn sword in her hand, tries to 
escape from two men, one a soldier, who have used a brocade 
banner to intercept her when attempting to run between them. 

The names of the actors are not stated. Signed, Gototei Kunisada 
gwa. 

Size, 8}4 x ®1 Y% inches. 

632 Kiri Naka no San Sui. A foggy landscape. Signed, Kochoro Kuni- 
t ^ sada gwa. 

^,2, • Size, 10 x 14-% inches. 
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633 Momiji Gari no Zu. "Picture of Viewing Maple Trees in Autumn." 
Signed, Kochoro Kunisada gwa. 

Size, 10 x 14/4, inches. 



634 Futami no Ura Akebono no Zu. "Daybreak at Futami Beach." 
^ Signed, Kochoro Kunisada gwa. 

J Size, 10 x 15 inches. 
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635 Matsumoto Yonesaburo as Yaoya 0 Shield. Large head and bust 
portrait. Signed, Gototei Kunisada gwa. 
Size, 14% x 9% inches. 



636 Sai-bo no Shinsetsu. "Deep Snow at the Year End." Three women 
in wind and falling snow at night. Signed, Kunisada aratame 
(changed to) Ichiyosai Toyokuni gwa. Date 1842. 

Triptych. Size, 14% x 29% inches. 

UTAGAWA KUNIYASU I 

Pupil of Toyokuni I. Used the studio names Ichihosai (or Ipposai), and 
Yasugoro. For a short time he called himself Nishikawa Yasunobu, then re- 
sumed the Kuniyasu name. Born 1794; died about 1832 (or 1834). 

637 In Night Attire. Standing figure of an oiran who holds a roll of paper 
/" Her day garments are hung across a screen that stands behind her, 

Z*- 7 ' and her obi lies upon the floor at her feet. Signed, Kuniyasu gwa. 

Size, 14%x 10 inches. 

UTAGAWA KUNIHIRO 

638 Dislodging the Shuttlecock. Picture of a woman who, while playing 

hanetsuki on New Year's day, has removed her geta (clogs) and 
/ {) • stands upon the base of a kadomatsu so she can reach up with her 
hagoita (battledore) to disengage a shuttlecock that has lodged on 
the shimenawa, or straw rope hung with New Year emblems, that 
is suspended overhead. Signed, Toyokuni monjin (pupil) Kuni- 
hiro gwa. 

Size, 15% x 7% inches. 

639 Arashi Kitsusaburo in the role of Nagai Genzaburo. Large head and 

bust portrait. Signed, Kunihiro gwa. 
/OL> , Size, 1514 x 10% inches. 

KIKUGAWA EIZAN 

Pupil of his father Eini, who was a maker of artificial flowers and a painter 
in Kano style. Dates of birth and death not known. Worked about 1800-1830. 

640 Boys Bathing. Middle sheet of a triptych. Signed, Eizan fude. 



Size, trimmed to 13% x 9% inches. 



Second Afternoon » 168 

641 Shadows on the Shoji. A geisha is shown seated on the engawa of a 
seiro. Upon the shoji behind her appear in silhouette the forms of 
two women within the house and of a man who has opened one of the 
windows slightly and offers her a drink of sake . Signed, Eizan fude 

Size, 15}4 x 10% inches. 

Mother and Child The woman holds the youngster so he can look, 
at the reflection of his face in the water of a tank of goldfish. Series, 
Tosei Bijin Zoroi. Signed, Kikugawa Eizan fude. 

Size, 1514 x lOYi inches. 

BEIKA 

643 Morning Glories and Bumble Bee. From a sheet of harimaze. Signed, 
Beika. 

7 Size, 13% x 3 inches. 

TAWARAYA SORI 

Of this eccentric artist and literary man little is known save that Hokusai 
was his pupil for awhile after he left the studio of Shunsho, and that 
from him Hokusai got the Sori name which he used for several years during the 
Kwansei period. Very few prints by him are known . 

Commemorative Surimono and invitation to a meeting in honor of the 
poet Kyosen on the first anniversary of his death. The year is not 
stated. A table with two tanzaku bearing poems written by Kyo- 
sen, lying upon it, stands upon a red rug. Beside it is a willow 
basket containing a morning glory plant that climbs up and twines 
about the handle, but is without blossoms. Signed, Tawaraya Sori. 
Size, 15 x 20 inches. 
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Id. 
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KATSUSHIKA HOKUSAI 

1760-1849 

645 Tsuru ni Matsu. Two cranes standing on the bent-over trunk of a 
snow-laden pine. One of Hokusai's most distinguished compositions . 
Signed, I-itsu formerly Hokusai. 

Size, 15 x9 inches. Trimmed about five inches in length, chiefly at the 
head. 
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647 Chrysanthemums and Bumble Bee. Fine impression of one of the 
i prints of the very rare large flower series. Signed, I-itsu formerly 

J (oO . Hokusai. 

Size, 10 x 14)4 inches. In beautiful condition. See illustration. 

HYAKUNIN ISSHU UBAGA ETOKI 
"The Hundred Poems Explained by the Nurse." Eleven prints of the 
series and one duplicate. Each presents a facetious illustration of one of the 
classic odes that form the collection known as the Hyakunin Isshu. Size, about 
10 x 15 inches. Each signed Zen Hokusai Manji. From the first two lots, how- 
ever, the signatures have been trimmed off. 

648 Poem by Jito Tenno. People wading across a river, and two women 
ft who have been washing strips of white cloth in the stream, carrying 

/ID them away on a bamboo pole to a hamlet where other strips are 

shown hung up to dry. No. 2 of the series. 
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649 Poem by Kaki-no-moto Hitomaro. Picture of men dragging a net 
up a mountain stream. On the bank a fire is burning from which 
a column of smoke arises. No. 3. 

650 Poem by Chunagon Yakamochi. Two men on a junk at anchor near 
a rocky coast watch the flight of magpies at nightfall. No. 6. 

651 Poem by Abe no Nakamaro. The poet is shown standing on a hillock 

in China where he is being starved to death by the Emperor's order. 
/ e^. He is gazing upon the image of the full moon reflected in water 

below, and is wondering whether it can be the same moon that is 
shining upon his home in Japan. No. 7. 

652 Poem by Ariwara no Narihira. Peasants who are crossing a bridge 

over the Tatsuta River, near Nara in Yamato, look down upon the 
I stream that is reddened by floating autumn leaves. No. 17. 

^£53 The same. A later impression with slightly different coloring. 

( ' 654 Poem by Fujiwara no Toshiyuki. A junk is shown sailing into Suminoe 
Bay on the coast of Settsu. No. 18. 

' 655 Poem by Harumichi no Tsuraki. Sawyers are shown at work cutting a 
squared log into boards, on the bank of a mountain stream that a 
woman and a child are crossing on a log bridge. The water of the 
stream is tinted by the red maple leaves that have fallen into it. 
No. 32. 
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656 Poem by Fujiwara no Yoshitaka. View of a bath-house at a hot spring 
from which clouds of steam arise. Two bathers are in the water, 
and others in bathrobes upon a platform above the tanks, overlook 
a lake where cormorants are diving after fish. No. 50. 

657 Poem by Fujiwara no Michinobu. Travellers are shown being carried 
in kago down a hill in the foreground and along a road winding 
across a gray plain that stretches to the horizon where trees are 

silhouetted against the early morning sky. No. 54. 

658 Poem by Gon-Chunagon Sadaiye. Men arc shown stacking bundles of 
/ fagots in a great pile on the sands by the sea where women are 

carrying pails of sea-water, and the fire from a salt kiln throws out 
a great column of smoke. No. 97. 

A fine impression, in fine condition, of the rarest print in the series. 
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659 The Book Cart. Picture of a little cart made for a book lover to hold 
a books that he wished to have by his side. It is shown standing 

beside a large blue and white porcelain vase that holds a flower- 
arrangement of blossoming cherry branches. Long surimono. 
Signed, Sori gwa. 

Size, 8Y% x 22% inches. 




No. 660 



660 A Dream Picture. An imaginery landscape in which rugged mountains 

rise above the shores of an inlet of the sea crossed by many bridges. 

Roads wind about and over the crags and across the bridges. A 
/ ' printed inscription says the artist could not resist the impulse to 

record his dream but he could not say where the scene was located. 

Not signed. 

Size, 16 5 /i x 22}4 inches. See illustration. 
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661 Matsukaze. The shiokumi, famous for her love affair with Chunagon 
Yukihira, is shown carrying buckets of sea- water at Suma Beach. 
Very large surimono, containing besides the picture, the names of 

man}- musicians and other entertainers. Signed, Hokusai aratame 
I-itsu fude. 

Size, 17}/2 x 22 inches. 

662 Commemorative Surimono in honor of Nakamura Shichisaburo II. 

The actor's swords and ceremonial clothes are shown piled upon a 
lacquer tray placed beside an ancient kobai tree that is in full bloom. 
Signed, Gwakyo-jin Hokusai gwa. 
Size, 15 l A x 20 X A inches. 

663 Chiho Sokuryo no Zu. "Picture of Surveying a District." A surveying 

party of samurai, whose names are given, is shown at work with 
theodolites, poles, and other instruments (each of which is named on 
a label placed near it), on a tract of land near the sea. Signed, Oju 
(by request) Yowai Hachi-ju-ku sai (aged eighty-nine years) 
Manji-Rojin hitsu. This fixes the date as 1848. 
Size, 1S 1 A x 19% inches. 

664 The Flower Cart. Court ladies are shown drawing a flower-cart con- 
^ taining a mass of early-blossoming flowers. Long surimono. 

Signed, Katsushika Hokusai gwa. 

Size, 8 x 22 inches. 



THREE ROUGH SKETCHES 

Drawn in Chinese ink on paper. Size, IS x 9 inches. Not signed. 
From the private collection of S. Bing. 

666 View of Mt. Fuji from Miho no Matsubara. 

666 A Court Lady. A study of her costume, drawn in outline. 

667 The Suzume Odori. A man dancing the sparrow dance. 
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SHOTEI HOKUJU 

Puyil of Hokusai. Used the studio names Shotei and Ichimasa. Worked 
in the second and third decades of the nineteenth century. Dates of birth and 
death not known. 




No. 671 



VIEWS OF FAMOUS PLACES IN EDO AND ELSEWHERE 
No series title appears upon these prints, which are in semi- European style. 
Size, about 10 x 1414 inches. Each signed, Shotei Hokuju gwa except as noted. 

668 Toto Ryogoku no Fukei. "View of Ryogoku Bridge in the Eastern 
^ Capital." 

669 Toto Shinagawa Juku Takanawa Okido. The entrance to Shinagawa 
*J> • from Takanawa. 

670 Toto Ocha no Mizu Fukei. "View of the Tea-water Canal in the East- 

ern Capital." 

671 Toto Sumidagawa Shin Susaki no Fukei. "View of the real Susaki on 
the Sumida River in the Eastern Capital." 

See illustration. 
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672 
673 



^Toto Sanyenzan Zojoji no Zu. "Picture of the Sanyenzan, one of the 

buildings of the Zojoji Buddhist temple, Edo." 
^Toto Tsukuda-jima no Kei. "View of Tsukuda Island." Just a 
glimpse of it is given at the left. 
^674 Masaki. View looking down the Sumida River. Not signed. 

675 Shimosa Choshi-no-ura Katsuo Tsuri-bune no Zu. "Picture of Fish- 
\f' ing for Katsuo in the Sea off Choshi-no-ura in Shimosa." 

676 ( Toto Fukagawa Susaki Benten Yori Kaijo o Nozomo. "Kaijo seen 

;from the Benten Shrine at Susaki in the Fukagawa District of the 
' \ Eastern Capital." 

677 ( Tokaido Kawasaki Juku Rokugo-gawa Watashi no Zu. "Picture of the 

Ferry across theRokugo River at Kawasaki station on the Tokaido." 
67S ( Seishu Futami-ga-ura. "Futami Beach in Seishu." 
fiJJK Kai no Kuni Saruhashi no Shinsha no Zu. "Picture of the real Floating 
/(J. * ) Bridge called the Saruhashi in the Province of Kai." 

680 (Bushu Senju O Hashi no Kei. "View of the Great Bridge at Senju in 
Musashi." 

RYURYTJSAI SHINSAI 

Pupil of Hokusai. Real name Masayuki. The studio name Shinsai -teas 
given to Mm by Hokusai when he dropped it about 1800. Chiefly known as a 
designer of surimono that in style closely resemble the works of his master. 
6S1 Cherry Blossoms. Picture of a tree with double flowers in full bloom. 

Surimono to announce a change of name by the person who sent 
it out. Signed, Shinsai gwa. 
Size, 6 l A x 18% inches. 
682 In Heavy Surf. A junk sailing amid towering breakers, headed toward 
a cliff that appears little more than a boat's length away. Not 
*p i signed. The attribution to Shinsai is tentative. 

^ Size, 8)4, x l'3y± inches. See illustration. 

OMI HAKKEI 

The traditional "Eight Views of Omi" presented in semi-European 
style. Five prints of the series and one duplicate. Size, 9 7 A x lJ^/i inches. 



JSach signed, Ryuryusai Shinsai gwa. 
/2 ■ 83 Setta n ° Sekisho- " The Evening Glow at Setta. 



684 Yabase no Kiban, "Returning Sails at Yabase." 
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685 The same. Another impression. Color slightly different. 



_J Awazu no Seiran. "Clear Weather After a Storm at Awazu." 

J^'Jfil Karasaki no Yau. "Night Rain at Karasaki." 
-J, Trimmed to 8 5 /g x 13 inches. 

688 Ishiyama Aki no Tsuki. "The Autumn Moon at Ishiyama." 




Of various sizes. 
Shinsai. 



No. 682 

FOUR SMALL SURIMONO 

Three signed Shinsai; the fourth signed Ryuryusai 



689 



690 
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691 



A Willow Branch, a low round-topped stand for a flower-vase, and a 
small cabinet on the floor of a room before a painting of mountain 
scenery mounted upon a tsuitate. 

Preparations for the New Year. On a low stand is a lacquer cake box 
in four sections. Beside it is a shimadai with a dwarf pine tree and 
a boiled lobster upon it. On the floor below are a pot of fukujuso, 
a kettle of white sake, and three sakazuki of different sizes, placed 
upon a red lacquer stand. 

A Woman Riding upon a Carabao beside a little stream; Mt. Fuji in 
the distance. This composition is a New Year's greeting for an ox 
year, probably 1829. 
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692 Konrei Tsuzuki Sono Go. Number five of a "Wedding Ceremonies" 
\f. set, showing two black lacquer cake boxes and a long-handled sake 

kettle trimmed with appropriate decorations. 



693 /Ise Bizen. Right-hand sheet of a diptych giving a view of the interior 
of the Bizen-ya tea-house and seiro at Ise, where the yujo are danc- 
ing to the music of the samisen and kokyu, and a party of guests 

< are dining together. Signed, Toto, Shinsai sha. 

Size, H}4 xlOVs inches. 

HAKUSANJIN HOKUI 

694 ^Nichiren in Exile. The famous monk is shown leaving the village of 
Teradomari in the island of Sado in a snowstorm on his way to 
Tsukahara. Published about 1843. Signed, Hakusanjin Hokui 
fude. 

Size, 9 x 13V% inches. 

SHUNKOSAI HOKUYEI 

695 /Hisamatsu at the Window. Scene from a drama. Hisamatsu the 
lover of 0 Some, impersonated by Arashi Wakashi, an actor from 
Kyoto, is shown looking out of the window of a kura. The date of 
the performance has not been ascertained, but on the print it is 
stated that Wakashi's impersonation was "a very great hit." 

J-j J Signed, Shunkosai Hokuyei. Seal: Fumoto no Yukei. Probably 
an Osaka print. 

Size, 15 x 10}/% inches. 

TEISAI HOKUBA 

Pupil of Hokusai. Better known as a painter than as a print designer. 
Bom 1J70; died 18~U- 

696 listening. A lady attired in gorgeous habiliments stands in a listening 
attitude on the veranda of a great house at New Years, when the 
plum trees growing beside the house are in bloom. Over a skirt of 
deep orange-red hue she wears an uchikake that is green above and 
red-violet with blue diapering upon the skirt. Surimono. Signed, 
Hokuba fude. 

Size, 8 % /% x 7% inches. 
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YANAGAWA SHIGENOBU 

Pupil and son-in-law of Hokusai. Chiefly known as a book illustrator 
and designer of surimono. Born in 1784; died in 1832. 

697 Tung-fang So. This worthy is depicted in his well-known act of steal- 

ing the peaches of immortality which ripen only once in three 
thousand years and retroactively confer that number of years upon 
the one who eats them. Surimono. Signed by seal only: Yana- 
gawa. 

Size, 8)4x7)4 inches. 

KATSUSHIKA TAITO 

Pupil of Hokusai, who gave him the Taito name after he dropped it about 
1820. Worked in Edo until 1843. During Kaei (1848-1853) he worked in 
Osaka. While there he forged Hokusai's signature on some of his own designs. 
The forgery having been detected he was called "Dog Hokusai." He was an 
artist of much ability. His assimilation of Hokusai's style was so complete, 
that it is difficult to tell to which artist works signed Taito should be ascribed. 

698 Chrysanthemums. A single stalk in white on an indigo blue ground. 

Signed, Beika Dojin Taito. 
/ 0 • Size, 18)4 x4% inches. 

SHUNKOSAI HOKUSHU 

699 Nakamura Utaemon as Kato Kiyomasa. Large head and bust portrait. 

This Utaemon was probably the third or fourth bearer of the name. 
"J- Signed, Shunkosai Hokushu gwa. 

Size, 14%% lOYs inches. 

700 Arashi Kitsusaburo. Large head of the actor in the role of Sasaki 
^7 Takatsuna. Signed, Shunkosai Hokushu. 

Size, 14% x 10)4, inches. 

701 Ichikawa Ebizo in the role of Higuchi-no-Jiro which he played "with 
^fd great success" at the theatre at Miyajima, in the province of Aki. 

J / . He is shown as a man standing on a branch of a pine tree. Signed, 
L Shunkosai Hokushu gwa. 

Size, 15 x 10%% inches. 
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UTAGAWA KUNIYOSHI 

702 Toto Onmaya-gashi no Zu. "Picture ol the Riverside at Onmaya 
in the Eastern Capital." A view of bare-legged men plodding along 
the bank of the Sumida in a pouring rain. Signed, Ichiyusai Kuni- 
yoshi gwa. 

Size, 9Yixl3y% inches. Margins trimmed off. Otherwise in good 
condition. 
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703 Hashiba no Zu. "Picture of Hashiba," a suburb of Edo. People are 
shown looking at the tall statue of Jizo Bosatsu that stands by the 
roadside. Signed, Ichiyusai Kuniyoshi gwa. 
Size, 9 l /2 x 14/4 inches. Good impression. 

04 Omi no Kuni no Yufu O Kane. 0 Kane, the strong woman, stopping a 
^ runaway horse by stepping on its trailing halter. Signed, Ichiyusai 
Kuniyoshi gwa. 

Size, 10 l /i x 15 inches. 



FOUR SMALL SURIMONO 

Size, about 8x7 inches. Each signed, Ichiyusai Kuniyoshi gwa. 

705 Landscape. View of a river running through a rocky gorge where it is 

spanned by a footbridge. Houses are situated on the cliffs on either 
&2 o2 . hand, and Mt. Fuji is seen in the distance. 
Somewhat browned. 

706 Rinshin. This is the name of a woman in winter attire, with a black 
{D zukin about her head, who stands in the snow on a river bank. She 

is a Japanese representative, by analogy, of one of the Chinese 
heroes named in the Suikoden chronicle. Series, Fuzoku Onna 
Suikoden, i.e., "A Popularized Woman's Suikoden." As the Suiko- 
den heroes are 108 in number, this series, if it was completed, must 
include that many prints. 

707 On the Sands. A women is shown standing by the sea where great 

breakers are rolling in. 

708 New Year Decorations. Picture of a tokonoma (the picture alcove 
^ in the parlor of a Japanese dwelling) appropriately dressed for the 
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New Year holidays with a painting of Mt. Fu'i in winter and a 
flower-arrangement of plum blossoms in a bronze vase. A koto 
stands beside these, and on the floor of the parlor at the left is a 
clothes rack with a garment hung over it. 



709 The Penance of Mongaku Shonin. This print illustrates a well-known 
incident dating back to a.d. 1143. Endo Morito, a youth of high 
station, fell in love with his cousin Kesa-gozen, wife of Minamoto 
Watani. She long resisted his importunities, but, frightened by his 
threats to kill all of her kinsfolk if she held out, she pretended to 
yield on condition that he would first kill her husband. The next 
night Morito entered the room where, as he supposed, Wataru lay 
asleep; but, when he had cut off the sleeper's head, he was horrified 
to discover that he had slain Kesa who had impersonated her hus- 
band who was away from home. Overcome by grief and remorse, 
Morito fled to the Nachi temple at Kumano in the province of Kii, 
shaved his head and became a bozu, with the name of Mongaku. 
Then for twenty-one days it is said that, he sat naked under the 
great Nachi waterfall, counting his beads and praying forgiveness 
for his sin. By this act of penance the youth of eighteen achieved a 
reputation for holiness ! In later years he achieved the priestly rank 
of Shonin. His life, however, was not spent quite away from the 
world. To his influence Yoritomo's decision to make war on the 
Taira is attributed. After Yoritomo's death in 1199 he formed a 
plot against the Emperor Go Toba. This was discovered and Mon- 
gaku was banished to the island of Sado where he died in great misery 
at the age of eighty years. Signed, Ichiyusai Kuniyoshi gwa. 

Vertical diptych. Size, 43}4 x 10 inches. Full size. Fine impression, in 
perject condition. 

Sumidagawa no Shira-uo. "Fishing for Whitebait in the Sumida." 
Women and children are shown on the river bank under a cherry 
tree in the foreground, and Mt. Fuji is seen in the distance. Series, 
San-kai Meisan Zukushi, i.e., "A Group of Well-known Products." 
Signed, Ichiyusai Kuniyoshi gwa. 
Size, lUYi x 9 Z A inches. 
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noon/ . AW 
W. Women diving for awabi^hells at Ise 



711 Ise Awabf. Women diving for awabVshells at Ise. Same series and 
_ signature as the preceding lot. 

Size, 14% x 9]/2 inches. 

712 The Winter Flight of Tokiwa-gozen. Series, Kenjo Reppuden, i.e., 

"Stories of Wise and Strong "Women." Signed, Ichiyusai Kuni- 
yoshi gwa. 

Size, 14 X A x 9% inches. 
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713 The Awabi-shell Divers at Ise. Two women on a jutting crag throw 
- a rope to another woman who swims toward it with a shell in each 

' hand. Signed, Ichiyusai Kuniyoshi gwa. 

Size, 14% x 10 inches. Fine impression. See illustration. 

SAN GOKU YOKO ZUE 
"Devil-fox Legends, of Three Countries." Three prints of the series. 
Size, about 15 x 10 inches. Each signed, Ichiyusai Kuniyoshi gwa. 

714 Saiki Shot in the Eye by Kwavo Fujin, a woman archer, to please her 
master Banzoku-o, a fox in human guise. A scene in India. 
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715( The Strong Muscles of Banzoku-6 Taishi. Another Indian scene. 




The Crown Prince, a devil-fox in human guise, is shown overcom- 
ing a lion by main strength. 



716 (_Geno Seeing a Fox Ghost. A graybeard dressed in blue is shown stand- 
ing in a field where men's skeletons lie in the tall grass, and he sees 
the ghostly form of a woman appear in the night sky, while his 
terrified servants crouch down behind him. Probably a Japanese 
scene. 



717 Sagami no Kuni O-sumi-gori Ame Furi no Oyama Jenzu. "Complete 
Picture of Rain at Oyama in the Province of Sagami." White 
clouds hover about the base of the mountain, and, at the right are 
black clouds from which a torrent of rain is falling. The winding 
road that leads to the shrine on the summit is shown thronged with 
people. Signed, Ichiyusai Kuniyoshi gwa. 
Triptych. Size, 14% x29 x /i inches. 



KOSO GO ICHIDAIKI RYAKU ZU 

"Simple Pictures of the Whole Life of Koso," otherwise known as 
Nichiren, the renowned Buddhist monk who founded the Hokke-shu, com- 
monly called the Nichiren sect. Complete set of ten prints and one dupli- 
cate. Size, about 9 X A x l/ + l A inches. Each signed, Ichiyusai Kuniyoshi gwa, 
or Cho-o-ro Kuniyoshi gwa. 

718 Preaching to Fishermen. Nichiren sits upon the bank of a lake, and 




two fishermen seated in a boat stop to listen to his exhortation. 



719 The Vision of Shakyamuni. Nichiren and soldiers who have him in 




charge see a vision of the Buddha standing in the branches of a 
leafless plum tree on a moonlight night. 



720 The Prayer for Rain Answered. Nichiren standing on a rock over- 
hanging the sea at Kamakura, after a long drought in 1271, and 

, 0 ■ the rain descending in answer to his prayer. A disciple holds a 
red umbrella over the monk's head to protect him from the down- 
pour. 
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721 A Storm Quelled by Prayer. On his way to exile in the Isle of Sado, 

a terrific storm arose which Nichiren quelled by casting a spell upon 
/X. the waters in the form of the Buddhist invocation, Namu Miyo ho 

reu ge Kiyo, i.e., "Hail to the Jewel in the Lotus." 

722 Travelling in a Snowstorm. In this print Nichiren is seen leaving the 

little haven of Teradomari on the island of Sado, in a snowstorm 
/ \5 . on his way to Tsukahara, where he lived from December 1271 until 
April 1274 when he was released and returned to Kamakura. Early 
impression with a dark gray sky and the horizon marked by a black 
line. 



7i 



723 The same. Impression with the sky dark at the top only, and no line 
of demarcation at the horizon. 
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724 The Averted Execution. Condemned by the Kamakura Shikken, 

Hojo Tokimune, to be executed at Tatsu-no-Kuchi, the executioner's 
sword broke in pieces when he tried to decapitate the saintly man. 

725 The Suspended Rock. There arc several versions of the legend il- 
lustrated in this print. One is that a band of Yamabushi hurled a 
great rock at him from the mountainside, which, by the exercise 
of his spiritual power he caused to be suspended in the air. The 
co rect version, as here depicted, is that a proponent of another 
Buddhist sect who had challenged Nichiren to a debate and test 
of power, by uttering a fervent prayer caused a great rock that lay 
on the ground between them, to rise high above their heads, where- 
upon Nichiren, in implicit faith that the integrity of his doctrine 
would be upheld, calmly made a silent prayer, with the result that 
the rock remained suspended in the air while his agonized an- 
tagonist vainly endeavored to recall it to the ground, and with the 
further result that the defeated man, realizing that to keep the 
rock su pended above them was convincing proof of greater power 
than that required to raise it, at once became one of Nichiren 's 
disciples. 

72(3 Nichiren's Defence with his Rosary. Attacked at Koshigoe in the 
eleventh month of 1274, by men who had orders to decapitate 
him, he held up his rosary and the rays that emanated from it 
caused their swords to become powerless in their hands. 
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727 The Apparition of Shichimenjin. While Nichiren was praying at 
S~ Mount Minobu, in 1277, a beautiful woman appeared before him. 

Recognizing her character Koso held up a roll of the scriptures and 
commanded that she assume her real shape, whereupon she changed 
into a great dragon and disappeared in a cloud. 

728 The Defeat of the Mongols. In 1281 the Mongol invasion, predicted 
by Nichiren in 1260, took place, but, in response to his prayers, a 
great storm arose that scattered the enemy's fleet and caused their 
defeat. 
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729 The Legend of the Potted Trees. In this print Kuniyoshi depicts a 
a version of the tale slightly different from the usual one. Sano 

Genzaemon Tsuneyo returning to his country home on an evening 
in winter when the ground was covered with snow, finds his wife 
Shiratae cutting down his potted trees in default of any other fuel 
to make a fire for the comfort of a stranger who had applied for 
shelter, and who turned out to be the Hojo Shikken, Saimyo-ji- 
nyudo Tokiyori. At the right Miyuki, Tsuneyo's sister, is shown 
bringing a bucket of water; and within the house where the great 
man stands, in the garb of a Buddhist abbot, an old man whose 
name is given as Nikaido nyudo bends over to light a fire. Signed, 
Cho-o-ro Kuniyoshi, and Ichiyusai Kuniyoshi gwa. 
Triptych. Size, about 15 x 30 inches. 



UTAGAWA HIROSHIGE 

1797-1858 

730 Evening on the River. Middle sheet of a triptych. This sheet not 

signed. 

Size, 14x9% inches. 

731 Sumidagawa no "Watashi. "Ferry Across the Sumida River." Stand- 

ing figure of a woman in a ferry boat, holding a half -opened um- 
X brella, in falling snow. Series, Mitate Uki-fune Edo Murasaki 

Meisho Genji. Signed, Hiroshige gwa. 

Size, 18% x9}4 inches. 
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32 Shoryu Kaigo Shite Umi ni Otsu. Picture of a woman looking out at 
Lake Biwa through the mosquito netting by which the room in a 
house in Otsu, in which she is seated, is completely protected on 
two of its sides. Series, Toto Meisui Kagami. Signed, Hiroshige 



gwa. 

Uchiwa Mount. 




No. 733 



733 Ide no Tamagawa. Unpublished design for an uchiwa mount. Original 
^J~~0 drawing in ink. Signed, Hiroshige gwa. 

See illustration. 

734 The Fujikawa Gorge. Winter view. From a ^heet of the Shokoku 

Meisho harimaze. Signed, Ichiryusai. Seals: Hiro and Shige. 

7 Size, 8%8~y% inches. 



185 



Second Afternoon 



735 Mimeguri no Bosetsu. "Evening Snow at Mimeguri." Series, Sumida- 

gawa Hakkei. Signed, Hiroshige gwa. 
Size, trimmed to 7% x 12% inches. 

736 Takanawa no Meigetsu. Full moon at Takanawa; a flock of wild 

geese flying down. Series, Toto Meisho, the earliest set so named. 
o^cr ■ Signed, Ichiyusai Hiroshige gwa. 

Size, trimmed to 8Y% % 13 x /i inches. 

737 Gyotoku no Kiban. "Returning Sails at Gyotoku." Series, Edo 

Kinko Hakkei. Signed, Hiroshige gwa. 
Size, trimmed to 8 l /2 x lSYi inches. 

738 Asakusa Kinryusan Toshi no Ichi. "The Year-end Fair at Kinryusan 

Temple." View of the main building and a crowd of people under 
umbrellas in falling snow. Signed, Hiroshige gwa. 
Size, 8Yi x 13 inches. In fine condition. 

739 Kisoji no Yama Kawa. "Mountains and Streams on the Kiso High- 

way." Hiroshige's most important snow scene. Signed, Hiroshige 
/eZJ- f u de. Dated 1857. 

Triptych. Size, 1} + Y^x30 inches. 

740 Yumihari Zuki. "The Bow-shaped Moon." Series, Tsuki Ni-ju Hak- 
^ kei, i.e., "Twenty-eight Moon Pictures," of which only two were 

' issued. Signed, Hiroshige fude. 

Size, ll^Ax 6 z /i inches. 

741 The Winter Flight of Tokiwa-gozen. No. 1 of the series entitled, 
Ai Yoshitsune Ichidaiki no Uchi, i.e., "A Pictorial Biography of the 

/ Whole Life of Yoshitsune." Signed, Hiroshige gwa. 

Size, 8Y%x 13% inches. Margins trimmed off. 

MEISHO EDO HYAKKEI 

"Famous Sights of Edo, One Hundred Views." Four prints of the series. 
Size 13M x 8 l A inches. Signed, Hiroshige gwa. 

742 Saruwaka Cho Yoru no Kei. Night scene in Saruwaka street where the 
Nakamura and the Ichimura theatres were located. Impression 
with the large moon. 

743 Fukagawa Susaki Ju-man Tsubo. A bird's-eye-view over the ten- 
thousand tsubo (a land measure) snow-clad plain at Susaki, Fuka- 

/ gawa district. 
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. 744 Oji Shozoku Enoki no Kitsune-bi. Fox-fires under the Enoki tree at 
/ Oji on New Year's eve. 

745 O Hashi no Yudachi. A Rainstorm at the Big Bridge. 

u UTAGAWA SHIGENOBU 

Pupil and son-in-law of Hiroshige. Personal name Suzuki Chinpei. 
First studio name Shigenobu. Also signed Ichiyusai. In February 1859 (first 
month Ansei 6) became Hiroshige II. In 1865 he divorced his wife that she 
might marry his fellow pupil Shigemasa, to whom he then gave the Hiroshige 
name, taking that of Rissho for himself, and retiring to Yokohama. He also 
signed as Hirochika II in his later years. 

746^ Nihon Basbi. "Nippon Bridge." A festival procession is shown cross- 
j ing. Series, Toto San-ju-rok-kei, i.e., "Thirty-six Views in the 
_ A Eastern Capital." Signed, Hiroshige gwa. 

/ Size, 13% x 9 inches. 

747 ( Yushima Tenjin. The Tenmangu Shrine in the Yushima district, seen 

in falling snow. Same series and signature as the preceding lot. 

UTAGAWA SADANOBU 

Pupil of Kunisada. Follower and plagiarist of Hiroshige. 

M1YAKO MEISHO NO UCHI 
'■Famous Sights in Miyako," a fancy name for Kyoto. Four prints of the 
series. Size, 6 x 8% inches. Each signed, Sadanobu gwa. 

748 \Shijo Hashi Yori Nawate Dori Yamato ro o Nozomu. "Night View 
J °f Yamato Tea-house in Nawate Dori seen from Shijo Bridge." 

749 (Togano Monzen Uchu. "Rain at the Togano Gate." 
^750) Kinkakuji Sekkei. "Kinkakuji Seen in Falling Snow." 

751 / Takao Oku-no-In Teichu. "Inside the Garden at Takao." 

KEISAI EISEN 

Pupil of Kano Haku-keisai and of an obscure artist named Kinji Shindo. 
Follower of Eizan and also of Hiroshige. Born about 1792; died 1848. 

752 Taka ni Suzume. Picture of a falcon on a snow-laden pine turning its 

head to look at a sparrow flying by overhead. Signed, Keisai. 
^^2, Size, 18% x 6}/$ inches. 
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753 Chrysanthemums. A stalk with several pink blossoms, shown against 
J a dull greenish blue field. Signed, Tokei Jutaku (East-basket 

• residence) Keisai. Seal: Eisen. 

Size, 14 l A x 9}4 inches. See illustration. 




No. 753 

754 Sansui. A landscape done in so style, with free, rapid brush strokes. 

Scene : a river in the foreground, with two boats moored at the right 
/ ' against the bank where a flight of steps leads up to the torii of a Shin- 

to shrine. Mountains are indicated in the distance, and an ode is 
inscribed across the sky. Signed, Keisai. 
Size. 7Yi% 12 inches. A charming -print. 

755 A Bird Preening its Plumage. It is perched upon a crag behind which 
J ^ grows a plant with large red blossoms. The sky is a deep blue. 

Signed, Keisai. 

Size, 7% x JfY% inches. 

756 Shinobu ga Oka no Bosetsu. "Evening Snow at Shinobazu Pond." 
-n^° Series, Edo Hakkei. Signed, Keisai Eisen gwa. 

/■ Size, 8% x lSYi inches. 
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752 (Shibaura no Kiban. "Returning Sails at Shibaura." Same series and 

; signature as the preceding lot. 
758 Somen no Taki. "The Buckwheat-noodle Fall." Series, Nikko-san 
Meisho no Uchi, i.e., "Famous Sights in the Nikko Mountains." 
Signed, Keisai Eisen gwa. 
Size, 13}/2 x 8% inches. 

759 Sansui. An imaginary landscape; pine trees rise from a river bank in 
the foreground, and blue mountains are seen in the distance. Signed, 
Keisai. 

Size, 7 b A x 6% inches. 

760 Hashiba Watashi. "The Hashiba Ferry" across the Sumida. Surimono. 

y^f Signed, Keisai. 

Size, 8x7 inches. 

761 A Carp Ascending a "Waterfall. Signed, Keisai fude. 

Size, 28 x 9% inches. 

762 Kintai Bashi. View of the famous Kintai bridge in the province of 
,* Suwo. 

/ V ■ Size, I'iYz x 20 inches. 



GAZENDO BUNSEI 

763 Imaginary Landscape. A sea-side view done after the manner of a 
Bunjin-gwa or "Literary man's picture." Signed, Bunsei. 

Size, 10 x 14/4 inches. 

764 Imaginary Landscape. An inlet of the sea. Another picture in the same 
style. Signed, Gazendo Bunsei. 

Size, 10x14]/% inches. 
765/^ Imaginary Landscape. View on the sea-coast. Signed, Bunsei. 
Size, 10 x 14 X A inches. 



ITO JAKUCHU 

kuchu was an independent artist of high repute, especially as a painter 
of pictures of garden fowl, done in a style of his own. He worked in the last 
half of the eighteenth century. 

766 I A "White Macaw. The bird is shown upon a swinging perch, against 
a deep black background. Reproduction by the Chinese incised 
stone-print method, though engraved upon a wood block, of a paint- 
ing by Jakuchii. Signed with seals only. One of a set of five repro- 
ductions published in Kyoto by Onishi, in 1897. 
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